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PREFACE.

Tms edition of Gareth and Lynette is intended to be
uniform with that of The Comung of Arthur and The
Passing of Arthur by Mr. F J. Rowe of the Presidency
College, Calcutta, and I have not thought it necesssry
to include in it either a general account of Tennyson’s
poetry or a dissertation on the Idylls of the King, except
£0 far as seemed necessary for the due understanding
and appreciation of this particular idyll. For the rest I
may be permitted to refer to Mr Rowe's Introductions,
to which I must also acknowledge obligation for several
suggestive remarks. In preparing the Notes I have
occasionally found Brightwell's Concordance fo Tennyson
of service, and for etymologies I have constantly given
references to Dr. Skeat's Concrte Elymoloqeal Dhctionary of
the English Language, a book which might with advantage
be put into the hands of every student of English. In
seferences to the Morle Darthur I have used Strachey’s
{Globe) edition, 1891, not thinking 13 necessary to purzls
young students by giving the quotations 1 the original
spelling.  Other oblizations are acknowledged where
they occur.
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INTRODUCTION.

THE Idylls of the King should be regarded as one poem,
the most important of Tennyson's works. This poem
has something of the cffect of an Epie, but is not thrown
into that form of continuous narrative which Lelongs to
the true Epic, and this dilference of treatment is
expressed by the title, The word **idyll,” which erigin-
ally means “little picture,” from its use by Theocritus
and perhaps others of the Greek pastoral poets, came
to designate a short picturesque poem dealing with the
lives and loves of shepherds, fishermen or common people
generally ; and a beantiful example of this kind is given
by Tennyson in the *small sweet idyl” which occurs
in the Princess, “Come down, O maid, from yonder
mountain height.” Tennyson, however, has extended
the meaning of the term so as apparently to include
under it all 1 q ive poems of d

length, whatever their subject, and its use 1n the title
of Idylls of the King serves 1o express the fact that in
this work the subject 15 dealt with 1n a eeries of poems
each complete in itself, and gencrally without direct
transition of the parrative from one to another, though
at the same time there 13 a regular progress of narmtive
from the first to the Iast, as well as a profound umty

ix
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INTRODUCTION. xi

Holy Grail, Pelleas and Ettarre, and The Passing of Arthur,
the last including the Morte & Arihur previously pub.
lished ; in 1871 The Last Tournament, in 1872 Gareth and
Lynette, and finally in 1885, Balin and Balan, which
completes the series of twelve idylls, in which The
Comng of Arthur serves as introduction and The Passing
of Arihur as ltasion, while the ining ten, not
being pictures of Arthur himself, but of the other per-
sonages of the Tomance, and of the King only indirectly
through them, have as a general title The Round Table

Before the appearance of the volume containing The
Holy Grad in 1869, it was jmpossible to form a concep-
tion of the work as a whole The four idylls which first
appeared seemed to be, and perhaps were, simply four
independent delineations of woman’s character selected
from the cycle of Arthunan romance, and representing
in Enid the true ideal of maidenhood and wifehood, in
Vivien the type of impurity and falseness, in Elatne that
of impulsive and wilful girlkood, and in Guinevere that
of the erring and repentant wife It was not therefore
until the publication of the next volume that the strue-
ture and moral drift of the work began to be perceived,
and the addition of Gareth and Lynelte as the first, and
The Last Tournament as the last of the Round Table
series, made the artistrc effect far more complete  In the
address to the Queen which concludes the series the
poet has himself indicated the moral purpose of his
Poem and the view which he takes of its subject :—

“accept this old unperfect tale,
New.old, and shadowing Sense st war with Soul
Pather than that gray king, whose name, & ghost,
Streams like & cloud, manehaped, from mountam pesk,
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And cleaves to coirn and cromlech atill; or him
0f Geofirey's book, or him of Malleor’s, one
Touch’d by the adulterouns finger of o time
That hover'd belween woar and svantonness,

And crownings and dethronements.”

We arc not, therefore, to look in the Idylls for a
historical presentation of the Celtic Arthur, nor yet for
a reproduction of the hero of medieval chivalry, such
as we find him in Geoffrey of Monmouth’s Hisloria
Britonum or in Malory's Morte Darthur: the frame-
work of the old legends is used, but the tale is in its
essentials modern ; and to censure the poet for making
his heroes think the thoughts and speak the language of
the nineteenth century is as much out of place as to
censure the authors of the romances of Jerlin and
Lanerlot for making their heroes, whom they imagine
to have lived in the fifth century, think and speak like
men and women of the thirteenth and fourteenth,

The tale then, for a single tale it is, and not a series
of tales loosely strung together, has a definite moral
aim. It is not an allegory, for the characters are men
and women, and not personified qualities, but it has a
spiritual meaning, it shadows “Sense at war with Soul.”
Arthur represents the force that works to make the
dead world live, which has power for a time to accomplish
its purpose, but is gradually overborune and goes down,
though not utterly and for ever, for the war is ono
which is ever to be renewed,

#Nny—God my Christ—I pass but shall not die.”

The hero is victorious over the external foe, he conquers
rebels and heathen invaders; his failure is due to a
more rubtle enemy, to the taint of corruption which
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creeps in among the ¢ircle which he has gathered round
him, .
“4To serve as model for the mighty world
And be the fair beginners of a time.”
Guinerere, 461,

He is betrayed, and the purpose of his life is spoilt by
those whom he most trusted to join with one will in
his work and make it perfect :—
*“And all whereon I lean'd in wife snd friend
Is traitor to my house, and all my realm
Reels back 1nto the beaat and 1s no more.”
Pasng of Arthur, 24 ££

Yo The Coming of Arthur, which serves as an intro-
duction, we tee him established on the throne in epite
of those who cried “Away with lim! No king of
ours!” and victonous over Rome and the heathen
In Gureth and Lymetle there is set before us the spring-
time of Arthur’s glory, when the Round Table seemed
to be indeed a model for the world, and Arthur himself
the repreentative of Chnst upon earth. No sensual
taint has yet crept in, or at least none is yet visitle;
in this idyil, alone of all the twelve, Guinevere is neither
mentioned nor alluded to. 1t is the period referred to
afterwards as the time

#YWhen every morning brought & noble chance,
And every chance brought out a noble knight.”
Pasnng of Arthur, 393.

The picture which we have in this idyll of Arthur upon
the daisthrone in the hall delivering doom in patn-
archal fashion, and ringed round with knights in whose
¢jes shine honour and famth in therr king, and pure
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affection and the light of victory,is the sole representa-
tion which the Idylls afford us of Arthur in his kingly
character engaged in administering the affairs of his
kingdom, :md such a picture it was necessary that we
should have in this place. Gareth himself represents
youthful eraving for honour, neither discouraged by the
yoke of vassalage which must first be borne, nor spoilt
by any meancr motive; and the contrast is complete
between the first and the last scenes of the ¢ Round
Table,” between this idyll and The Las! Tournament, the
spring and the auturmn of our story. In Gareth and
Lymetfe things are in their golden prime, no suspicion
of disloyalty has appeared, Gareth is wholly under the
influence of the first wave of enthusiasm ; for him the
one thing worth living for is to be one of Arthur’s
knights,

* Live pure, speak true, right wrong, follow the king,
Else wherefore born?”

In The Last Tournamenf we see loyalty shaken, “a man-
hood ever less and lower ” among the knights, law]ess-
ness growing not only in distant parts of the realm, but
in the lists of the tourney and in the banqueting-hall of
the king's palace. and even courtesy is welknigh pone
out of fashion’ while Tristram, the hero of this idyll,
openly professes contempt for his broken sows in words
which at the same time set forth the sceret of the
former greatness :—

** The vows !
0 ay—the wholesomo madness of an hour~—
They served their use, their time; for every knignt
Believed himself a greater than himself,
And every follower eyed him as a God ;
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Till he, being lifted up beyond himsel,
Did mightier deeds than elsewiss be had done,
And 8o tho realm was made."—Last Tournament, 668 £

But besides representing the first stage in the develop-
ment of the main theme, Gareth and Lynelte contains
within itself many indcpendent illustrations of it
Bellicent’s suggestions of home-keeping ease and a com-
fortable hnde rather than the dangerous pursuit of
honour abroad ; the illusion which made Gareth’s com-
panions doubt if the distant city were a city at all, or
the king wero king at all; and the failure of Lynette to
recognize knightly worth in her champion, because he
was spparently of low station,—these are all examples
in their different ways of *Sense at war with Soul”;
and above all the allegory contained in the successive
combats of Gareth, representing *The war of Time
against the soul of man,” shadows forth the wholo
combat which is involved in the course of human hfe,
and shows the soul of man sictortous over all foes and
finally over Death itself. The allegory is somewhat
complicated by the fact that the actors in it are not,
strictly speaking, allegorical characters, but persons who
are consciously assuming the mask of such characters,
but the drift of 1t 1s tolerably plain. The idea was
taken by tho four brethren of the story from a carving
made by a hermit upon a rock, and conststing of five
figures of armed men, which represented Morning, Mid-
day, Evening, Night, and Death,

“ thetr faces forward all,
And ranning down the Soul, a shapo that fled
With broken wings, torn raiment and loose hmr,
For help and ahelter to the hermit's cave.”
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Hence they drow their notion of representing the char-
acters named, Night and Death being united in one;
and Gareth's battles with them are an allegory of the
warfaro of life. The combat with the Knight of the
Morning-star signifies struggle against the temptations
of carly life. The stream of time is here full and
narrow, “marking the fulness of lifo and energy of
youth.” Tho bridge which takes the river at a leap,
«marks the impetuosity of youth, looking ever forward
and leaping eagerly into manhood.” The warrior who
dwells in the gay pavilion, and is armed by the three
fair girls “represents the power of pleasure and (since
he stands a moment glorying) of pride” (Elsdale,
Studics in the Idglls, p. 27).  Tho second warrior repre.
sents tho temptations of middie life.  “The stream of
time has spread out into & raging shallow with no
bridge, for we are in middle life with no marked point
of transition.” It is, perhaps, pressing the allegory too
far to say, as Mr Elsdale does, that with his mail
“burnished to blinding,” and his “red and cipher face,”
this warrior represents the love of money which blinds
the soul.  Then finally the third, old and wrapped in
hardened skins, figures the focs of Iater life, and Gareth
in strugaling with them
‘eeem'd as one

That all in Iater sadiler nge begins

To war ngainst i1 uses of a life,

Dint these from all his life arise, and cry,

* Thon hast made us lords, and canst not. put us down !'”

And this strugele is the hardest of all, for so soon as

the enemy is down, up he springs again, till the conflictis
ended by a supreme effort, which hurls the adversary
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headlong over tho bridge into the stream below. Finally
that which seems the most difficult of all the combats,
the struggle with Night or Death, proves to be indeed
the eastest of all, for the terrors which this opponent has
inspired are founded only npon the outward eircumstances
of horror with which he has surrounded himself, and he
ianot 1n hiruself an adversary to be feared at all. To
press the allegory further, and to eay that the Lady
Lyonors represents the soul in its immortal essence—
the spirit, and her sister Lynette the rational, sensuous
toul, is perhaps unnecessary, It is enough to say with
Mr. Hutton, ““Tennyson means that the wholo aim of
Arthur’s Order was to deliver the spritual captive of
‘Castle Perlous’ from the power of these worldlings
of the flesh, and that the battle was to grow more
grievous as the long day grew towards its close, though
‘the passtng of Arthur’ at the last, fearful as 1t seemed,
thould be but the easy victory over a danger really
tonquered before . . . The mixture of buoyant
Ufe with symbolism in this story of Gareth, and the
delicacy with which Tennyson has used and yet quite
transformed the old Arthurisn story of the relief of
‘Castle Penlous,’ seemn to me to rank this poem among
his happiest efforts.” {Ltterary Essays, p. 411)

In richness of workmanship and beauty of picturesque
l}escription, such as is characteristic of the author, this
idyll will bear comparison with any of therest. Tennysor
is perhaps the most picturesque of a1l Engltsh poets  If
¥e compare him with Spenser, for example, with whom
he has considerablo affinity, wo shall be all the more
struck with the truth and completeness of background
and surroundings which he gives .to his figures, and

B
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that too by a fow magical touches which set tho whole
vividly before our minds, rather thau by long enumera-
tion of details. He is incapable of that carclessness of
observation or description, which makes Spenser give us
“Jightning after thunder” and the impossible wood of
Error. He sees the scene with unsurpassable accuracy
and with the eye of an artist, and is able to grasp the
essential features and sum them up for us in a few golden
phrases, Of such descriptions in Gareth and Lynelle we
may note those of the journey of Gareth and his com-
panions southward, and their seeing Camelot through
the mist, of the Knight of the Morning-star, his pavilion
and his damsels arming him, of the passage over the
fieids by night, and of the wakening in the castle when
the horn was blown.  With a view to this characteristic
it is worth while to pay especial attention to the similes
of the poem.  Like Virgil's, they are pictures, each com-
plete however slightly sketched, and often we shall
ohserve a singalar aptness in detail, which invites us to
apply the comparisons more closely than we should at
first be disposed to do, and shews with what artistie
cara they have been elaborated, simple as they may seem
at first sight. This also is a Virgilian chavacteristic.

Take for example the simile in the second book of the
Aneid, ). 469-475, in which the new warrior Pyrrhus,

who has come forth only in the last days of Troy after
the long siege, flashing in his arms amid the b)nzing-
torches, and threatening the palace of Priam with attack,

is compared to a snake who has renewed his skin after

the long winter sleep, during which he has been gather

ing venom, and now flashes in the sunlight, with forked

tongue darting out and in :—
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 Vestibulam ante 1psum primoque in Limine Pyrrhus
Exsultat, telis et luce coruscus aena:
Qualis ubi in Tncem coluber mala gramina pastus,
Frigida sub terra tumidum quem bruma tegebat,
Nune positis novus exnvim mtidusque juventa,
Lubrica convolvit sablato pectore terga
Anduus ad solem et linguis micat ore tnsulcs,™
and compare it with Tennyson’s simile in which Gareth
casting down the coarse garb of sassalage and flashing
in arms before he departs, is likened to
*“those
Dullcoated things, that making alide apart
Their dusk wing-cases, all beneath there burns
A jewell'd harness, ero they pass and fly,
So Gareth ere he parted fashed in arms.”
There is the same picturesque character, and the same
¢laborate aptness in both. and it would be easy to carry
further the comparison between the two poets in these,
s in several other points, Of the picturesque aimule
there are not so many examples in Gareth and Lynefte as
in some of the other idylls, but we may refer to 1. 776 —
+41n the deepa whereof 8 mere
Round ar the red eye of an Eagle-owl,
Under the half-dead sunset glared”;
11002:—~
** Asif the flower,
That Llows a globe of after arrowlets,
Ten thousand fold had grown, flashed the ficree shield,”

3 #4Defore the porch and on the very threshold Pyrrhua exults,
glittering in arms and flasking brass; as when comung forth to
the light s ¥iper, fed on evil herbage, whom the cold winter kept
covered under the earth, swelling {with venom), pow renewed,
with skin cast off, and bnght with youth, raises hus breast and
twines his slippery back, naing up high to tha sun, and darts in
and out hus three forked tongne.”
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and 1 1116:—
¢ And could not wholly bring him under, more
Than Toud Southwesterns, rolling ridge ou ridge,
The buoy that rides at sea, and dips and springs
For ever.”

Another characteristic of Te;myson’s similes is their
individual and personal charncter. In many cases wo
shall observe that they do not so much appeal to common
experience and refer to matter of common observation,
as bring before us some special thing or some peeuliar
aspeet of nature, which the poet, who has seen it, has
vividly present to his own mind, while to the reader
perhaps the picture suggested may be quite unfamiliar,
because he iy not acquainted with the thing referred to
or has not scen that particular aspect of nature. The
result is that the poct at times reverses the natural -
relation of the things compared, and illustrates by refer-
ence to that which is less familiar ; but at tho same time
the cxactness of detail and the vivid reality of the
description often make us feel as if we had scen that
which, in fact, we have not seen. TFor illustrations of
this characteristic sce notes on 11, 380, 1179, and 1392 of
this idyll.

In regard to the uso of blank verse, the practice of
Tennyson is in agreement with that of Milton. No one
has used rhyme with more skill and effect than Tennyson
in his lyrical and ballad poetry, but as Milton discarded
in Paradice Lost  the troublesome and modern Londage
of riming,” and chose blank verse as more suitable for a
long epic or narrative poem, so Tennyson in all his
longer pocms of a narrative kind, as Enroch Arden, The
Princess, and Idylls of the King, has adopted blank verse;
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and he has fairly proved himself to be the greatest
master of English Llank verse since Milton, the only
other possible competitor being Keats in Hyperion.
Tennyson’s blank verse is perhaps never so powerful as
Milton’s is at times, bt 3t is almost always dignified,
and never slovenly or heary to read. His alliteration,
modelled perhaps upon that of Spenser, is most skilful
and delicate, 50 that we often only feel that it is there
withont perceiving where it is; and in the subtle use of
imitative rhythm he is perhaps unsurpassed.  As ex-
smples of the first we may select from Gareth and Limeite
such passages as the following—

1 169:—
©The mother's eye

Fall of the wistfal fear that he would go,
And tarning toward him wheresoe er be turned,
Perplext bis oatward parpose, til aa hour,
When waken'd by the wind which with fall voice
Swept bellowing thro' the darknees on to dawn,
He rose,”

L1gt-—

*%, when their feet were planted on the plan
That broaden'd tovani the tase of Camelot,
Far off they saw the silver musty morn
PRolling her smoke about the Royal mount,
That rose between the forest and the feld.”

L7933 —

“they shock'd, and Kay
Fell shoulder-ahipt, and Gareth crisd sgain,
*Lead and I follow,” and fast sway she fled
Bat after sod and ahingle ceared to €5
Behind ker, and the heart of Ler gand horse
Was nigh to burst with violence of the beat,
Petforce she stay'd,”
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1 1372 —
“and out from this
Issued the bright face of a blooming boy
Fresh s o flower new-born, and crying, * Knight,
Slay me not: my three brethren bad me do it,
To make a horror all about the house,""

Many single verses might be quoted, such as 1. 549:—
++No mellow master of the meats nnid drinks,”
and I 1245 :—

*t And forage for the lorse and flint for fire,”

and especially we find examples in double words, such
as  ““princely-proud,” * storm-strengthened,” * deep-
dimpled,” “crag-carven,” “gloomy-gladed,” ' bone-
batter'd,” ete.

Of imitative thythm the chicf examples are pointed out
in the notes, see especially 1. 8, 13, 305, 474, 503, 636,
796, 891, 813, 939 fi, 1020, 1031, 1107, 1335, 1366.

Finally it may be said that no one has more happily
used the variation of iambic with trochaie or dactylic
rhythm, which preserve the best blank verse from mo-
notony. Observe, for example, the effect produced by
these variations in such passages as 1. 885-891.

With regard to the diction of the poem, it is char-
acterised, as is usual with Tennyson, by the not unfre-
quent use of words which belong rather to the older
English than to that of the present day, and in general
by avoidance of the common-place in expression. IHere
he follows the example of Spenser, and many of his
favourite words arc Spenserian, as “ruth,” wreak,”
“bought” (meaning “fold” of a dragon), “trenchant,”
“clomb,” and such forms of spelling as “past,” “vext,” -
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“lackt,” for ““passed,” * vexed,” “lacked.” In the Jdylls
of the King, and especially perhaps in Gareth and Lynette,
he draws also for words upon Malory, whence come
“brewls,” “avail” (ie. advantage), *unhappiness” (ie.
accident), “lightly” (ie. quickly), *worship” (j.e.
lonour). Other unusual words, such as “discaged,”
“fluent,” *increscent,” “ decrescent,” are his own.

But the most remarkable feature ahout the diction of
the Jdylls, a feature which they share with most of Tenny-
son’s other poetry, is its extreme simplicity; a result
which has been attained partly by careful sclection of
native English words in preference to those of French or
Latin origin, wherever the former ean be used without

b or the app of affectation, and partly by
choice of the simplest and most popular amonyg the words
of foreign ongin, wherever these are employed. It
would bo absurd to pretend that thero are not hundreds
of words derived through French from Latin which are
23 simplo and popular as those of native origin; “clear”
isad popular as “bright,” “river” as “stream,” “cry” as
“wneep,” *flower” as “bloom,” and so forth: yet at the
same time, since the less popular element in the Janguage
ismostly of forcign origin, it will generally happen that
greater simplirity of diction 1s marked by a larger
number of native English words, and from this point of
view 1t is interesting to compare the proportion in which
the two classes of words are used by different writers It
was said by a critic on the publication of the firat four
1dylls of the King, that “smee the defimtive formation of
the English language no poetry has been wntten with so
tmall an admixture of Latn zs the Lylls of the King,and
what will sound still stranger to the ears of those who
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have been in the habit of regarding the Latin clement as
essentinl to the dignity of poetry, no language has sur-
passed in epic dignity the English of these poems”
(Edinb. Rev. Tuly, 1859). If we test this assertion we shall
find that it is not far from the truth; and the idylls since
published have the same characteristic.  Taking passages
of  hundred lines each at random from the volume which
the roviewer had before him, we find in the Marriage of
Geraind, $77-576, abont 80 words of Latin origin, and in
Geraint and Enid, 195-294, about 95: cxamining passages
of similar length in Gareth and Lynetle we find in 1. 641-
740, about 90, and in 1. 10821181, about 85. If we
compare this result with that which is given by the
works of other English poets, we find that Chaucer in
the first hundred lines of the Auightes Tele has about 80
words of French origin; Shakspearc in Midsummer Night's
Dream, 2,1, 148-247, has 90, and in King Lear, 2, 4, 139-
238, about 110; Milton in Puradise Lost, 4, 598-697 (a
passage in which his diction is simpler than usual) has
about 145, while in Paradisze Lost, 8, 1-100, he has 17532
Byron in the first hundred lines of the Corsair has nearly
150; Wordsworth in the lines on Tintern Abbey has an
average of about 124 for cach hundred lines, but in the
Excursion considerably more. It will be seen that of the
poets who have been mentioned after Chaucer, none but
Shakspeare has anything like so small o proportion of
imported words as Tennyson in the Idylls: a result which
must certainly have been attained by a conscious en-
deavour on his part to write as far as possible in native

VThese passages and the rest haso not been selected as extreme

easex, but ns fair samples of the several varietics of etyle in tho
authors referred to.
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English, a rule which was far less strictly kept in some of
Ris earlier work than afterwards, Even this, however,
does not give the measure of his severe simplicity of
diction, for, as has been said, many of the words which
are not of native origin are quite as simple and popular
as those which aro originally Enghsh; and the simplicity
of Tennyson's diction is perhaps still more plainly
marked by the very large proportion of monosy llables in
his verse, s0 large ndeed as sometimes to endanger the
smoothness of its flow, On the whole we may perhaps
say_that the chiel distriguishitig matk_ol_Tennysons
, the featuro to which 1t ones its individuality more
than to any other is the combination of this simplicity of
drction with extraordmary richness of imagery and sul
tlety of thonght, the building up of the plainest matexials
into tho most splendid edifices: and it may well be sup-
posed that this characteristic has largely con!rjibﬁgxgt_l_to
his great popularity, notwithstanding that n .many.
respects he has the stamp of the cultured rather than
of the popular poet.

It remains to say something of the source from which
the story 1s drasn.  This 1s mainly Malory's Morte
Durthur,? of which the seventh book contains “the talo of

1 %e Morte Darthur 13 & comprlation made 1n the reign of
Edward IV, by Sir Thomas Malorye or Maleore, chiefly from
the French prose romances of Merlm, Lancelot, and Tristan,
belonging to the 13th and 14th centuries. He followed his
onignals elosely, but abridged the narrative considersbly. The
story, as he gives it, is full of inconsistencres, being made up from
various sources inartificially pieced together, Lut 1t is o fine
specimen of early English prose, and forms a conyenient sume
maty of the Arthurian romances. It was first printed by Caxton
1n 1435, and became very popular
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Syr Gareth of Orkney, that was called Beaumains by Syr
Kay.” And here it may be remarked that the seventh
book of the Morte Durthur is the only considerable part of
the whole compilation which has not yet been traced to
an earlier source. For every other part the diligence of
its editors, and especially of the last, Dr, Oskar Sommer,
has found the original, either in French or English, from -
which Malory “reduced” his narrative; and that such
an original existed, probably in French, for the tale of
Gareth also, we cannot doubt.! The nearest approach
to it of which we are aware is the English metrieal
romance, taken from the French, called Ly beaus Disconus
(*The Fair Unknown”), published in the second
volume of Ritson's English Melrical Romances, and re-
ferred to by Dr. Somer. In this 2 son of Gawain,
kept apart by his mother and ecalled only “beau fyz”
leaves her secretly, goes to Arthur at Glastonbury,
while still a *child,” and asks for knighthood. By
Arthur Iie is ealled Ly beaus Disconus, because he is so
fair of face and caunot tell his name, and the first
adventure is promised to him. A maid and a dwarf
come to ask help for the Lady of Synadown, who is
kept in strong prison, and Ly beaus Disconus claims the
enterprice.  The maiden complains of having a child
sent, when there are Laneelot, Perceval, and Gawain,
TIt is right, however, that T should quote the words of Dr.
Sommer on this subject.  ** The whole boak (i.e. the seventh of
the Morte Darthur) has the character of a folks-tale, and differs
greatly feom the general run of Arthurian adventures., I am
inclined to doubt its originally belonging to the Arthurian cyele,
to which it may lave been adapted by Malory or by rome

unknown writer before him, from some now lost French poem.'
{Rommer's edition of Malory's Morte Arthur, vol. iii. P 9)
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but he is armed and goes forth with her. Tl the
third day the dameel chides ever upon the knigkt, and
tells him that they will goon meet with one who will
tske down his pride. Ly beans Disconus fights with a
knight who keeps a pass, overthrows hirs and sends him
to Arthur. The dameel is reconciled to Lim and asks
pardon. He fizhts afterwards with others, including a
red giant,  black giant, and 2 knight “clothed in Ynde”
He takes part in a tournament against one who set up a
white jerfaleon as prize for bim who should bave s
fairer lady than his own, and maintain her right in the
field. Fora year he falls under the enchantments of a
lady and stays in her castle. Then he is reminded of his
dnty and rides on. Arrived at Synadown he conquers
two brothers “clerkes of nigromansie,” who hold the lady
impeisoned, frees the lady from enchantesent, learns that
= coald not have done it tf he had not been of Gawan’s
kin. and marries her at the court of Arthur.

There is 2 good deal of general resemblance between
this story and that of Gareth in the Jforte Durfiur, but
it is not close enough to have served as original for
Malory, whose narratives do not much vary from their
sources except in the matter of brewity . it serves, how.
ever, to testify to the existerce in French of a tale
resembling that with which we are concerned.  Turming
to the Mortz Darthur we find that the story begins with
the appearance of Gareth at Arthur's court beld at Kink-
Kenadon on the feast of Pentecost.  All that goes Lefore
thisin Gareth and Lynstle (1. 1-430) 13 of Tennyson's own
invention; but from this point he follows the tale of
PBraumains in 1ts main lines. The resemblances in detail
are sufficiently pointed out 1n the notes; it will be enongh
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here to sketch the story, that it may be seen whero
Tennyson has deviated from or modified it.

A little before mid-day on the feast of Pentecost Sir
Gawain looking from a window of the castle espied
three men on horseback, and a dwarf on foot. The
threo men alighted and the dwarf kept their horses, and
one of the three was higher than the other two by a foot
and a half.  Sir Gawain announced to the King that
strauge adventures were coming, and thoy went to
meat with all the Knights of the Round Table. Then
at the high feast came into the hall two men well
beseen, and upon their shoulders there leaned the
goodliest young man and the faivest and largest
handed that ever they all saw, but he fared as
thongh he might not go but if he leaned on their
shoulders,  They went up to the dais and then the
young man drew himself up straight and saluting
the King said he would ask three gifts, and one ho
would ask now, but the other two after a twelvemonth
at the high feast. Arthur promised that he should
havo his asking, and he asked first for meat and drink
for a twelvemonth, which was granted. The King
asked his name, but he said he could not tell.  *'That
is rarvel,” eaid the King, “that thou knowest not thy
name, and thou art the goodliest young man that ever
I'saw.”! The king charges Sir Kay to feed him well

Y Cp. Ly beans Disconne, 1, 55 1. 1

“Thenne said Arthur the King,
Thys is n wonder thyng,
Be God nnd Seynt Denis,
Whanne he that wolde be o Kuyght

Ne wat noght what he byght,
And is g0 fayr of vys."
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Sir Kay says he is certainly no gentleman by birth,
or he would have asked for horse and armour, and he
gives him the name DBeaumains, and says he will feed
him till he is as fat as a pork hog. So the two men
leave him with Sir Kay, who mocks him, but Gawain
is angry, and Lancelot bids Kay leave his mocking and
remember how he scorned Sir Dinadan's brother and
gave him a name in mockery, who afterwards proved
a good hnight, Then Kay says, * This will never prove
such,” and makes him eat with the boys at the hall
door. Gawan and Lancelot invite him to their cham-
ber to eat, but ho refuses all and will do nothing but
ober Sir Kay, who keeps him in the kitchen, whero
he is ever meek and mild. He takes pleasure to sco
jousting of Lnights, and in contests with his fellons
he casts bar or stone two yards beyond all others,
and so he continues for a year.

Then at Whitsuntide Arthur kept feast at Catlion,
and there came a damsel into the hall and prayed the
Ling to send a knight to help her lady, who was
besieged in her castlo by the Red Kmight of the red
lawns. Then Beaumains came before the king and
requested his two other gifts, viz, to have this adventure
of the damsel, and to be made kmght by Lancelot, who
should ride after him and mske him knight when he
should require him. The king granted the request,
but the damsel objected, “Shall I have none but one
that is your kitchen pagel!” and so took horse and
departed  Onc came and told Beaumsins that s
horse and armour had come for him, and be srmed
himself and took his leave, and rode after the damsel,
Kay pursned him and was uphorsed by Besumains,
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might win her lady, and that he feared not any that
he might meet. She wamed him that he had better
turn back, for he should meet with those who would
abate his boast. So they rode together till evensong,
and then they came toa black Jawn, and thers
was a black hawthom, and thereon hung s black
banner and on the other side & black shield, and by it
stood a black spear and a great black horse.  There
sat a knight all armed in black harness, and his name
was the knight of the Llack lawn. He asked shether
this was the champion from Arthur’s court, and the
damsel said, “Nay, this is but a kitchen-knave,” and
added, that she woull gladly be nd of him, and that
through mishap he had slam two knights at the ford,
The Black Inight says he will only take his horse and
armour and send him back, and Beaumains tells him he
is a gentleman born and will prove 1t on his body.
They fight, and tho Black Knight 1s slain, and Beau.
mains arms himself m his armour and tahes his hore
Stil the damsel cludes him and bids lim keep anay,
but Beaumains says he will go wath her for all that.
They then meet a knight in green armour, who takes
Beaumains for lus brother the Black Knight, but being
undecened calls two damsels to arm him and fights with
Peaumans. Moved by the scorn of the damsel, Beau-
mains overcomes lim, and yields him lus hfe only at
the request of the damsel, a request which she makes
much against her will  “Damsel,” sard Deaumains,
“your charge is to me a pleasure, and at your com-
mandment his life shall be saved.” They lodge with the
Green Knight, and again the damsel will not sit at table
with Beaumains, and scorns at the Green Knight for
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offering obedience to him. The next day they come to
a strong tower, and under it a fair meadow, and a tour-
nament about to be held. The lord of the castle offers
{o joust with the new comer, and appears all armed in
red, and he also is brother to the Black Knight. The
damsel tells him who Beaumains is and what ho has done.
They fight, and the Red Knight is conquered, and spared
at the d'\mscls request, ‘They stay that night at the
eastle.  The next day they ecome to n city snd a meadow
before it, where the lord of the city 15 wont to joust in
fine weather; and this lord is Sir Persant of Inde, and
his pavilion and trappings and armour are all of the colour
of Inde (f.c. dark blue). She warns Beaumains to flee,
but he professes readiness to fight, and she begins now
to repent of her discourtesy and to think that he must
be of noble blood, chicfly because he has suffered gently
all her illusage.  “Damsel,” says Beaumains, “ a knight
may do little that may not suffer a damsel ; for what-
soever ye said unto me, I took none heed to your words,
for the more ye said the more ye angered me, and my
wrath I wreaked upon them that I had ado withal.
And therefore all the missaying that ye missayed me
furthered me in my battle.” Ie adds that he has
played the part of a servant to prove and assay his
friends.  She asks forgiveness, which he readily grants.
He fights in knightly fashion with Sir Persant of Inde,
overthrows him, “though him loth were,” spares his lifo
at the damsel’s request, and finds that he is brother of
the Black Kuight and of the rest.  Ho is entertained by
Sir Persant with all courtesy and friendship. On the
morn Sir Persant asks of their enterprise and tells about
the Red Knight of the red law n, who is besieging the
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damsel's sister in her castle. The damsel sags that her
name is Lynet, and her sister’s name Dame Liones, and
Beaumains tells them that his name is Gareth, son of the
king of Orkney. Meanwhile the dwatf takes word to
the lady Liones of the comng of her sister and of the
knight who shall fight for her, and also reports his deeds
of arms,  She sends to a hermitage of hers hard by wine
and bread and baked venison and fowls for the entertain.
ment of the knight, and the dwarf takes back word to
the rest, who go to the hermitage and refresh them-
selves.  The dwarf tells the Red Knight of the champion
who has come, and the Red Kpight promises him a
shameful desth if he meets him in fight. The next day
Beaumaing snd the damsel Linet ride on and come to
the castle; and before it was a fair plain and many
tents pitched, and on the trees near were hanged the
bodies of migh forty kumights with rich armour, all
overcome and slam by the Red Knight of the red lawn,
who ehowed no merey, but put all to a shameful death;
and yet he himsell was a full noble knight. And near
a sycamote tree there hung a huge horn, which should
be blown by those who desired to fight with the Red
Knight. Linet counselled lum not to blow til noon,
for the knight's strength 1ncreased ever during the fore.
noon, il he had the strength of sevenmen. Beaumains,
however, blew it at once, and the hmghts leapt forth
from their tents, and they within the castlo looked over
the walls and out at the windows. The Red Kaight
armed him hastily, and all was bloody -red, his srmour,
his spear, his shield, and his horse. Linet pomnted out
to Deaumains her sister Dame Liones at a window,
and Dame Liones made courtesy to him.  Wath that the
C
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Red Knight bade him leave his looking at the lady and
do battle with him. Benumains reproached him with
his shameful customs, and they fought till past noon,
“and never wonld stint till at last they lacked wind
both, and then they stood wagging and scattering, pant-
ing, blowing, and bleeding, that all that bebeld them for
the most part wept for pity.” Then they fought again
till great picces had been hewn away from their armour,
and at last, after narrowly escaping defeat, Beaumains
smote his opponent down. He cried mercy, which Beau-
mains was not disposed to grant, but at length did so on
conditions. Sir Beaumains rides to the castle, but finds
it closed against him, and the lady tells him that before
he wins her love he must gain more renown : he must
depart now, but may return in a twelvemonth, Other
adventures follow, and finally Dame Liones holds a great
tournament in which all the noblest knights of the world
take part, and Sir Gareth, by the help of & magic ring
given him by Dame Liones, wins honour over all. He is
made known to Arthur, and at last marries the lady
Liones. “Thus endeth this tale of syr Gareth of Orkeney
that wedded dame Lyones of the castel peryllous.  And
also syr Gaheris wedded her sister dame Lynet, that was
called the damoysel savage.”

It will be observed from this outline that Tennyson's
changes are principally these :—he assigns a different
reason for Gareth’s vassalage, namely, his mother’s in- -
junction, whereas in Morte Dartlhur it is to prove his
friends ; he makes Gareth reveal his true character to
Arthur first and reccive knighthood from him and not
from Lancelot, and the cucounter with Lancelot is in
the poem transferred to a later place; he reduces tha
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combats with knights which take place before reaching
Cantle Perilous from five to three, and these all take
place at passages of the river, and are invested with
allegorical sigmficance.  As regands the order of the
combats, the battle with the Knight of the Morning-
star corresponds nearly with the third combat in
Malory, that namely with the Green Knight, the battle
with the Sun answers to the first in Malory, that with
the elder of the two brothers at the passage of the
river, while for the encounter with the Kmght of the
FEveningstar there is no near parullel in the original
The details of all the combats are very much modified,
and the cir of the final before the
eastle with ‘Death’ are entircly due to the poet, as
is also the suggestion of Gareth’s marriage to Lynette,
In the poem, too, the combats take place all within the
space of twenty-four hours, a day and a mght, whereas
in tho romance they extend over several daya  There
is no doubt that by these changes the story gains very
much tn umty and in spiritnal significance, while losing
that character of aimless kmight-errantry which 1s so
prominent in the romanee, all the combats are serious
and deadly, not merely exercises of hmghtly ekill to
be followed by mutual courtesics and friendship, as 1#
the case with more than one of those in the older tale
It is needless to say that all the preturesque descriptions
are due to the poet, and so also arc the touches of
sentiment in the relations of Gareth and Lynette (shewn
chiefly in Lynette’s songs)
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Tre last tall son of Lot and Bellicent,
And tallest, Gareth, 1 & showerful spring
Stared at the epate A slender shafted Pine o ¢ o v
Lost footing, fell, and g0 was whirld away
‘How he went down,’ mtd Gareth, ‘ns a false knight
Or ev1l hing before my hnce 1f lance
Were nune to nse—GO senseless cataract, *~ s -
Teanng all down 1n thy precipitancy— -
And yet thou art but swollen with cold snows e
And mine 13 Iiving blood  thou dost His will, M3
The Maker's, and not knowest, and I that know,
Hase strength and wit, 1 my good mother's hall ++ -«
Linger with vacilating obedience,
Prison'd, and kept and coax’d and whistled to—
Since the good mother holds me stall a child !
Good mother ja bad mother unto me*
A worse were Letter . yet no worse would I, ' + <« -
Heaven yield her for 1t, Lut in me put force wwnvod
To weary her ears with one continuous prayer,
Until she let me fiy disaged to aweep o
Tn ever-highering cagle-circles up  +s = + 2w
To the great Sun of Glory, and thence awoop
Down upon all things tase, and dash them dead,
A knight of Arthur, working out hus will, -

"
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Ta cleanse the world. Why, Gawain, when he came
With Modred hither in the swmumertime,

Aek'd me to tilt with him, the proven knight. Ty
Modred for want of worthier was the judg.

Then 1 8o shook him in the saddle, he said,

#Thou hast half prevail'd against me,” said so—he—
The' Modred biting his thin lips was mute,

For he is alway sullen ; what care L7’

And Gareth went, and hovering round her chair
Ask'd, ¢ Mother, tho’ ye count me stifl the child,
Sweet mother, do ye fove the child 7' She laugh'd,
“Thou art but a wild-goose to question it.
¢Then, mother, an ye love the child, he said,
<Being a goose and rather tame than wild,

Hear the child's story” *Yea, my well-beloved,
An “twere but of the goose and golden eggs!

And Gareth answer'd her with kindling eyes,
tXay, nay, goad mother, Lut this egg of wmine
Was finer gold than any goose can lay ;

For this an Eagle, a royal Eagle, haid

Almost beyond eye-reach, on such a palm

Ax glitters gilded in thy Book of IToum.

Aund there was ever baunting round the palm . -
A lusty vouth, but poor, who often saw

The splendour sparkling from aloft, and thenght
*An I could climb and Iy my hand upon it,
Then were T wealthier than a leash of kings”

But ever when he reacl’d a hand to climb,

One, that had loved him from his childhood, crught

}
i

And stay’d him, “Climb not lest thou break thy neck,

1 charge thee by my love,” aud sn the boy,
Sweet mother, umthcr clomb, nor brake hm neck,

Bat brmke his very heart in pining for it,
And past away.)

L
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To whom the mother said,
*True love, sweet son, had risk’d lumself and climVd,
And handed down the golden treasure to him.' &
"

And Gareth answerd her with kindling eyes,”/
*Gold ? sud I gold f--ay then, why he, or she,
Or whosoe'er 1t was, or half the world
Mad ventured—/ad the thing T spake of been
MMere gold—but this was all of that true steel,
Whereof they forged the brand Excalibur,
And lightpings play'd about 1t 1n the storm,
And all the little fow] were flurried at it, * -
And there were cries and claslungs in the nest,
That sent lum from Iis senses let me go.' 0

Then Dellicent bemoan’d herself and raud,
*Hast thou no pity upon my lonelinesa
Lo, where thy father Lot Leside the hearth
Lies like a log, and all Imt amoulder'd out*
For ever mince when trutor to the King
He fought agatnst him 10 the Darond' war,
And Arthur gave lim Lack his terntory,
T age Lath slowly droopt, and now liea there
A yet-warm corpse, and yet unbunable,
No more , nor sees, nior heam, nor speaks, nor knows, &9
And both thy Lrethren are in Arthurs hall,
Albeit nerther loved with that full love
1 feel for thee, nor worthy such a love
Stay therefore thou , ved berries charm the bird,
Atul thee, mine 1mocent, the jousts, the wars,
Who never knewest finger-ache, tior pang
Of wrench’d or roken limb—an often chance .
In those brain-stnonning shocks, and tonsney-falls,
Frizhts to my heart ; but stay follow the deer
Dy these tall fies and our fast-falling burns, & <=~ - 80
8o make thy manhkood mightier day Ly day;
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Sweet is the chase: and I will seek thee out
Some comfortable bride aud fair, to grace

Thy climbing life, and cherish my prone yeary,..
Till falling into Lot’s forgetfulness

I know not thee, myself, nor anything.

Stay, my best son! ye arve yet more boy than man!

Then Gareth, ‘ An ye hold me yet for child,
Hear vet once more the story of the child,
For, mother, there was once a King, like ours.
The prince his heir, when tall and marriageable,
Ask’d for a bride ; and thereupon the King
Set two before him. One was fair, strong, arm’d—
But to be won by foree—and many men
Desired her ; one, good lack no man desired.
And these were the conditions of the King:
That save he won the first by force, he needs
Must wed that other, whom no man desired,
A red-faced bride who kuew herself so vile,
That evermore she long'd to hide herself,
Nor fronted man or woman, eve to eye—
Yea—some she cleaved to, but they died of her

And one—they call'd her Tame; and one,—~O Mother,

How can ye keep me tether'd to you—Shame,
Man am I grown, 2 man’s work must I do.
Follow the deer? follow the Christ, the King,

Live pure, speak true, right wrong, follow the King—

Else, wherefore born 7°

To whom the mother :
*Sweet son, for there be many who deem him
Or will not deem him, wholly proven King—
Albeit in mine own heart T knew him King,
When I was frequent with him in my youth, |
And heagd him Kingly speak, and donbted hi,
No more than he, himself ; but felt him mine

R
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Of closest kin to me : yet—wilt thou leave

Thine easeful Liding here, and risk thine all,

Tafe, limbs, for one that is not proven King!

Stay, till the cloud that settles round his birth

Hath lifted but a Lttle, Stay, sweet son’

R P RN SR
And Gareth anawerd quickly, * Not an hour, 130

86" that ye yield me—I will walk thro' fire,

Mother, to gun it—your full leave to go

Not proven, who awept the dust of ruin'd Rome

From off the threshold of the realm, and crusl'd

The Idolaters, and made the peaple freel 5o

Who should be King rave him who makes us freel”

1]

R0 when the Queen, who long had songht n sain
To Lreak him from the intent to which he grew,
Fonnd Ler_sons will.unwaseringly-cne,-
She answerd ernftily, Will ye walk thro fire? 140
Whe walks thro' fire will hanlly heed the smoke,
Ay, go then, an ye must ; only one proof,
Before thou ask the King to mahe thee knight,
Of thine obedience and thy Jove to me,
Thy mother,—I demand.'

And Gareth ened,
*A hard one, or a hundred, so 1 go-
Nay—quick ! the proof to prove me to the gnick !’

But slowly spake the mother looking at hum,
*Prince, thou shalt go disguised to Arthur's hall,
And hire thyself to serve for medts and dnnks .10 -
Among the scullions and the kitchen-knaves,
And those that hand the dish across the lar
Nor shalt thou tell thy name to anyone
And thou shalt serve a twelvemonth and a day’
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Sweet is the chase: and I will seek thee out

Same comfortable bride and fair, fo grace

Thy climbing life, and cherish my prove year,.. /..~
Till falling into Lot's forgetfulness )

I know not thee, my=elf, nor anything.

Stay, my best son i ye are yet more boy than man!

Then Gareth, * An ye hald me yet for child,
Iear yet once more the story of the child.
Tor, mother, there was once a King, like ours. 100
The prince his heir, when tall and marriageable,
Ask'd for a bride ; and thercupon the King
Set two before him. One was fair, strong, arm’'d—
Bat to be won by force—and many men
Desired her ; one, good lack, no man desired,
And these were the conditions of the King:
That save he won the first by force, he needs
Must wed that other, whom no man desired,
A red-faced Uride who knew herself so vile,
That evermore she long'd to hide herself, 110
Nor frented man or woman, eye to eye-—
Yea—some she cleaved to, but they died of her.
And one—~they crll'd her Fame ; and one,—0 Mother,
How can yve keep me tether'd to you—=Shname.
Man am I grown, a man's work must I do.
Follow the deer T follow the Christ, the King,
Live pure, speak true, right wrong, follow the King—
Lise, wherefore born 7’

To whom the mother said,
‘Bweet son, for there be many who deem him not,
Or will not deem him, wholly proven King— 120
Albuit in mine own heart I knew him King,
When T was frequent with him in my youth,
And heard him Kingly speak, and doubted him
No more than he, himeelf ; but felt him mine,
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Of closest kin to me: yet—wilt thou leave
Thine easeful biding here, and nsk thine all,
Life, hmbe, for one that is not proven King!
Stay, till the clond that settles round his birth
Hath lifted Lut a hitle. Stay, sweet son.'

And Gareth answer'd quickly, * Nof an hour, 130
“86"that ye mield me—1 will walk thro' fire,
Mother, to gain 1t—your full kave to go.
Not proven, who swept the dust of rumn’d Rome
From off the threshold of the realm, and crush'd
The Idolaters, and made the penple frec? .-
Who should be King fave him who makes us free ??

8Sa when the Quecn, who long hal eanght m vain
To break tum from the ntent to which he grew,
Found her son's will nnwaveringly cne,
Bhe anawer'd craftily, Will ye walk thro' fire? 140
Who walks thro fire will hardly heed the smoke.
Ay, go then, an ye must only one proof,
Eefore thou ask the King to make thee kmight,
Of thine obedience and thy love to me,
Thy mother,—I demand’

And Gareth cnied,
*A hard one, or a hundred, eo I go.
Nay—quick ! the proof to prote me to the qmick !’

But slowly spake the mother looking at tum,
 Prince, thou shalt go disquised to Arthur's hall,
And hire thyselfl to serve for meats and dnnks . 120
Among the scullions and the kitchen-knaves, .
And those that band the dish acroas the bar
Nor shalt thou tell thy name to anyone
And thou shalt serve a twelremonth and a day.
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Sweot is the chase: and I will geek thee aut

Sonme eomfortable bride and faiy, to grace

Thy climbing Jife, and chierish my prove year

Till falling into Tot's forgetfulness

T know not thee, myself, nor anything,

Stay, my best son § ye are yet more boy than man!

Then Gareth, * Au ye hold me yet for chikl,
Tlear vet once move the story of the child,
For, mother, there was once a King, like onrs.
The prince his heir, when tall and marriageable,
Aski for a bride ;5 and therenpon the King
Set two before him  One wan fair, strong, arm'd—
Iint to be won by force —and many men
Desired her 3 one, gond Inek, no man desired.
Aud these were the conditions of the King
That save he won the fisst by force, he needs
Must wed that other, whom no man desired,
A red-faced tride who knew herself so vile,
That evermare she long'd to hide herself,
Ner fronted man or woman, eve to eye—-
Yea -some she cleaved to, but they died of her.

And one--they eali'd her Fame ; and one,~0O Mother,

How ean ye keep me tether'd to yon—Shame.
Man awm I grown, n man's work wust I do.
Follow the deer? follow the Christ, the King,

Live pure, sprak true, right wrong, follow the King—

Else, wherefore born ??

To whom the mother raid,
fRweet son, for there be many who deen him not,
Or xill not deem him, wholly proven King—
Afbeit in wmine own heart T knew him King,
When T was frequent with him in my youth, -
And heard him Kingly speak, and doubted him
No more than he, himself ; but felt him mine,
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Of closest kin to me : yet—wuijlt thou leave
Thine easeful biding bere, and rivk thine all,
Lafe, imbs, for one that is not proven King?
Stay, till the cloud that settles ronud his birth
Hath hited but a bttle. Stay, sweet son.’

And Gareth answer'd qui‘;kl}, *Not an hour, 130
86" that ye yield me—I will walk thro' fire,
Mother, to gain 1t~your full leave to go
Not proven, who swept the dust of ruin'd Rome
From off the threshold of the realm, and crush'd
The Idolaters, and made the people free? »e
Who should be King rave lum who makes us free '

4
1

So when the Queen, who long had sought in sain
Te Lreak him from the ntent to wlich he grew,
Found her son’s wmill uawaveringly one,
She answer'd eraftily, Will ye walk thro' fire? 140
Who walks thro' fire will hardly heed the smoke.
Ay, go then, an ye must only one proof,
Before thou ask the King to mahe thee knight,
Of thine obedience and thy love to me,
Thy mother,—I demand.”

And Gareth cred,
*A hard one, or a hundred, so I g0
Nay—quick * the proof to prove me to the quick 1’

But alowly spake the mother Inoking at ham,
*Prnce, thou shalt go disgumsed to Arthur's hall,
And Lure thyself to serve for meats and drnks .10
Among the acullions and the hitchen-knxies,
And thore that hand the dish across the ltar.
Nor shalt thou tell thy pame to anvoue
And thou shalt serve a twelvemonth and a day.’
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For to the Queen believed that when her son
Beheld his only way to glory lead
Yow down thro' villain kitchen-vassalage,
Jler own true Gareth was too princely-proud
To pass thereby ; so should he rest with her,
Closed in her castle from the sound of arms. 160

Silent awhile was Grreth, then replied,
+The thml in person may be free in soul,
And I shall see the jousts. Thy son am J,
And since thon art my mother, must obey,
I thercfore yield me freely to thy will;
For hence will I, disguised, aud hire myself
To sarve with scullions and with kitchen-knaves ;
Not tell my nawe to auy—no, not the King’

Gareth awhile linger'd.  The mother’s eye
Tull of the wistful fear that he would go, 170
And turning toward him wheresoe’er he turn'd,
Perplext his outward purpose, till an hour,
When waken'd by the wind which with full voice
Swept bellowing thro' the darkness on to dawn,
He rose, and out of slumber calling two
That still had tended on him from his birth,
Before .the wakeful mother-heard him, wens,

The three were clad like tillers of the soil.
Southward they set their faces. The birds made
Melody on branch, and meledy in mid air. 180
The damp hill-slopes were quicken'd into green,
Aud the live mreen had kindled into flowers,
Tor it was past the time of Easterday.

Ro, when their feet were planted on the plain
That broaden’d toward the base of Camelot,
Far off they saw the silver-misty morn
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Rolling her smoke about the Royal mount,

That rose between the forest and the field.

At times the summit of the high city flash'd 3

At times the spires and turrets half-way down 1%0
Prick'd thro' the miat ; at times the great gate shone
Only, that open’d on the feld below :

Anon, the whole fair aity had dvappear'd.

Then those who went with Gareth were amazed,
One crying, * Let ua go no further, lord.
Here 19 a city of Fnchanters, built
By farry Kings’ The second echo'd him,
*Lord, we have heard from our wise man at home
To Northward, that tlus King 15 not the King,
But only changeling out of Fairyland, 200
Whe drave the heathen hence by sorcery
And Merlin's glamour’ Then the first again,
‘Lord, there 135 no such aity anywhere,
But all a vision”®

Gareth answer'd thom
With laughter, swearing he had glamour enow
In lte own blood, s princedom, youth and hopes,
To plunge old Merlin 1n the Araban vea;
8o push’d them all unwilling toward the gate
And there was no gate hike 1t under heasen.
For larcfoot on the keystone, which was lined 210
And rippled like an ever.fleeting wave,
The Lady of the Lake stood all her dress
Wept from her rides as water flowing away ;
But like the crosa her great and goodly arms
Streteh’d under all the cornice and upheld
And dropa of water fell from either hand ;
And down from one a aword was hung, from one
A ceneer, either worn with wind and aterm,
And o'er her breast floated the macred fish .
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And in the space to left of her, and right, 239
Were Arthurs wars in weird devices done,

New things and ald co-twisted, as if Time

Were nothing, so inveterately, that men

Were giddy gazing there; and over all

High on the top were those three Queens, the friends

Of Arthur, who should help him at his need.

Then those with Gareth for so long a space
Stared at the fizures, that at last it seem’d
The dragon-boughts and elvish emblemings
Began to move, seethe, twine and curl: they calld 230
To Gareth, * Lowd, the gateway is alive’

And Gareth likewise on them fixt his eyes
So long, that ev'n to him they scem’d to move.
Out of the city a blast of music peal'd.

Back from the gate started the three, to whom
From out thereunder came an ancient man,
Long-bearded, saying, * Who be ye, my sons ¥’

Then Gareth, * We be tillers of the soil,
Who leaving share in furrow come to see
The glories of our King : but these, my men, 240
(Your city maved so weirdly in the mist)
Doubt if the King be King at all, or come
From Fairyland ; and whether this be built
By magie, and by fairy Kings and Queens;
Or whether there be any city at all,
Or all a vision : and this music now
Hath scared them both, but tell thou these the truth.

Then that old Seer made answer plaving on him
Ard raying, ‘Son, T have scen the good ship il
Keel upward, and nast downward, in the heavens, 250
And solid turrets topsy-turvy in air:
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And here ja truth ; but an it please thee not,
Take thou the truth as thou hast told it me,
For truly as thou aayest, o Fary King

And Fairy Queens have built the aty, son;
They canie from out a sacred mountain-cleft
Towanl the aunrise, each with harp in land,
And huwlt 1t to the music of therr harps
And, as thou sayest, it s enchanted, son,

For there 19 nothing n it as it seema
Sawing the King, tho' some there be that hold
The Kimng a shadow, and the city real:

Uet tahe thou heed of hum, for, so thou pass
Beneath this archway, then wilt thou become
A thrall to s enchantments, for the King
Will bind thee by such vows, as is a shame
A man should not be bound by, yet the which
No man can keep ; but, so thou dread to swear,
Pass not beneath this gatewsy, but alide
Without, among the cattle of the field
For sn ye heard s music, hke enow
They are building etill, veeing the ety 15 bule
To musie, therefore never bult at all,

And therefore Luilt for ever’

Gareth spake
Anger'd, 'Ol Master, reverence thine own beard
That Jooks as white as utter truth, and seems
Wellnigh as long as thou art statured tall*
Why mockest thou the stranger that hath been
To thee fair-spoken 1

Dut the Seer replied,
‘Know ye not then the Riddling of the Bards?
“Confumon, and 1llusion, and relation,
Elusion, and occasion, and evasion ™!
71 mock thee not Lut as thou mockest me,

270
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And thought, *For this half-shadow of a lLie

The truthful King will dcom me when I speak’
Yet preasing on, tho’ all in fear to find

Fir Gawamn or Sir Modred, saw nor one

Nor other, but 1n all the listening eyes

Of those tall knights, that ranged alout the throne,
Clear honour abinmg like the dewy star

Of dawn, and fasth in thewr great King with pure
Aflection, and the Iight of victery,

And glory gaun'd, and evermore to gain,

Then came a widow erying to the Kinp,
‘A boon, Sir King' Thy father, Uther, reft
From my deal lond a fieh! with violence ,
For howroc'er at first ke proferd gold,

Yet, for the fiel]l was pleasant 1 our eyes,
We yielded not, and then he reft us of 1t
Perforce, and left us neither goll nor ficld

Sand Arthur, * Whether would se? gold or fiedd?
To whom the womin weeptng, * Nay, my lord,
The field was pleasant in my buslanas eye’

And Arthur, ¢ Have thy pleasant field again,
And thnice the gold for Uthers use thereof,
Acconling to the yearn No boon 11 bere,

But justice, so thy ray be proven true.
Accursed, who from the wrongs hus father did
Would shape himself a right '’

And while she past,
Chme yet another widow cr¥ing to lum,
A boon, Sir King! Thine enemy, Kinz, am L.
With thine own hand thou slewest my dear lord,
A knight of Uther 10 the Parons’ war,
When Lot and many another rose and fought

11
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Aguinst thee, saying thou wert basely born.

T held with these, and loathe to ask thee aught.

Vet lo! my husband’s brother had my son

Thrall'd in his castle, and hath starved him dead ; - 350
And standeth seized of that inheritance

Which thou that slewest the sire hast left the son.

So tho’ I scarce can ask it thee for hate,

Grant me some knight to do the battle for me,

Kill the foul thief, and wreak me for my son.’

Then strode a good knight forward, crying to him,
¢ A boon, Sir King! I am her kinsman, L
Give me to right her wrong, and slay the man/’

Then came Sir Kay, the seneschal, and ecried,
¢A boon, Sir King! ev'n that thou grant her none, 360
This railer, that hath mock’d thee in full hall—
None ; or the wholesome boon of gyve and gag’

But Avthur, ¢ We sit King, to help the wrong'd
Thro’ all our realm. The woman loves her lord.
Peace to thee, woman, with thy loves and hates!
The kings of old had doom'd thee to the flames,
Aureliuvs Emrys would have scourged thee dead,
And Uther slit thy tongue : but get thee hence—
Lest that rough humour of the kings of old
Return upon me! Thou that art her kin, 370
Go likewise ; lay him low and slay him not,
But bring him here, that I may judge the right,
According to the justice of the King:

Then, be he guilty, by that deathless King
Who lived and died for men, the man shall die’

Then came in hall the messenger of Mark,
A name of evil savour in the land,
The Cornish'king. In either hand he bore .
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What dazzled all, and shone faroff as shinea

A field of charlock in the rudden sun 350
Detween two showers, a eloth of mlest gobl,

Which down he laid before the throne, and knelt,
Delivening, that his lond, the vasal Jung,

Was ev'n upon bis way to Camelot ;

For having heard that Arthur of huy grare

Hal made hia goodly cousin, Tnstram, knight,

And, for humself was of the greater state,

Being a king, be trusted his hege-lord

Would yield him thie large honour all the more;

Bo pray'd him well to mocept this cloth of gold, 300
In token of true heart and fealty.

Then Arthur eried to rend the cloth, to rend
In pieces, and 60 cast 1t on the hearth.
An oak-tree smoulder’d there. ‘The goodly kmight !
What t shall the shield of Mark stand smnng these 1’
For, midway down the sule of that lung hall
A stately mle,—whereof alonz the front,
Eome blazon'd, some but carven, and some Llank,
There ran a treble range of stony shielde,—
Rose, and high-arching overbrow'd the hearth 400
And under every shield a knizht was named
For this was Arthur's custom i hus hall:
When some gond knizht had done one nnble deed,
s arms were carren only, but if twam,
Iix arms were bLlazon’d alwo : but of none,
The shield was blank and tare without a sign
Saving the name beneath, and Gareth sw
The shield of Gawain blazond rich and bnght
And Modred's blank as death ; and Arthur cried
To resd the eloth and cast 1t on the hearth 410

More Iike are we to reave him of s crown
Than make him knizht becauss men call hun king
o
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The kings we found, ye know we stay’d their hands
From war among themselves, but Jeft them kings;
0Of whom were any bountecuns, merciful,
Truth-speaking, brave, good lvers, them we enroll’d
Among us, and they sit within our hall.

But Mark hath tarnish’d the great name of king,
As Mark would sully the low state of churl:

And, seeing he hath sent us cloth of gold, 420
Return, and meet, and hold him from our eyes,
Lest we should lap him up in cloth of lead,
Silenced for ever—craven—a wan of plotg,

Craft, poisonous counsels, wayside ambushings—

No fanlt of thine: let Kay the seneschal

Look to thy wants, and send thee satisfied—
Accursed, who strikes nor lets the hand be seen !’

And many another suppliant erying came
With noise of ravage wrought by beast and man,
And evermore a knight would ride away. 430

Last, Gareth leaning both hands heavily
Down on the shoulders of the twain, his men,
Approach'd between them toward the King, and ask'd,
¢ A boon, Sir King (his veice was all ashamed),
For see ye not how weak and huugerwom
T scem—leaning on these ? grant me to serve
For meat and dvink among thy kitchen-knaves
A twelvemonth and a day, nor seek my name.
Hereafter I will fight

To him the King,
*A goodly youth and worth o goodlier Loon ! 440 .,
But so thou wilt ne goodlier, then must Kay,
The master of the meats and drinks, be thine!

He rose and past 3 then Kay, o woan of mien
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Wan-mallow an the plant that feels iteelfl
Root-bLitten by white lichen,

‘Lo ye now!

This fellow kath broken from some Abbey, where,

God wot, he hul not beef and Lrewis enow,

However that might clance ! but an he work,

Like any pigeon witl T cram hus erop,

And sleeker shall Le shine tha any hog" 120

Then Lancelot standing near, * fir Seneschal,
Steuth-hound thou knowest, and gmy, and all the hounds;
A lorse thou knowest, a man thon dost not hnow
Browl Lrows amd fair, a fluent hair and fine,

High nose, a nostril large and fine, and handa
Targe, fair and fine '—Some young lauls mystery—
Bat, or from sheepeot or king'a lall, the bov

Is nolile-natured. Treat him with all grace,

Lest he should come to shame thy judgiug of lam’

Then Kay, * What murmurest thon of mysters 1 460
Think ye this fellow will porson the King'a dish 1
Nay, for e spake too fonl-like mystery !
Tut, an the lad were noble, he had ashd
For horse and armour  fair ani! fine, forsooth '
Sir Fine-face, Sir Fair-hands 1 but see thon to it
That thine own fineness, Lancelot, same fine day
Unilo thee not—and lexve my man to me’

&Ko Gareth all for glory underwent
The ooty yoke of kitchen-vassalage ;
Ate with young lads hs portion by the door, 450
And couch'd at mught with grimy Liteben-lnases
And Tancelot ever spake tum pleasantly,
But Kay the rencschal, who Joved hum not,
Would hustle and barry lam, and labour lum
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Beyond his comrade of the hearth, and seb

To turn the broach, draw water, or hew wood,
Or grosser tasks; and Gareth bowed himself
With all obedience to the King, and wrought
Al kind of service with a noble ease

That graced the lowliest act in doing it.

And when the thralls had talk among themselves,
And one would praise the love that linkt the King
And Lancelot—how the King had saved his life
In battle twice, and Lancelot once the King's—
For Lancelot was the first in Tournament,

But Arthur mightiest on the battle-field—
Gareth was glad. Or if some other told,

How once the wandering forester at dawn,

Far over the blue tarns and hazy seas,

On Caer-Eryri’s highest found the King,

A naked babe, of whom the Prophet spake,

‘He passes to the Isle Awvilion,

He passes and is heald and cannot die’—
Gareth was glad. But if their talk were foul,
Then would he whistle rapid as any lark,

Or carol some old roundelay, and so loud

That first they mock’d, but, after, reverenced him
Or Gareth telling some prodigious tale

Of knights, who sliced a red life-bubbling way
Thro' twenty folds of twisted dragon, held

All in a gap-moutird circle his good mates

Lying or sitting round him, idle hands,
Charm’d ; till Sir Kay, the seneschal, would come
Blustering upon them, like a sudden wind
Among dead leaves, and drive them all apart.

Or when the thralls had sport among themselves,
. 8o there were any trial of mastery,

He, by two yards in casting bar or stone

‘Was counted best ; and if there chanced 2 joust,
So that Sir Kay nodded him leave to go,
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‘Would hurry thither, and when he saw the knights
Clash Like the commg and retinng ware,

And the spear spring, and good horse reel, the boy
Was Balf beyond humself for ecstasy.

8o for a month he wrought among tha thralls;
But in the weeks that follow'd, the good Queen,
Repentant of the word she made hnm swear,
And saddening m her clnldleas castle, sent,
Detween the in.crescent and de-crescent moon,
Arms for her son, and loosed him from his vow, 520

This, Gareth hearing from a squire of Lot
With whom he used to play at tourney once,
When both were children, and i lonely Launts
Would scratch a ragged oval on the sand,
And each at either dash from ether end—
Shatue never made girl redder than Gareth oy
He laugh'd, he sprang  *Out of the smoke, at once
I leap from Satan's foot to Peter's knee —
Theae news be mine, pone other's—nay, the King's—
Descend 1nto the aty ' wherecon he ronght
The King alone, and found, and told him all

T have stagger'd thy strong Gawain in a tilt
For pastime ; yea, he saud it joust can I
Make me thy knight—in secret ! let my name
Be hidl'n, and gne me the Grt quest, I spring
Like flame from ashen'

Here the Kiga calm exe
Fell on, and eheckd, and made fim flush, and bow
Lowly, to kias his hand, wlho answer'd lum,
4Ron, the good mother let me know thee here,
And sent her wish that T would yield thee thine &40
Make thee my knight? my knights are sworn to yows
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Of utter hardihood, ntier gentleness,
And, loving, utter faithfulness in love,
And uttermost obedience to the King)

Then Gareth, lightly springing from his knees,
My King, for hardihood I can promise thee.
Tor uttermost obedience make demand
Of whom ye gave me to, the Seueschal,
No melfow master of the meats and drinks !
Aud nrs for love, God wot, I love not yet, 550
But love I shall, God willing)’

And the King—
tMake thes my knight in secret 7 yen, but he,
Our noblest brother, and our truest man,

And one with me in all, he needs must know.’

“Let Lancelot know, my King, let Lancelot know,
Thy wnoblest and thy truest !’

And the King—
‘But wherefore wonld ye men should wonder at you?
Nay, rather for tho sake of me, their King,
And tho deed’s sake my knighthood do tle deed,
Than to be noised of.

Merrily Gareth ask'd, 66O
‘Have I not earn’d my cake in baking of it?
Let be my namo until T make my name!
My deeds will speak : it is but for a day.
So with a kindly hand on Garetl's arm
* Swiled the great King, and half-unwitlingly
Loving his Iusty youthhood yiclded to him.
Then, after summoning Lancelot privily,
‘I have given him the ‘first quest : he is not proven.
Look therefore when he calls for this in hall,
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Thou get to horse and follow him far away. B
Cover the lions on thy shickl, and nee
Far an thou mayest, ke Le nor ta'en nor slain.’

Then that same day there past into the hall
A damsel of lugh hneage, snd a brow
May-blnssom, and a cheek of apple-blowom,
Hawk-eyes, and lightly was her slender nose
Tip tlted Iike, the petal of a flower ,

She 1nto hall past with her page and cried,

‘0 King, for thott hast driven the foe without,
Sce to the foe within' bridge, ford, beset 550
By bandits, everyone that owns a tower
The Loni for balf a league. Wy stt ye there?
Rent wonld I not, Sir Kuig, an I were king,
Til ¢v'n the lonest holil were all as free
From cursed bloodabed, an thine altarcloth
From that Lest Llood 1t 19 a sin to spull’

*Comfort thyself, sud Arthur, 1 nor mme
Rest . #0 my hnmighthiood heep the vowa they anore,
The wasteat moorlind of our realm shall Le
fafe, dameel, as the centre of this hall 590
What 14 thy name? thy need {°

My pvme t shie manl~
“Lynette my name ; poble, my nesd, a kmght
To comlat for my mater, Lyonors,
A lady of high lineage, of great lamls,
And pomely, sea, aml comelier than myself
She liven sn Castle Pertlous & niver
Runa in three loops about ber huvng-place :
And o'er it are three pasungy, and three hnizhta
Defend the pasnngs, brethren, and & fourth
And of that four the mughtiest, holds her stayid 600
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In her own castle, and so besieges her

To break her will, and make her wed with him :

And but delays his purport till thon send
To do the battle with him, thy chief man
Sir Lancelot whom he trusts to overthrow,
Then wed, with glory: but she will not wed
Save whom she loveth, or a holy life.

Now therefore have I come for Lancelot’

Then Arthur mindful of Sir Gareth ask’d?
‘Damsel, ye know this Order lives to crush
All wrongers of the Realm. But say, these four,
Who be they ? What the fashion of the men ¥’

“They be of foolish fashion, O Sir King,
The fashion of that old knight-errantry
Who ride abroad, and do but what they will;
Courteous or bestial from the momeut, such
As have nor law nor king; and three of these
Proud in their fantasy call themselves the Day,
Morning-Star, and Noon-Sun, and Evening-Star,
Being strong fools ; and never a whit more wise
The fourth, who alway rideth arm'd in black,
A hnge man-beast of boundless savagery.
He pames himself the Night and oftener Death,
And wears a helmet mounted with a skull,
And bears a skeleton ficured on his arms,
To show that who may slay or scape the three,
Slain by himself, shall enter endless night.
And all these four be fools, but mighty men,
And therefore am I come for Lancelot.’

Hereat Sir Gareth call'd from where he rose,
A head with kindling eyes above the throng,

tA boon, Sir King—this guest !’ then—for he mark’d

Kny near him groaning like a wounded bull—
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*Yea, King, thou knowest thy kitchenknave am I,
Ard mx~bh‘ thro’ thy meata ard drinks am I

And I can topple over a handred such

Thy prozuse, King,' and Arthur glincing at him,
lrought dewn a momentary brow  * Iough, sudden,
And panionable, worthy to Le kright

Go therefore,’ and all hearers were amaznl

Eat on the damsels forehead alame, pnde, wnath
Slew the Mayaelate she Lfted esther arm,
“Fir on thee, King * 1 aakd for thy chuef hnizht,
And thou hast misen me Lut a kitchen-knave’
Then ere a man s hall could stay her, tarnd,
Fled down the lane of access to the King,
Tovk hors, descendna] the slope street, and st
The weird white gate, and pacsed without, Lemle
‘The £eld of tourney, murmunny *kitchen-krave.

Now two great entnies open'd from the hall,
At one end one, that gave upen a range
Of level favement where the King would e
At sunnee, mazing over plun and woad ,
And down from this & lordly etairway sloped
Till It 1n blowing trees and topa of towers,
And out by this man donrway past the King.
Bt one waa counter to the bearth, ard roee
High that the hizhestcresterd belm onald nide
Therethro’ nor graze  and by this entry find
The damsel 1n her wrath, and on to thie
Sir Gareth atrode, ad saw without the donr
King Arthur's mft, the ®orth <f Lalf & town,
A warhorse of the best, and near it stood
The two that out of porth had follow'd bia
This tare 2 maden shirld, a asque, that held
The horw, the spear, whereat Sir Gareth ool
A cloak that dropt from collsr-lore to heel,
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A cloth of roughest web, and cast it down,

And from it lke a fuel-smother'd fire,

That lookt half-dead, brake bright, and flash’d as those
Dull-coated things, that making slide apart . 671
Their dusk wing-cases, all beneath there burns

A jewell'd harness, ere they pass and fly.

So Gareth ere he parted flash'd in arms.

Then as he donn’d the helm, aud took the shield

And mounted horse and graspt a spear, of grain
Storm-strengthen’d ou a windy site, and tipt

With trenchant steel, arcund him slowly prest

The people, while from out of kitchen came

The thralls in throng, and seeing who had work’'d 680
Lustier than any, and whom they could but love,
Mounted in arms, threw up their caps and cried,

*God bless the King, and all his fellowship !’

And on thro' lanes of shouting Gareth rode

Down the slope street, and past without the gate.

So Gareth past with joy ; but as the cur
Pluckt from the cur he fights with, ere his cause
Be cool'd by fighting, follows, being named,
His owner, but remembers all, and growls
Remembering, so Sir Kay beside the door 690
Mutter'd in scorn of Gareth whom he used
To harry and hustle.

‘ Bound upon a quest
With horse and arms—the King bath past his time—
My scullion knave! Thralls to your work again,
For an your fire be low ye kindle mine!
TWill there be dawn in West and eve in East?
Begone !—my knave {—belike and like enow
Some old head-blow not heeded in his youth
So shook his wits they wander in his prime—
Crazed ! How the villain lifted up his voice, 700
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Nor stamed to Iaw! himelf a kitchen-knave,
Tut : he was tame and meek enow with me,
Till prarnck’d op with Laneelot's notiring.
Well—T will after my loud knave, and lramn
Whetlier be know me for huiv master yet

Qut of the smoke he came. and a0 my lance
Held, by God's grace, be slall mtn the mire—
Thence, if the King awaken from his craze,
Into the amoke apan’

But Lancelot saud,
¢Kay, wherefore wilt thou go amainst the Kinz, <10
For that did never he whereon ye rail,
Dot ever meekly sarvel the King in theel
Abide - take eounwl, for this Ll 19 great
And lusty, and knowing tuth of lance aml sword'
“Tut, tell not me,’ said Kay, *ye are overfine
To mar staut knares with fonluh eonrtestes *
Then mounted, on thro stlent fares ruls
Down the slope aity, and cut beyond the gate.

But by the feld of tourney hingzening yvet
Mutter’d the dames!,  Wherefore did the King 20
Srorn mel? for. were Sir Lancelot Lackt, at least
He might have yrelded ta me ane of thow
Who tilt for lady's love and glory here,
Tather than—O sweet heaven O fe upon him—
His kitchen knave.

To whem Sir Gareth drew
{(And there were nous but few granllier than be
Fhintng 1n arme, *Damael, the quest 1o mne
Lead, and I follow ' She thereat, as one
That smells & foul-fal’d sman~ n the holt,
And deems 1t artion of aome woxlland thing, 730
Or shirew, or weasel, nipt her alender rose
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With petulant thumb and finger, shrilling, ‘ Hence !
Avoid, thou smellest nll of kitchen-grease.

And look who comes behind, for there was Kay.
¢Knowest thou not me? thy master? I am Kay.
We lack thee by the hearth)

And Gareth to him,
¢Master no more ! too well I know thee, ay—
The most ungentle knight in Arthur’s hall?
‘Have at thee then, said Kay : they shock’d, and Kay
Tell shoulder-slipt, and Gareth cried again, 740
¢Lead, and I follow,” and fast away she fled.

But after sod and shingle ceased to fly
Behind her, and the heart of her good horse
Was nigh to burst with violence of the beat,
Perforce she stay’d, and overtaken spoke.

*What doest thou, scullion, in my fellowship?
Deem'st thou that I accept thee aught the more
Or love thee better, that by some device
Full cowardly, or by mere unhappiness,
Thou hast overthrown and slain thy master—thou — 750
Dish-washer and broach-turner, loon !—to me
Thou smellest all of kitchen as before”

‘ Damsel,’ Sir Gareth answer'd gently, ¢say
Whate'er ye will, but whatsoe'er ye say,
I leave not till I finish this fair quest,
Or die therefore,

¢ Ay, wilt thou finish it ?
Sweet lord, how like o noble knight he talks!
The listening rogue hath caught the manner of it.
But, knave, anon thou shalt be met with, knave,
And then by such a one that thou for all 760
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The kitchen brewis that was ever mupt
Fhalt ot ence dare to look him in the face!

‘T shall arxay,’ mid Gareth wth a smile
That madlen’d her, and away she flaal'd amin
Down the long avenues of a boundless wond,
And Gareth following wst agam beknaved

«Sir Kitchen-knave, T have mus'd the only way
Where Arthur's men are aet along the wond ;
The wood 11 nigh as full of thieves a1 leaves
U both be shin, I am nid of thee; but yet, 70
Rir Reullion, canst thou use that sput «of thine?
Fight, an thou canst I have miw'd the only way.

8o till the dosk that follow'd evensong
TRode on the two, reviler and reviled ,
Then after one long slope was mounted, mw,
Bowl-ehaped, thro' tops of many thousand pines
A gloom) -gladed hinllow slowly sink
To weatwanl—in the deepn whereof a mere,
Round as the red eye of an Fazle-owl,
Under the lalf-dead sunet glared, and shouta %0
Ascended, and there brake a rervingman
Flying from out of the blark wood, and erymng,
“They hive bound my lonl to cast hum in the mere”
Then Gareth, ‘Found am I to nght the wrong'd,
But strauther bound am [ to bide with thee'
And when the damsl spake contemptuously,
‘Lead, and 1 follow.” Gareth ened azam,
‘Follow, T Jead ** #n down among the pines
He plunzed; and there, blackshadow'd nigh the mere,
And mul-thizh-deep 1n bulrushes and reed, 0
Faw six tall men haling & seventh along,
A stone about his neck 10 drown himan it
Three with gom? blows Le quictad, but three
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Fled thro' the pines; and Gareth loosed the stone
From off his neck, then in the mere beside °
Tumbled it ; oilily bubbled up the mere.

Tast, Gareth loosed his bonds and on free feet
Set him, a stalwart Baron, Arthur’s friend.

¢Well that ye came, or else these caitiff rogues
Had wreak'd themselves on me ; good cause is theirs 800
To hate me, for my wont hath ever been
To catch my thief, and then like vermin here
Drown him, and with a stone about his neck ;
And under this wan water many of them
Lie rotting, but at night let go the stone,
And rise, and flickering in a grimly light
Dance on the mere. Good now, ye have saved a life
Worth somewhat as the cleanser of this wood.
And fain would I reward thee worshipfully.
What guerdon will ye’

Gareth sharply spake, 810
‘None! for the deed's sake have I done the deed,
In uttermost obedience to the King.
But wilt thou yield this damsel harbourage ?’

Whereat the Barou saying, ‘I well believe
You be of Arthur's Table,/ a light langh
Broke from Lymette, ¢ Ay, truly of a truth,
And in a sort, being Arthur's kitchen-knave !—
But deem not I accept thee aught the more,
Seallion, for running sharply with thy spit
Down on a rout of craven foresters. 820
A thresher with his flail had scatter'd them.
Nay—for thou smellest of the kitchen still.

But an this lord will yield us harbourage,
Well!
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So she spake. A league bevond the wood,
All in a full-fair manor and a rich,
His towers where that day a feast had been
Held 1 high hall, and many a viand left,
And roany a costly cate, received the three.
And there they placed 2 peacock in his pride
Before the damse], and the Baron set
Gareth beside her, but at once she rose.

#Meseems, that here is much discourtesy,
Setting this knave, Lord Baron, at my side.
Hear me—this morn I stood 1t Arthur's hall,
And pray’d the King would grant me Lancelot
To fight the brotherhood of Dy and Night—
The last a monster unsubduable
Of any save of lum for whom I eall'd
Suddenly bawls this frontless kitchen-knave,
“The quest 1s mme, thy kitchen-knave am I,
And mighty thro' thy meats aad drinks am 1°
Then Arthur all at once gone mad replies,

“Go therefore,” and so gives the quest to him—
Him—here—a willam fitter to stick swime

Than nide abroad redressing women's wrong,

Or sit beside a noble gentlewoman'

Then half-ashamed and part-amazed, the lord
Now look'd at ope and now at other, left
The damsel by the peacock 1n s pride,
And, seating Gareth at another Loard,
Sat down beside him, ste and then began.

¢Friend, whether thou be hitchen-knave, or not,
Or whether 1t be the maiden’s fantasy,
And whether she be mad, or else the Kmng,
Or both or neither, or thyself be mad,
T ask not : but thou strikest a strong stroke,

840
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For strong thou art and goodly therewithal,

And saver of my life; and therefore now,

Tor here be mighty men to joust with, weigh

Whether thou wilt not with thy damsel back 860
To crave again Sir Lancelot of the King.

Thy pardon ; I but speak for thine avail,

The saver of my life’

And Gareth said,
‘Tull pardon, but I follow up the quest,
Despite of Day and Night and Death and Hell’

So when, next morn, the lord whose life he saved
Had, some brief space, convey’d them on their way
And left them with God-speed, Sir Gareth spake,
‘Lead, and I follow.’ Haughtily she replied,

‘I fly no more: I allow thee for an hour. 870
Lion and stoat have isled together, knave,
In time of flood. Nay, furthermore, methinks
Some ruth is mine for thee. Back wilt thou, fool?
¥or hard by here is one will overthrow
And slay thee: then will I to court again,
And shame the King for only yielding me
My champion from the ashes of his hearth.’

To whom Sir Gareth answer'd courteously,
‘Say thou thy say, and I will do my deed.
Allow me for mine hour, and thou wilt find 880
My fortunes all as fair as hers who lay
Among the ashes and wedded the King’s son.’

Then to the shore of one of those long loops
Wherethro' the serpent river coil'd, they came. .
Rough-thicketed were the banks and steep ; the stream
Full, narrow ; this a bridge of single are
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Took at a leap; and on the further side

Arose a silk pavilion, gay with gold

In streaks and rays, and all Lent-lily in hue,

Save that the dome was purple, and above, £90
Crimson, a slender banneret fattening.

And therebefore the lawless warrior paced

Unan'd, and calling, ‘ Damsel, is this he,

The champion thou hast brought from Arthars hall?
For whom we let thee pass’ *Nav, nay,’ sbe maid,
¢Sir Morning-Star. The King in utter scorn

Of thee and thy much folls hath sent thee here

His kitchen-knave - and look thou to thyself .

See that he fall not on thee suddenly,

And slay thee nuarm'd : he is not knight but knase’ 900

Then at his call, *O daughters of the Dawn,
And servanta of the Morning-Star, approach,
Arm me,” from out the silken curtan-folds
Bare-footed and bare-headed three fair guirls
In gilt and rosy raiment came therr feet
In dewy grasses ghisten'd; and the bair
All over glanced with dewdrop or with gem
Like sparkles 1n the stone Avanturine
These arm’d him in blue arms, and gave a shield
Blue also, and thereon the morning star. g10
And Gareth silent gazed upon the kmight,
Who stood a moment, ere his horse was brought,
Glorying ; and in the stream beneath lim, ehone N
Immingled with Heaven’s azure waverngly,
The gay pavilton and the naked feet,
His arms, the rosy raiment, and the star

Tha2n she that watch'd lum, ¢ Wherefore stare ye 07
Thou shakest 1n thy fear : there et is time
Flee down the valley before he get to horse.
Who will ery shame? Thou‘lrt not kmght but knare*
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Said Gareth, ¢ Damsel, whether knave or knight,
Far lefer had I fight a score of times
Than hear thee so missay me and revile.
Tair words were best for him who fights for thee;
But truly foul are better, for they serd
That strength of anger thre’ mine arms, I know
That I shall overthrow him.

And he that bore
The star, when mounted, cried from o'er the bridge,
¢ A kitchen-knave, and sent in scorn of me!
Such fight not I, but answer scorn with scorn.
Tor this were shame to do him further wrong
Than set him on his feet, and take his horse
And arms, and so return him to the King.
Come, therefore, leave thy lady lightly, knave
Avoid ; for it besecemeth not a knave
To ride with such a lady.

‘Dog, thou lest.
I spring from loftier linenge than thine own’
He spake; and all at fiery speed the two
Shock'd on the central bridge, and either spear
Bent but not brake, and either knight at once,
Hurl'd as a stone from out of a catapult
Beyond his horse’s crupper and the bridge,
Fell, as if dead; bat quickly rose and drew,
And Gareth lash’d so fiercely with his brand
He drave his enemy backward down the bridge,
The damsel crying, * Well-stricken, kitchen-knave V'
Till Garath’s shield was cloven; but one stroke
Laid him that clove it grovelling on the ground.

Then cried the falln, ‘Take not my life: I yield.

And Gareth, ‘So this damsel ask it of me
Good—T accord it easily as a grace.
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She reddening, ‘Insolent scullion: I of thee?

I bound to thee for any favour ask’d!’

*Then shall be die” And Gareth there unlaced
His helmet as to slay him, but she shriek’d,

‘Be not so hardy, scullion, as to elay

One nobler than thyself” ¢Damsel, thy charge

Is an abounding pleasure to me Kmight,

Thy Ife is thine at her command. Arise

And quickly pass to Arthur's hall, and say 560
His kitchen-knave hath sent thee. See thou crave
His pardon for thy breaking of his laws,

Myself, when I return, will plead for thee,

Thy shield is mine—farewell ; and, damsel, thou,
Lead, and I follow.’

And fast away she fled.
Then when he came upon her, spake, *Methought,
Knave, when I watch'd thee striking on the bndge
The savour of thy kitchen came upon me
A lttle fantlier but the wind bath changed
T acent 1t twenty-fold’ And then she sang, 970
‘%0 mormng star” (not that tall felon there
Whom thou by sorcery or unhappiness
Or some device, hast foully everthrown),
, “O morning star that emilest 1n the blue,
O star, my morning dream hath proven true,
Smule aweetly, thou! my love hath smiled on me

¢But thou begoene, take counsel, and away.
For harl by here 13 one that guards a ford—
The second brother in their fool's parable—
Wil pay thee all thy wages, and to boot 9830
Care not for shame: thou art not kmght but knave’

To whom Sir Gareth snswer'd, laughingly,
‘Parables? Hear a parable of the knave
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When 1 was kitchen-knave nmong the rest

Tierce was tho hearth, and ono of my co-males
Own'd n rongh dog, to whom he et hin coat,
Cueed i1 and there wan none to meddior with it.
And puch n cont nrt thon, and thee the King
Ciavo mo to guard; md such n dog wm T,

To worry, and not to fleg-—and—knight. or knnve.—
The knave that doth thee sovvico ud full knight

Tr all aa grood, meseoms, an any knight

Townrd thy sister’s frecing!

CAy, Sir Knave!
Ay, knave, beenuse thou strikest as a knight,
Being but knave, T hate thee all the more)

“Tair dnmsol, you shonld worahip me the more,
That, being but knave, T throw thine cnemies.!

YAy, nyy she said, ‘hut thou shalt meol thy mateh!

So when they touch'd tho seeond river-loop,
Huge on o huge ved borae, and all in il
Burnish'd to blinding, shono the Noondny Sun
Beyoud o raging ahallow.  Ax if the flower,
That. Dlows n globe of after arrowlets,

Ten thousand-fokl had grown, flasl'd the fierce shield,

All sun g und Garetl’s oyes hnd flying Wots
Before thom when he turn’d from watching him,
He fram beyond the vouving shallow roartd,
What doeste thow, Trother, in my mavches here 7
And she athwart the shadlow sheilldd guin,

eve s o kitchen-knava from Avthurs hatl
Hath overthrown thy brother, mmd hath his arms.?
CfUght' eried the Sun, and vizoving up n red
And ciphor faco of rounded foolishiness,

Push’d horne neross the foamings of the ford,
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Whom Gareth met midstream: o room was there

For Iance or tourney-skill : four strokes they struck

With sword, and these were mighty ; the rew knight
Had fear he might be sbamed ; bat as the Sun

Heaved up a ponderous arm to strike the £fth,

The hoof of his horse slipt in the stream, the stream 1020
Descended, and the Sun was wask'd away.

Then Gareth laud his lance athwart the ford;
8o drew lim home; but he that fought no mere,
As bemng all bone-batterd on the rock,
Yielded ; and Gareth sent him to the Kwg.
“Myself when I return will plead for thee’
‘Lead, and I follow’ Quietly she fed.
‘Hath not the good wind, damsel, changed agamn P’
¢Nay, not a powat: mor art thou victor here
There lies a ridge of slate across the ford ; 1030
His horse thereon stumbled—ay, for I saw 1t.

““O Sun” (not this strong fool whom thon, Sir Knave,
Hast overthr thro’ mere unhapp
“0 Sun, that wakenest all to bliss or paw,
O moon, that layest all to sleep again,
Shine sweetly . twice my love bath smiled on me”

“What knowest thou of Jovesong or of love?
Nay, nay, God wot, o thou wert nobly bom,
Thou hast a pleasant presence. Yea, perchance,—

€40 dewy flowers that open to the sun, 1040
O dewy flowers that close when day 1s done,
Blow sweetly : twice my love hath emtled on me*

What knowest thou of flowers, except, belike,
To garnish meats wnth1 hath not our good King -
Who lent me thee, the flower of kitchendom,
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A foolish Jove for flowers? what stick’ ye round
The pasty ? wherewithal deck the boar’s head?
Flowers  nay, the boar hath rosemaries and bay.

. ¢4 birds, that warble to the morning sky,
O birds that warble as the day goes by, 1050
Sing sweetly : twice my love hath smiled on me.”

«What knowest thou of birds, lark, mavis, merle,
Linnet ? what dream ye when they utter forth
. May-music growing with the growing light,
Their sweet sun-worship? these be for the snare
(So runs thy fancy) these be for the spit,
Larding and basting. See thou have not now
Larded thy last, except thou turn and fly.
There stands the third fool of their allegory’

For there beyond a bridge of treble bow, 1060
All in a rose-red from the west, and all
Naked it seem'd, and glowing in the broad
Deep-dimpled current underneath, the knight,
That named himself the Star of Evening, stood.

And Gareth, ¢ Wherefore waits the madman there
Naked in open dayshine ?” ‘Nay, she cried,
‘Not naked, only wrapt in harden'd skins
That fit him like his own; and so ye cleave
His armour off him, these will turn the blade.

Then the third brother shouted o'er the bridge, 1070
‘O brother-star, why shine ye here so low ?
Thy ward is higher up: but bave ye slain
The damsel's champion 7’ and the damsel cried,

¢No star of thine, but shot from Arthurs heaven
With all disaster unto thine and thee !
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For both thy younger brethren have gone down
Before thia youth ; and so wilt thou, Sir Star;
Art thou not old ?’

‘013, damse), old and hard,
014, with the might and breath of twenty boys’
Raid Gareth, *0ld, and over-bold n brag! 1080
But that same strength which threw the Mormng Star
Can throw the Evemag’

Then that other tlew
A hard and deadly note upon the horn
‘Approach and arm me!’ With slow steps from out
An old storm-beaten, russet, many-stai’d
Tavilion, forth s grizzled damsel came,
And ar'd Jam 1 old arms, and brought & helm
With but a drying evergreen for crest,
And gave o shield whereon the Star of Even
Half-tarnush'd and half-bnght, s emblem, shone 1000
But when 1t ghtter'd o'er the saddle-bow,
They madly hurld together on the bridge ,
And Gareth overthrew him, lighted, drew,
There met him drawn, and overthrew him agau,
But up hike fire le started and as oft
As Gareth brought him govelhng on his knees,
Bo mauy a time he vaulted up agawn ,
Till Gareth panted hard, and s great heart,
Foredooming all tua tronble was in vam,
Labourd within him, for he seem'd a3 one 1100
That all in later, sadder age beging
To war aguwst ill uses of a life,
But these from all lus Ufe arie, and oy,
“Thou hast made us lords, and canst not put us down
He half despairs, so Gareth seetn'd to strke
Vainly, the damsel clamonring all the while,
{Well done, knave-knight, well stricken, O good hught-
knave—
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O knave, as noble as any of all the knights—-

Shame me not, shame me not. I have prophesied—

Strike, thou art worthy of the Table Round—
His arms are old, he trusts the barden’d skin—
Strike—strike—the wind will never change again.
And Gareth hearing ever stronglier smote, |
And hew'd great pieces of his armour off him,
But lash'd in vain against the harden’d skin,,
And could not wholly bring him under, more
Than loud Southwesterns, rolling ridge on ridge,
The buoy that rides at sea, and dips and springs
For ever; till at length Sir Gareth’s brand
Clash’d his, and brake it utterly to the hilt.

‘I have thee now ;' but forth that other sprang,
And, all unknightlike, writhed his wiry arms
Around him, till he felt, despite his mail,
Strangled, but straining ev'n his uttermost

Cast, and so hurl'd him headlong o'er the bridge
Down to the river, sink or swim, and cried,
‘Lead, and I follow.

But the damsel said,
‘I lead no longer ; ride thou at my side;
Thou art the kingliest of all kitchen-knaves.

$“0 trefoil, sparkling on the rainy plain,
O rainbow with three colours after rain,
Shine sweetly : thrice my love hath smiled on me.”

*8ir,—and, good faith’ I fain had added—XKnight,
But that I heard thee call thyself a knave,—
Shamed am I that I so rebuked, reviled,
Missaid thee ; noble T am ; and thought the King
Scorn’d me 'md mine ; and now thy pardon, fnend
For thou hast ever answer'd courteously,
And wholly bold thou art, and meek withal
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As any of Arthur's best, but, being knave,
Hast mazed my wat: I marvel what thou art’

¢ Damsel; he said, ‘you be not all to blame,
Saving that you mistrusted our good King
Would handle scorn, or yield you, asking, one
Not fit to cope your quest You eard your say;
Mine answer was my deed. Good sooth ! I hold
He scarce is knight, yea but half-man, nor meet
To fight for gentle damsel, he, who lets
His heart be stirr’d with any foolish heat
At any gentle damsel’s waywardness.

Shamed ? care not! thy foul sayings fought for me*

And seeing now thy words are fair, methinks
There rides no knight, not Lancelot, his great self,
Hath force to quell me.’

Nigh upen that hour
When the lone hern forgets lus melancholy,
Lets down lus other leg, and stretching, dreams
Of goodly supper in the distant pool,
Then turn'd the noble damsel smiling at hum,
And told bim of a cavern hard at hand,
Where bread and baken meats and good red wine
Of Southland, which the Lady Lyonors
Had sent her coming champion, waited him.

Anon they past a narrow comb wherein
Were slals of rock with figures, kights on horse
Sculptured, and deckt in slowly-waning hues.
¢8ir Knave, my hnight, & hermit once was here,
Whose hely hand hath fashion'd on the rock
The war of Time agamst the soul of man,
And yon four fools have suchd their allegory
From these damp walls, and taken but the form,
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Know ye not these?’ and Gareth lookt and read—
In letters like to those the vexillary :
Hath left crag-carven o'er the streaming Gelt—
«Pposprorus, then ‘Meripies’— HesPERUS -
¢Nox '—<Mors, beneath five figures, armed men,
Slab after slab, their faces forward all,

Aund running down the Soul, a Shape that fled
With broken wings, torn raiment and loose hair,
For help and shelter to the hermit’s cave.

¢Follow the faces, and we find it. Look,

Who comes behind ¢’

For one—delay’d at first
Thro' helping back the dislocated Kay
To Camelot, then by what thereafter chanced,
The damsels headlong error thro’ the wood—
Sir Lancelot, having swum the river-Joops—
His blue shield-lions cover'd—softly drew
Behind the twain, and wlen he saw the star
Gleam, on Sir Gareth’s turning to him, cried,
¢Stay, felon knight, I avenge me for my friend’
And Gareth erying prick’d against the cry;
But when they closed—in a moment—at one touch
Of that skilPd spear, the wonder of the world—
Went sliding down so easily, and fell,
That when he found the grass within his hands
He laugh'd; the laughter jarr'd npon Lynette:
Harshly she ask’d him, ‘Shamed and overthrown,
And tumbled back into the kitchen-knave,
Why laugh ye? that ye blew your boast in vain?’
‘Nay, noble damsel, but that I, the son
Of old King Lot and good Queen Bellicent,
And victor of the bridges and the ford,
And knight of Arthur, here Jie thrown by whom
I know not, all thro’ mere unhappiness—
Device and sorcery and unhappiness—
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Qut, eword; we are thrown!’ And Lancelot answerd.
¢ Prinee,

O Gareth—thro’ the mere unhappiness

Of one who came to help thee, not to harm,

Lancelot, and all as glad to find thee whole,

As on the day when Arthur knighted him.

Then Gareth, *Thou—Lancelot {—thine the hand 1210
That threw me] An some chance to mar the boast
Thy brethren of thee make—which could not chance—
Had sent thee down before a lesser spear,
Shamed had I been, and sad—O lancelot—thou !’

Whereat the maiden, petulant, ‘Lancelot,
Why came ye not, when call'd? and wherefore now
Come ye, not call'd? I gloried in my knave,
Who beg still rebuked, would answer still
Courteous as any kmght—but now, if knight,
‘The marvel dies, and leaves me foold and trick'd, 1220
And only wondering wherefore play'd upon .
And doubtful whether I and mine e scorn'd.
Where should be truth if not in Arthurs hall,
In Arthurs presence? Knight, knave, prince and fool,
T hate thee and for ever.

And Lancelot said,
“Blessed be thou, Sir Gareth! knight art thon
To the King's best wish. O damsel, be you wise
To call him ghamed, who is but overthrown?
Thrown have I lieen, nor once, but many a time.
Victor from vanquish'd 1ssues at the last, 1230
And overthrower from bemng overthrown.
With sword we have not striven, aud thy good horse
And thou nre weary, yet not less I felt
Thy manhood thro' that wearied lance of thine.
Well hast thou done; for all the stream 18 freed,
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And thou hast wreak’d his justice on his foes,

And when reviled, hast answerd graciously, .
And makest merry when overthrown. Prince, Knight,
Hail, Knight and Prince, and of our Table Round !’

And then when turning to Liynette he told. . 1240
The tale of Gareth, petulantly she said,
¢Ay well—ay well—for worse than being foold .
Of others, is to fool one’s self. A cave,
Sir Lancelot, is hard by, with meats and drinks
And forage for the horse, and flint for fire.
But all about it flies a honeysuckle. .
Seek, till we find’ And when they sought and found,
Sir Gareth drank and ate, and all his life
Past into sleep; on whom the maiden gazed. ,
‘Sound sleep be thine! sound cause to sleep hast thou.
Wake lusty ! Seem I not as tender to him . 1251
As any mother? Ay, but such a one
As all day long hath rated at her child,
And vext his day, but blesses him asleep— -
Good lord, how sweetly smells the honeysuckle
In the husl’d night, as if the world were one
Of utter peace, and love, and gentleness!
O Lancelot, Lancelot’—and she clapt her hands—
‘Pull merry am I to find my goodly knave
Is knight and noble. See now, sworn have I, 1260
Else yon black felon had not let me pass,
To bring thee back to do the battle with him.
Thus an thou goest, he will fight thee first
Who doubts thee victor? so will my knight-knave
Miss the full flower of this accomplishment.

Said Lancelot, ‘ Peradventure he, Yyou name,
May know my shield. Let Gareth, an he will,
Change his for mine, and take my charger, fresh,
Not to be spurr'd, loving the battle as well
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As he that rides him’ ‘Lancelot-like, slie said, 1270
¢Courteous in this, Lnzd Lancelot, as in all?

And Gareth, wakening, fiercely clutcl'd the ehield ;
‘Ramp ye lance-splintering lions, on whom all spears
Are rotten sticks | ye seems agape to roar!

Yea, ramp and roar at leaving of your lord fu-
Care not, good beasts, so well I care for you

O noble Lancelot, from my hold on these

Streams virtue—fire—thro’ one that will not shame
Even the shadow of Lancelot under shield.

Hence . let us go”

Silent the slent field 1250
They traversed. Arthurs harp tho' summer-wan,
In counter motion to the clouds, allured
The glance of Gareth dreaming on his hege.
A star shot *Lo,’ said Gareth, ‘the foe fallst’
An owl whoopt : * Hark the victor pealing there '’
Suddenly she that rode upon his Jeft
Clung to the shield that Lancelot lent him, erying,
¢ Yield, yield him this again tis he must fight
T curse the tongoe that all thre yestenlay
Reviled thee, and bath wrought on Lancelot now 1290
To lend thee horse and shield wonders ye have done;
Miracles ye cannot here 15 glory enow
In hasing flung the three I see thee maim'd,
Mangled , I swear thou eanst not fling the fourth.’

*And wherefore, damsel ? tell me all ye know.
You cannot scare me , nor rough face, or voice,
Brute Lulk of limb, or boundless savagery
Appal me from the quest.’

¢ Nay, Prince, she cried,
*God wot, I never look’d upon the face,
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Secing he never rides abroad by day ; . . 1300
But wateh’d him have I like a phintom pass

Chilling the night : nor have I heard the voice.

Always he made his mouthpiece of a page .

Who came and went, and still reported him

As closing in himself the strength of ten,

And when his anger tare him, massacring

Man, woman, lad and girl—yea, the soft babe !

Some hold that he hath swallow'd infant flesh,

Monster ! O Prince, I went for Lancelot first,

The quest is Lancelots: give bim back the shield” 1310

Said Gareth laughing, ¢ Au he fight for this,
Belike he wins it as the better man:
Thus—and not else !’

But Lancelot on him urged
All the devisings of their chivalry
When one might meet a mightier than himself ;
How best to manage horse, lance, sword aud shield,
And so fill up the gap where force might fail
With skill and fineness. Instant were his words.

Then Gareth, * Here be rules. I know but one—
To dash against mine enemy and to win. 1320
Yet have I watch'd thee victor in the joust,
And seen thy way’ ‘Heaven help thée, sigh’d Lynette.

Then for a space, and under cloud that grew
To thunder-gloom palling all stars, they rode
In converse till she made her palfrey halt,
Lifted an arm, and sottly whisper'd, ¢There.
And all the three were silent seeing, piteh'd
Beside the Castle Perilous on flat field,

A buge pavilion like & mountain peak
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Bunder the gloomy crimson on the marge, 1330
Black, with black banner, and a long black horn

Beside it hanging ; which Sir Gareth graspt,

And so, before the two could hinder Jum,

Sent all his heart and breath thro' all the horn.

Echo'd the walls; a light twinkled ; anon

Came Lights and lights, and once again he blew ;
‘Whereon were lollow tramplings up and down

And mufiled vowces heard, and shadows past ;

Tl high above him, circled with her maids,

The Lady Lyonors at a windew stood, 1340
Beautiful among lights, and waving to him

White hands, and courtesy ; but when the Prince

Three times had blown—-after long hush—at last—

The huge pavilion slowly yielded up,

Thro' those Llack foldings, that wlieh housed therein.
High on a mghtblack borse, 1n mghtblack arme,

With white Lreast-bone, and Larren ribs of Death,

And crown'd with fleshless laughter—some ten steps—

In the half-light—thro’ the dim dawn—advanced

The monster, and then paused, and spake no word. 1350

But Gareth spake and all indignantly,
*Fool, for thou hast, men say, the strength of ten,
Canst, thou not trust the limbs thy God hath given,
But must, to mike the terror of thee more,
Trick thyself out in ghastly imagerics
Of that which Lafe hath done with, and the clod,
Less dull than thon, wil) Jude with mantling flowers
As if for pity?' But he epke no word,
‘Which set the horror Ingher & maiden swoon'd,
The Lady Lyonors wrung her hands and wept, 1360
As doom'd to be the Lmde of Night and Death,
8ir Gareth's head prickled beneath his helm,
And ev'n Sir Lancelot thro' lns warm blood felt
Tee atrike, and all that mark'd him were aghast.
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At once Sir Lancelot's charger fiercely neigh'd,
And Death’s dark war-horse bounded forward with him.
Then those that did not blink the terror, saw
That Death was cast to ground, and slowly rose.
But with one stroke Sir Gareth split the skull.
Half fell to right and half to left and lay. 1370
Then with a stronger buffet he clove the helm
As throughly as the skull; and out from this
Tssued the bright face of a blooming boy
Fresh as a flower new-born, and ecrying, ‘Xnight,
Slay me not: my three brethren bad me do if,
To make a horror all about the house,
And stay the world from Lady Lyonors.
They never dream’d the passes would be past.’
Answerd Sir Gareth graciously to ane
Not many a moon his younger, ‘My fair child, 1380
What madness made thee challenge the chief knight
Of Arthur's hall?’ ¢ TFair Sir, they bad me do it.
They hate the King, and Lancelot, the King's friend,
They hoped to slay him somewhere on the stream,
They never dream’d the passes could be past.’

Then sprang the happier day from underground ;
And Tady Lyonors and her house, with dance
And revel and song, made merry over Death,
As being after all their foolish fears
And horrors only proven a blooming boy. 1380
So Jarge mirth lived and Gareth won the quest.

And he that told the tale in older times
Says that Sir Gareth wedded Lyonors,
But he, that told it later, says Lynette.



NOTES.

1. The Jast tall son of Lot and Bellfcent, Lot 18 in the romancea
the King of Lothian and Orkney, who had married the eldest of
the three daughters of Gorloss and Ygerne. Ygerne was mother
of Ring Arthur cp The Coming of drthur, 153-101 :—

“Sir, for ye know that m King Uther's tsme
The prinice and warrior Gorloss, he that held
Tintagil castle by the Cormish sea,
Was wedded with s winsome Rife, Ygerne
L e N Y e S
ML el LTl el el el el e meee ghat

marnied Lot (the second acconding to this romance)

2 Gareth So the name)s given by Malory, but 1n the French
romances it appears generally as Guerrehes, ‘and 18 t0o apt to be
coafused with the name of his brother Gaharies

in & showerful spring [t has often been remarked that

the Idylls of the King follow in a certam sense the round

of _a gyear, #0 that the story of Arthur, though extendin;

of course 1n reality over many years, makes a kind o

o through the eeasons, which begins with the birth

of Arthur on *the night of the new year,” snd ends with
r 45
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the last great battle, fonght on the very last day of the year,

as we know from the last line of the Idylls, ‘*And the new sun
_rose bringing the new year.” These and other indications not

only suggest the sympathy of external nature with the hero and

his achievements, but alse remind us of the sun-myth ont of

which perhaps the story of Arthur partly grew: compare the

lines of the coronation song in the Coming of drthur, 496 -~

¢ Blow, for our Sun is mighty in his May !
Blow, for our Sun is mightier day by day 1”7

and the description of Arthur in the Last Towrnament :~—

¢ His hair, o sun that ray’d from off a brow
Like hillsnow high in heaven,”

and in the Passing of drthur, 384 :—

“the light and lustrous curls,
That made his forehead like a rising sun
High from the duis-throne.”

Observe also the metaphor of “an eagle-flight” to ‘“the great
Sun of Glory " used by Garoth below, 1. 22, which indirectly
suggests the same idea.  This idyll opens with early spring, and
it is Iatter spring when Gareth goes up to Arthur's court, which
is then in the spring-time of its glory.

3. spate. The flood-water of a river or torrent is called in
Scotland the “spate.” The word is Coltic in origin, cp. the
Trish speid, “* o great flood ” (Skeat, Diet. of English Etymology).
The use of the word here is a piece of local colour,

5. as a falso knight, The hurrying of the rhythm suggests
the eagerness of the speaker.

6. if lance Were mine to use. The lance was the characteristic
weapon of the knight : Gareth's thoughts are fixed on his desire
to be a knight of Arthur,

B. Bearing all down in tby precipitancy, The rhythm is
snited to the sense: 80 in Geraint and Enid—

* Went slipping down horrible precipices.”

10, ’And mine is lving blood, i.e. “ that which flows in my
veins.” He has been inwardly comparing the force of the
torrent stream with that of his own imipulses, which at present
finds no ontlet, and this suggests the thought that_the living
blood in his veins ought to have anore passionate flow_thanthe_
cold and lifeless current, and stir him to_more vehement,_nction
than” that of the stream filled only with the melted_snows..
Observe how the scenery and surroundings ave in kecping with
the nction and emotions of the poem. .

11, not Imowest, for * knowest not,” or  dost not know.”

12, wit, d.e. ¢ knowledge.’
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“«Devant toz les huens chevaliers
Doit estre Gauvains 1i premiers, -
T4 seconz Eree i fiz Lac
It i tierz Lanceloz del Lac.”  1691-1694.

In the Roman de Lancelot we are told that he was famed for his
kindness to the poor and for his courtesy especially to Indies,
with regard to whom he was under o special vow, taken bhecauso
he onee killed o lady by nccident, never to refuse help to a lady
unless her requess were against his honour,  For this reason he
was called ““li chevaliors ns demoiselles,” and his death was
lamented as the greatest loss to dames and demoisclles that they
ever sustained. In the Roman de la Rose nnd also by Chaucer he
js cited as an exanmple of courtesy, e.g. Squieres Tale, 93 i—

«With so hy reverence and obeisance
As well in speche as in contenance,
That Gawayn with his olde curteisye,
Though he were come n%cyn out of Fairye,
Ne coude him nat amende with a word.”

His strength waxed and waned within a certain period, * Telle
étoit sa coutume che toujours empiroit sa foree entour midy ;
ct sitost comme midy étoit passé, si lui revenoit an double lo
coeur, In force eb In vertu : ep. Malory, Morte Darihur, 4,18,
who, however, following the Roman de Merlin, says thut his
strength waxed from nine o’clock up to noon, and waned from
noon to cvensong.  The Roman de Luncelot adds that he was
negligent of his religious duties, and this point is developed in
other romances so that he often plays the part of fearful ex-
ample, sce for instance Morte Darthur, 16, b, “Fennyson has
placed him in o distinetly lower rank, and though still brilliant
in achicvements and graceful in manner, he becomes the type of
levity, frreligion, disloyalty to promises and inconstancy in love:

*“then from where he sat
At Arvthur's right, with smiling face arose,
With smiling face and {rowning heart, » Prince
In the mid might and flourish of his May,
Gawain, surnaumed The Courteous, fair and strong,
And after Lancelot, ‘Tristram nnd Gernint
And Gureth, o goad knight, but therewithal
Sir Modred’s brother, and the child of Lot
Nor often loyal to his word,”

Lancelot and Elaine, 549.557.

He very soon “ wearied of the quest ” both of Lancslot and of the
Holy Grail, though he swore “londer than the rest” ; nud, in
Pelleas and Ettarre, though indignant at seeing three against one,
lie is guilty of the %rosscst. treachery to the man whom he offers
to help, and avows his inconstancy in love without seruple :—
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4 Art thou not he whom men call Iight of love t*
+Ay, sard Gawan, *for women bo 50 light'.”

After his death hus ghost fs “blown along a wandering wind,”
like the carnal sinners of the Inferno,
“Light was Gawain 1n e, and light in death
1s Gawain, for the ghost 1 as the man.”
Passing of Arthur, 56.

an a. LT

eneslropping, both when ho was & boy and afterwards when on
the watch for some scandal 1n the court, and finally of his
treachery to Arthur in usurpm;: the throne when left 1n charge
of the kingdom  He * struck for the throne and striking found
lus doom,” but 1m olved Arthur 1n the same material rumn.

27. proven, ““tried”, son 1 508

. L.

57, an for “1f” is especially common in Tennyson twa more
mnstances occur withia the next dozen lines

- PR Fea ) etogty geminat AR fana
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Temembering the metapnor of L 2U
45, paim, aa symbolical of victory
46 Book of Hours The services and prayers for the sesen

canonical hours of the day, metins, prime, ticrce, sext, nones,

vespers, and compline, are called ““Hours™; and this was
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a book containing them with illuminated initial letters, like that
book of Saxon poetry which Alfred earned by reciting its con-
tents. Gareth could not know a palm-tree except from a
picture.

47, haanting, from French hanter, *‘ to frequent,” means hgre
“ noming constantly.” Usually the word is transitive in English
s in French, but Shakspeare has, “* I have charged thee not to
haunt about my doors” (Othello, 1, 1, 98), and so Tennyson in
the Princess, 4, 44 :—
“If indeed there haunt
About the mounlder'd lodges of the Past
So sweet a voice.”

51, aleash of kings. A leash is properly a thong to hold in
dogs or falcons. (French laisse, from Low Latin laxa, a “*loose
rope,” Skeat, Efym. Dict.) Three dogs are usually held together
in o leash, cp. Shaksp. Henry V. Prologue 1. 6:—

‘¢ and at his heels,
Leash’d in like hounds, should famine, sword and fire
Crouch for employment.”
Hence the word is used slightingly for three (or perhaps more)
persons taken together, as *“brace” for two, cp. Shaks. I Henry
1V.2,4,7, “Iamsworn brother to a leash of drawers, and can call
them all by their christen names, as Tom, Dick, and Franeis.”
56. clomb, a favourite form both with Spenser and Tennyson :—
““ And asked, to what end they clomb that tedious height.”
Faery Queene, 1, 10, 49.
“but oft
Clomb to the roofs and gazed alone for hours
On that disastrous leaguer.” Princess, 7, 16.
. 58. past. This is the form of spelling preferred by Tennyson
in this word and a few others, e.g. * vext,” “slipt,” *fixt,” pro-
bably after the example of Spenser, though in many others, ¢.g.
“ kist,” ““chaft,” < flockt,” ¢ chaunst,” he has not followed that
example. For “ past away ” meaning *‘ died,” ep, In Memoriam,
90, 13 :—*“But if they came who past away.”

59. bad, 7.e. “would have,” so “had ventured,” L 64, “had
d9omed thee,”'l. 366. The meaning is, *“If that one who caught
him back had indeed loved him, he would have run the risk him-
self to obtain the treasure for him over whose safety he was
watching.”

] thl. Aund Ga.trelth 1z‘1l1\1sw;vtehred hexl' ete. This repetition of 1. 41 iz

In the epic style, like the similar repetitions in t g

Arthur of such lines as petitions in the Passing of
“‘Then spake King Arthur to Sir Bedivere ”:

or * And answer made the bold Sir Bedivere.”
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62 he, orshe  He would suggest that the character in bis
apolngue who had been referred (o by his mother under & male
E:namﬁa\lwn, “Truelove  had risk'd himself,” nught possibly

female

€1, had ventnred—had the thing etc. Tennyson s fond of
this concsse form of conitional, e 9

0 friend, had I been holpen half as well
Ly this Ring Arther an by thee to day,
Then beast and man had had therr share of me
Coming of Arthur, 160.
“ Had T choven to wed,
I had been wedded earlier *  Lancefot and Etame.

60 the brand Excalibur “lrand,” which means properly &
barnming prece of wond, 11 used poctically in English (as brandr in
Icelandic) for **sword,” from ita Llade flaslung like fire. The
word is especially appropriate to Exealibor, —

“the blade so bright
That men are blinded by 1t "

preaéniéd its wearer from Leing wounded 1o battle  Malory
eays that it gave hight hke thirty torches, and Tennyson de-
scribes how, when cast anay,
Tl cmant T T
- . . N

T I C

The name Excahbur is said in the romances tomean ¢ Cut-ateel”
it is also wniten “Caliburn ™ Mr Rowe in lus note to The
Coming of Arthur, | 294, wntes, * The notion of enchanted
armonr is found in_many old poets and romancers of \arions
nations.  In the Makabarat the 'miw Uow of Arjunais descriled
under the name Gandirn, and Mukts I'halaketu 1n the Kathd
Sarit Shrara (chap, 115) 18 presented by Sty s with s sword pamed
Ineinertde ™ Heo adds the names of same of the most mleb’gwl
awords of romance, eq Lancelot’s sword called Aroundight,
Stegiried's Nalmung, Charlemague's Joyeuse, Orlando’s Dunn-
dana, The Cid's Colada,

6. fowl s often, as here. collective, meaning ** birds.” Soin
the Prancesr—*To pcare the fow] from frutt”; cp. Shakep.

b 1, 4, 57 .—** strange fow] Iight upon neighbouring ponda.
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74, Yke a log: that is, like a log which has been'laid upon the
fire, and has almost burnt itself out, but smoulders still, burning
with smoke but no flame. According to the romances Lot was
killed in the second war against Arthur, by Pellinore, father of
Lamorack and Percival, for which cause both Pellinore and
Lamorack were treacherously killed by Gawain and his brothers
{except Gareth), see Morte Darthur, 2, 105 10, 58, and 11, 10.

76. the Barons’ war is that which is described iu the Coming of
Arthur, 11. 63-133.

78. His age hath slowly drooped etc., that is, ‘‘his life has
drooped and his aged body now lies there,” a rather bold ex-
pression,

79. unburiable. He cannot be buried because he is not actually
dead. He has indeed no more active life in him than the yet-
warm corpse of one who is just dead, and yet we cannot bury
him away out of sight and rid ourselves of the pain of seeing him
thus.

§0. no more, 7.e. no more than a corpse, the words “‘and yet
unburiable” being parenthetical and closely belonging to the
word * corpse.”

82. Alneit refers to the thought of the speaker rather than to
the actual expression: “‘Ispeak of their absence as a loss to me,
a}thoug}x indeed their presence would not reconcile me to the loss
of you.”

84, red berries charm the bird. The argument is meant as a
skilful appeal to Gareth’s aspirations after manhood, representing
the jousts and the wars as childish sports which please his youth-
ful fancy, attracting him as red berries attract a bird, while the
true diversion of s man is the chase, and his proper occupation is to
be the head of a family: but the effect of the argument is spoiled
by the evident fear with which she regards the sports which she
affects to consider trifling and childish, and by a display of
anxiety for the life and limb of her ‘“innocent,” which muakes
him feel all the more strongly that he is treated still like a child.
The *‘red berries” are those which in the English winter suppl

food for the birds, as holly berries, hips and haws, mountain-as
berries, ete.

85. jousts, from the Old French jouster, *to tilt,” Low Latin

jgﬁf;mb;;zu)) come together,” Latin, tuxia, “close to” (Skeat,

87. an often chance ete. *“ Often " is used'in older English as
an adjective meaning * many ” or “{requent,” especially in the

EE:?E::‘::%%% :i_mes." For the form of expression cp. Geraint



NOTES. 53

“Your beauty 13 no heauty to him now :
A common chance
The srgument here ved by Dellicent 18 that which appeals most
to herself, but 1t woulil be’lens Iikely than any otner to persuade
the high spinted youth to whom it was addressed.

53 tonrney-falls - *“tourney " 19 the OL] Trench tormei, from
torner, **to turn about ”

89 Frights to my heart, refera to ** the Lrain stunning shocks,
end tourney falls” mentioned 1n the preceding hne, and s
grammatically in apposition to those worda

00, By thess tall Ars etc  Unconsciomly she is calling up
before his mind the very scene an presence of whicl he bad most
strongly felt the jmpalse to be gone

burns, *“streams '; in older English lourne, akin to the
German brunnen, * apring” (Skeat, Etym Diet ) The word is
used commonly 1n Scotland and in the north of England, ¢ 7
““We twa ha’ pudlit 1n the burn,”
Therefore it 13 the more appropriate here

AT pre m vt e ot

B . .
ceus . . a - .
married life as the best ohjects to be mmed at, and mnst of
all when she gives as a final reason for ntaying, ** ye are yet more
boy than man *

02. thee, 1 ¢. * for thee” the pronoun formis, **me,” “ thee,”
gy, “you,”  them " are ongiwally Jatives 3 well a3 accusa-
tives, while *Jum " was ornally the datne only  Ilence the
commen use of all these words as indirect olyject without prepost-
tion, not only In such expreasions as ** who lent me thee” (103
¥ will find thee s bride,” but also 1n phrases ke ** woe 12 me,
“well 1a thee,” *“ tho' him were loth,” etc

07. comfortable, that 1s. one apt to support and strengthen
ep Shaksp ftomeo and Jul 5, 3, 149 where Julict wahing
exclaums, **O comfortable friar * where 12 my lord* Low
Latin comfurtare, ** to strengthen ™

01 climbing lifa prone year Jhe metaplior 1s from the
course of the sun 1n the heaven,, youth 11 the arcending und age
the declintng arc  ** prone " nieans ** inclined downwards,” an
is used in Latin of the heavenly Lodies or the day moving towards
their setting:
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74. Uke a log: that is, like a log which has been'laid upon the
fire, and has almost burnt itself out, but smounlders still, burning
with smoke but no flame, According to the romances Lot was
killed in the sccond war ngainst Arthur, by Pellinore, father of
Lamorack and Pereival, for which cause both Pellinore and
Lamorack were treacherously killed by Gawain and his brothers
{cxcept Gareth), see Aforte Darthur, 2, 105 10, 58, and 11, 10.

76. the Barons’ war is that which is described in the Coming of
Arthur, 1. 63-138.

78. His age hath slowly drooped etc., that is, ‘lhis life has
drooped and his aged body now lies there,” a rather bold ex-
pression.

79, unburiable. He cannot be buried becanse he isnot nctually
dend. He has indeed no more active life in him than the yet.
warm corpse of one who is just dead, and yet we cannot bury
h}im away out of sight and rid ourselves of the pain of secing him
thus.

80. no mors, 7.c. no more than a corpse, the words *‘and yet
unburieble” being parenthetical and closely belonging to the
word *‘corpse.”

82. Albeit vefers to the thought of the speaker rather than to
the actual expression : ““Ispeak of their absence as a loss to me,
x\?;hm\g!x indeed their presence would not reconcile me to the loss
of you.’

84. red berries charm the bird. The argument is meant as a
skilful appenl to Gareth’s nspirations after manhood, representing
the jousts and the wars as childish sports which please);ﬁs youth-
ful fancy, attracting him as red berries attract o bird, while the
true diversion of a man is the chase, and his proper occupation isto
be the head of o family: bust the effect of the argument is spoiled
by the evident fear with which she regards the sports which she
affects to consider trifling and childish, and by a display of
anxiety for the life and limb of her *finnocent,” which mukes
him feel all the more strongly that he is trented still like o child.
The *“red berries” are those which in the English winter suppl
foad for the birds, as holly berries, hips and haws, mountain-ash
berries, ete.

. 85. jousts, from the Old French jouster, *“to tilt,” Low Tatin
Juxtare, '*to come together,” Latin, juxfe, ¢ close to” (Skeat,
Ltym, Diet.).

§7. an often chance ete. ¢ Often” is wsed'in older English as
an adjective meaning ¢ many ” or “ frequent,” especially in the

phrase “often times. For the form of expression cp. Geraint
and Enid, 330 ;— P P
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#Your beanty is no beanty to him now :
A common chance ”
The argument here nzeil Ly Dellicent 1 that which appeals most
to herself, Lut {t would Le leas Likely than any other to persunle
the high spnted youth to whom 1t was addreased

£9. wurney-falls ¢ tourney " 1s the Ol I'rench fornei, from
forner, * to turn abogt "

&7 Prights to my heart, refers to ** the brain stoaning shacks,
erd tourney falls” mentioned 10 the ?rﬂ‘mlxng lne, and fs
grammatically in sppomition to thowe words,

0, By these tall firs etc  Unconscionly ahe 14 calling ep
‘before hite mind the very ecene 16 presence of which he Lad moss
atrongly felt the impulse to be gone

burns, “atreama”; 1n older English bowrme, akin to the
German hrunnen, “wpring” (Skeat, Etym Dt ) The wonl is
msed commonly n Sentland and in the north of England, ¢ g
#We twa ha' pardlit 1n the born,”
Thercfore it 13 the more appropriate here

mt gt eam Agm e gy b e 64T e o e T kg reeaat
- . - . ' e .
. . .

.- P T
- - " . .
[N . .

married Lfe as the Yeat oljects to be wmed at, and most of
all when she gves as a final reasrn for staying * ye are yet more
Loy than man
bes, r.e ' for thee ™ the pronoun forms, ““me,” ‘thee,”
" *you,” * them ” are ortgmnally datives ay well as accuna.

tives, while *lum ” was onginally the dative only = Hence the
common use of all these wonls as indirect ahject without repom
tion, not only 1n such expressiona an ** who lent me thee™ (135),
“T will find thee a brule,” but alsn i phrases Like * woe isme,”
*“well is thee,” *' tho him were Joth," ew

017 comfortable, that fs, one apt to support and strengthen
ep. Shaksp. Fomeo and Juw 5, 3, 149, where Juhet waling
exclatme, “O comlortable frnr ! where is my Jonl>”
Latin comfurtare, *“ to strengthen ™

i, climbing We prome year Jhe metaphor is from the
enurpe of the sun 10 the heaven, youth 14 the ascending .n:) age
the declining arc  * prope = means  inclined downwards,” and
§2 uaed in Latin of the heavenly bohies or the day moving towards
thelr setting:
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“Bed vides qﬂ;mto trepidet tumultu
Pronus Orion,” Hor. 0d. 3, 27, 17.

100. Tor. This nse of “*for ” in introducing « story (in which
Tennyson has apparently imitated the Greek use of vdp) may be
illustrated from Coming of Arthur, 184,

8y, for ye know that in King Arthur’s time,” ete.;

“ But let me tell thee now another tale ;
Tor Bloys, our Merlin’s master,”” etc.;

and Passing of Arthur, 1. 6,
“YTor on their march to westward,” ete.
See also below, 1. 119,

101. Ask’d for & bride. Gareth takes up his mother’s hint of &
bride, and upon it hangs this apologue of Fame and Shame.

104. But t2 be won by force: f.c. *‘not to be won but by
force : * but ™ properly means ** except only.” Here, however,
it is used as if it meant ‘‘ only.”

105. good Inck: “Inck” in older English from meaning *“want”
comes to have sometimes the meaning * failure,” **fault,” or
““shame,” Cp. Lyndesay, Monarche, 3, 4514,

** That nobyll Empriour gart Iy down
Apone his wambe, with schame and lake”:

“ good " scems to be in this expression merely a strengthening
expletive, as in such phrases as ““good earnest,” * good sooth,”
“ good truth,” e.g.

“ Harbourage? truth, good truth, I know not, save,
It may be at Enrl Yniol's.”  Alarriags of Geraint, 290

. 107. save, .e. *‘except,” as in the line quoted just above: a
saving clause ™ is an exception.

110. That evermore she longed to hide herself : so in Spenser,
Facry Queene, 2, 7, 22,

** And 8hame his ugly face did hide from living eye.”
112, Yea, a qualification of the preceding line.

114, tether'd, from ‘‘tether,” ““a rope for fastening up”: @
Celtic word, from Gaelic teadhanir (Skgat, Etym. Dic%. ).p The
proper use of the word in English is of animals tied up in a
pasture ; 0{7. Shaksp. Hamlet, 1, 3, 125, ““with o larger tether
may he walk, Than may be given you.”

116. follow the Christ, the King.
Christian King, ot
sang the Knigh

o 3t . Arthur is distinctively the
The King will follow Christ, and we the King,”
thood at his covonation, ** To break the heathen
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and uphold the Christ™ {Guinevere, 466) was part of the oath |
taken hy his kmghts, whose battle-cry was **Chnst and the -
Ring" (Lancelot and Elane, 303). The King, in fact, es an . —+

Christ, the Son of God "

117 Live pure, speak true, right wrosg the same which is
expressed 1 the lines which follow that quoted above from
Guinerere ,—

*To ride abroad redressing human wrongs,
To epeak no slander, no, nor Listen teat, ~ /’
To hiogour s own word as if hus God's, 4
To lead moweet Iives 1n purest chastaty.” _

119, Bweet son, for there be many etc. As if sho had sud,
]-'\'u hear me egatn, for there be many,” as Gareth had sad,

99

*Ifear yet once more the story of the child,
For, mother, there was once” ctc

PN R PR T
- . e

. . . . .
suggestions of ease 1n stay ing at home and nsl. ta going are very
ill-adapted to their purpose

120 Or will not deem him implying that their judgment was
warped by wilfulness, and not a siavere conclusion.

. Nm e e e

¢ And those first times had fn]rk'n hours for me,
For then I surcly thought lie nould be King

122 frequent, se  * constantls 1n company " o fn Latin
wel s T W T L e ¥ mand mare often in
+ al 1t _means

. “ — . mlnSlle{x

his princely

nd i Teanyson's

exercites than formerly he hath appeared
Deserted Houre —
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¢ And no murmur at the door,
So frequent on its hinge before.” -

194. 1o more than he, himself: that is, **no more than he
doubted himself.”

125, Of closest kin to me; that is, she was convinced that he
was the son of her mother, Ygerne, but whether the son of
Gorlois or of Uther would still remain a question. Bellicent
implicitly rejects both the story of a miraculous origin and the
opinion that he was born of another mother, e.g. of the wife of
Anton (or Ector), an opinion based in part upon his unlikeness
to Ygerne, see Coming of Arthur, 325-330.

128, ¢ill the cloud ... Hath lfted. We are reminded of King
Leodogran’s vision in the Coming of Arthur of the haze-hidden
peak with its phantom King ¢ now leoming and now lost,” till in
a moment

““his dream was changed, the haze

Descended, and the solid earth became

As nothing, but the King stood out in hewnven,

Crown'd.”

130. quickly, being stirred to impatience by the disloyal sug-
gestion of doubt. ** Not an hour,” breaks from him impetuously,
but is qualified at once by the feeling of dutiful regard for his
mother, which is always strong within him,

131. Sothatg, 7., ““provided that,” < if”; a common use of ““so”
or “so that” in Tennyson: e.g. ““so ye care to learn,” Coming
of Arthur, 183, and below, 1. 146.

133. who swept the dust ete. *‘Do ye say that he is not
proven King, who” ete. The reference is to Arthur’s refusal of
truage and tribute to the Romans :—

* “*Seeing that ye be grown too weak and old

To drive the heathen from your Roman wall,

No tribute will we pay ”: Coming of Arthur, 510 £,
and his subsequent victories over them, as related in the
romances.

. 185. the Idolaters are the Saxons, * Sessoins” or ¢ Saracens”
(i.c. infidels), as they are called in the romances. Arthur had
overcome them in ““fwelve great battles” ses Lancelot and
Elaine, 283-316.

140. Will ye walk thro’ fire? Taking up Gareth’s parenthetical
exclamation,

“T will walk thro’ fire,
Mother, to gain it,”
she proposes to him ‘*the sooty yoke of ™-t~ ..+ »
This taking up of a casual exprcssic?;x and
is characteristic of Tennyson’s dramatic sty” T
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147, the quick: “quick” properly means *liing” (*'the
quick and the dead,” *They went down quick into the pit,”
*Thoa 'rt qruck, But yet 11l Lury thee ”"; o "qmckm‘dp" n
1.181: hence **the quick ” 13 ** the hiving flesh™ of the Lody, sy
opposed to hard skin, nals, ete., which are lera genmtise © 1
am struck to the quick ¥ (Shaksp Temp 5, 1, 23) means “I
deeply moved”; “to prove to the .,mcf " 1 to prove by
which wounds deeply and 1 a sensitie part

150 for, ve. “1n return for.” He should receive no wages
but his food for his service

151 scullions & “scullion” 1s properly & * dish clout,” from
Old French escowsllon, djmmn. denvedl from Lat seza “a
broom™ then the name was transferred from the thing to the

rson who used 1t It 1s rard not to be allied to **scullery ™
in denisation, see Skeat, Erym Diet

Kitchen knaves “knave” 1s onmnally * boy ™ (cp. Germ
Inabe), henee “servant * In the Morte Darthur **kitchen boy,”
*‘kitchen Lnave,” and * kitchen page ™ are used as consertible
terms 1n this story.

132, across the bar ; that 1s, the bar Letween the hitchen and
the banqueting hall  The * Litchen boys” would carry the
dishes to this Lar apd then hand them to those who ferved
at the tables

154 a twelvemonth znd a day  Tlis extra day hasa place sn
vanous rules and usages, as for nstance in the wearing widow ‘s
weeds It is due no doubt to the desire to make sure that
the full time of & year, or whatever 1t may be, has been accom-
phshed* cp Shaksp ‘Love's Latour's Lost, 5,2, 837 —

*a twehenonth and a day
1 mark no words that amooth faced woners eay ”

155 g0, explained by the clavses which follow, *that when
her son ™ ete.

157. ¥illatn, **servile,” originally from Low Latin willanus,
“farm servant,” “‘serf” hence in French and in English the word
came to mean *base,” *bad,” helped perhaps 1y confusion with
“yile ”

158, princely proud. Tennyson ts fond of these sdjective
leompounds, forming them often with alliteration 0 me have
s royalarch,” *dewy.dark,” **tenderest-touching,” ' {nendly-

dry” * liman amorous,” ¢p Spenser’s 3
vy Queens, 4. 2, 32, and a0 in S
Liant-young.” ** evi
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147, the quick: *“quick” properl{ means *living" (“the
quick and the dend " "They went down quick into nm mu”

- L. . P -
. A . . T R

. =t e A .

. . . - N

150 for, ve. *in return for,” He should receive no wages
Lt bis food for bus service

151, scullfons : & *‘scullion™ is properly s * dish clout,” from
Old French evwouillon, djymin. derined from Lat. soja “a
broom”: then the namo was transferred from the thing to the

rson who used 1t. It 18 zad not to e alhed to * scullery ”
in derivation, see Skeat, Etym Dirt,

Mtchen-knaves : “knnve” fsongnally ** Loy ” (cp. Germ.
inade), bence *‘servant.” In the \lorlr Darthur “Litelen bo;
“Litchen knave,” and *‘kitchen page” are used as conerti] le
terms in this story.

152 across the bar - that 19, the bar letween the kitchen and
the banqueting hall. The *Litchen boys” would carry the
dishes to this bar and then hand them to those who rered
at the tables

154, a twelvemonth 2nd & day  Tlus extra day has a place in
sanious rules and usages, as for instance 1n the weartng widow's
weeds It is due no doubt to the desire to make sure that
the full time of a year, or whaterer 1t may be, hos been accom-
plished : cp  Shalsp. Lore's Labour's Lost, 5, 2, 837 —

a tuelvemonth and a day
1 imark no words that amooth-faced wooers kag,”

155. 50, exphmed Dy the clauses wluch follow, * that when
hee son " etc.

157, gervile,” originally frem Low Latin nllanue,
“farm rerrant,” hence in French and in English the word
came T mean e ¢ e helped perbaps by confusion with
~

ile.”

159, princely prond  Tennyson is fond of these adjective
mmpnunds. lormlng lh‘em‘ g‘nen vu(h Alhtenllnn 50 me have
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159. To pass thereby, se. to glory.

162. thrall is used hece both as subs. and adj.  *The thrall
in person " means in fact ** The thrall who in person is bound to
service.” The word is derived from & stem meaning *‘run,” and
properly means ““one who runs” on messages.

169. Gareth awhile linger’d, The pause after the trochaic
rhythm of *linger'd” produces upon our ear the effect of hesitat-
ing purpose.

170. wistfal: originally a corruption of “wishfnl,” menning
“eager ” or “*longing ' :  wistful fear” is ** anxious fear,” long-
ing that that may not happen which is feaved.

172. hig outward purposs, f.e. < his purpose to depart.”

174. on to dawn, as if this were the goal after which it strove,
as Gareth’s soul after the dawn of his new day of manhood, ep.
In Mem. 95, 53 ff. {where hoswever the brecze which blows to
dawn is less violent and loud) :—

¢« And suck’d from ont the distant gloom
A breeze began to tremble o'er
The large leaves of the sycamore,
And fluctuate all the still perfume,

And gathering freshlier overhead,
Rock'd the full-folinged elms, and swung
The heavy-folded rose, and flung

The lilies to and fro, and said

¢The dawn, the dawn,’ and died away.”
176. still, ** continually.”
180, Observe the irregular rhythm and liguid sounds.
182. Eindled into flowers: one of the picturesque metaphors

which are most characteristic of Tennyson. TFor the iden cp.
Enone, 1. 94—

““ And at their feet the crocus brake like fire.”

The Iater season is in harmony with Gareth’s development into
manhood.

185. vroaden'd: cp. Guinevere, 80 (where in her dreams
the Queen sees her own shadow spreading over all the Jand) 1~
*“When lo her own, that brondening from her feet,

And blackening, swallow’d all the land.”

Camelot is the place where Arthur chiefly holds his court.
Caxton in his preface to Malory's Morte Darthur speaks of
it as if it were in Wales, probably confusing it with Caerleon,
but Malory himself identifies it with Winchester, There was,
however, & Camelot or Camalat in Somersetshire, represented



NOTES 5

now the villages of East Came! acd Weet Came! on tle
1, which have X'l:e remaina of an ancient town ard
e - [T

river

At e e ow
.-
Coae

I . P .
“‘which rose between the forest and the feld,” on one nide the
wonds over which the king gared when pacing cn the Jevel jave-
ment in front of the hall, the same which in the Last Tovrnament
were yellowing with aotomn, and op the otfer tle readows
which the tourneys were held ~
**the lista
Ly Camelot 1n the meadaw " Lanrrlot and Elaire.
The city was approsched “aver the lonz backs of the bushlens
downs, and it 19 called repeatedly the **dim, nnchesty ™, st
“Camelot, & ity of shadowy pataces
And stately, r|ych 10 emblem and the work
Of ancient Kings who dul their dsys in stone.”
TLe centre of it was the great Lall which Merhin kad beilt for
Arthur—
*For all tke sacred mount of Camelot
‘And all the dim nich esty, roof by roof,
Tower after tawer, rpire Leyond spire,
Dy grove, and garden Laun, and rashirg brook,
C?lmb- to the mighty ball that Merlin tanlt
ety Grad, 227 221
Wauth thin compare the descripttons given 1 IL 159123 and
299302 of this iyl Then n describing the departore of the
knights opon the queat, Percivale saps—
“0 Lrother, had you known cur Camelat,
Built by old kings, age altet age, so old
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The King himself had fears that it would fall,
So strange, and rich, and dim; for where the roofs
Tobtered toward each other in the sky, :
Met forehcads all along the street of those
Who wateh'd us pass: and lower, and where the long
Rich galleries, lndy-laden, weighed the necks
Of dragons clinging to the erazy walls,
Thicker than drops from thunder, showers of flowers
Fell as we past; and men and boys astride
On wyvern, lion, dragon, griffin, swan,
At all the corners named us each by name,”

Ioly Grax, 339-331,

The approach of Gareth full of youth and enthusinsm to the city
seen through the clouds of the “ silver-misty morn,” may be con-
trasted with that of Pelleas in his madness of disillusion :—

““when he saw
High up in heaven the hall that Merlin built
Blackening against the dead-green stripes of even,
‘ Black nest of rats,” he groaned, ‘ye build too ]\igh.’ "
Pelleas and Lttarre.
191, Prick’'d : ep. loly Grail, 424 :—

““the spires
Prick’d with incredible pinnacles into heaven.”

the great gate, the weirdly-sculptured * gate of Arthur's
wars,” of which we shall hear more afterwards.

193. Anon, the whole fair city. The rhythm is imitative,
becoming more rapid, then slower again,

200. changeling out of Fairyland. It is n very widespread
popular superstition that fairies are wont to steal human children
from cradles and substitute elves or other children. Such creat-
ures arc called “* changelings,” a word which is used by Shaks-
peare of a substituted letter, *“the changeling never known,”
Humilet, 5, 3, 53, of & child left by the fairies, in Winter's Tale, 3,
3, 122, *“ It was told me I should be vich by the fairies, This is
some changeling : open't ;" and, in Midswmmer. Night's Dream, of o
child reared by the fairies upon the death of his mother. Tor the
legends about the origin of Arthur reference should be made
to the Coming of Arthur, 177-236 and 325-410: another is
referred to in 1L 487.493 of this idyll. Most of them agree in
sayiug that as o child he was received by Merlin, who provided
for his bringing-up; but whether born of Ygerne and delivered
immediately after birth to Merlin, or miracnlously found on sen-
shore or mountain, none knew.

202. glamour, i.e. ** enchantment.” The word is used in the
same sense in the Marriage of Geraint, 1, 742 1—
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*' that maiden in the tale,
Whom Gwydion made by glamonr out of flawers *

1t 13 sud by some to e a corruption of “ gramarie,” which
in obiler English means first “*grammur,” and then “magre,” from
the Ol I'rench gramaire, the idea being that learmng and the
magte were closely connected (Sheat, Anym. Dict,, Appendiz),
Scott nees the wond ** gramarye ” repeatedly, g, Lay of the Last
Minatrel, 3, 14 — N

*frighten'd ay o elald might Le,

At the wild y el snd visage strunge,
And the dark wonls of gramarye'*

It may be doubted Lowever whether this can le the trve ety-
mology, in view of the passupes in which the word seems to
mean nn tllusion of the senxes, especially of the sight ; and
some connect it with the Icelandic ylam, meamng **viston ' or
“\istonary *

207 there {ano such city anywhere  Gareth’a companiona ray
that the city ia all 5 vision aml no reality, because they eannst
see 1t clearly and Iy so, 1t s sug, L l
natures, not exalted Ly enthusiism, are ready to deny the
existence of ideal oljects or the possibility of attaining thens

203 enow aml *‘enough” come from Ol English genoh or

grmdy (ep Germ  genug), whence was derived “moh” or
““enngh

207, in the Arablan gea. \We are reminded of the Fnstern
tales which speak of spiits confined by some great magienn,
such as Solomen, and caat mto the depths of the sea.

200 there was po gate Ukedt It s called in the Holy Gruil,
35%, “the gate of the three Queens,” snd agam **the gate of
Arthur's wars™; i Lancelot and Llamet 1s—

“the strange statned ?"t'
Where Arthar's wars were rendered 1oy stically

210 the keyatone of ap arch ia that stone which 1a put 1 last
atthe centre, aml sgainst which both siles of the curve presa.

212, The Lady of the Lake  Seo the dencription of her 1a the
Comng of Arthur, 2¥2 203 —
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Down in a deep ; calm, whatsoever storms
May shake the world, and when the surface rolls,
Hatb power to walk the waters like our Lord.”

Also in Zancelot and Elaine she is mentioned as

¢“ the wondrous one
Who passes thro’ the visions of the night,”

and whe having canght the infant Lancelot from his mother’s
arms chanted to him * snatches of mysterious hymns.” In the
romances there are several water-fairies who are called *ladies
of the lake,” the most prominent being Niviene (in Malory
“ Nimue ”), Tennyson’s Vivien, to whom is assigned the bringing-
up of Lancelot and the conquest of Merlin. In Tennyson the
Lady of the Lake is a far more exalted and mysterious personage
than these, and seems to personify the spirit of religion. Here
her statue is distingunished by Christian emblems of varions kinds,
the cross, the water of baptism, the sword of the Spirit, the
censer, and the fish.

all her dress wept from her sides. Her dress symbolises
the outward forms of religion, which are subject to change like
water flowing away, but she herself, with her great and goodly
arms extended like the cross, stands ever firm and upholds all
the cornice.

wept means here ‘ flowed away in drops,” like tears.

216. drops of water, apparently the water of baptism, symboli-
cal of the cleansing power of religion.

217. asword. The reference is probably to such sayings as
that in the Epistle fo the Hebrews (4, 12), ““‘the word of God
is quick and powerful and sharper than any two-edged sword,
piercing even to the dividing asunder of soul and spirit,” and in
St. Panl's Epistle to the Ephesians (6, 17), *“the sword of the
Spirit, which is the word of God.”

218. elther, z.¢, ‘feach of the two”; cp, Coming of Arthur, 130,

‘“each had warded either in the fight.”

. 219. the sacred Ssh, The fish was an early symbol of Chris-
tiauity, partly because of the significance attributed to the
letters of the Greek word IXOYE, which are the initial letters of
t?xe phrase "igous Xpiords Beoil Tlos Swrdp, **Jesus Christ Son of
God, Saviour,” and’ partly perhaps because of the connexion of
Christianity in its earliest times with fisher-folk. It was
especially nsed at Rome in times of persecution, as a seeret
watchword among Christians.

221. Arthur's wars. Hence the gate is called in the Holy
Grail “the gate of Arthur's wars.” The word * weird” (cp.
“wcxrd’l’y sculptured ”” in Lancelot and Elaine) means properly
_ “fatal,” ie. having to do with fate or destiny, from the old
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English wirde *destiny” connected with Germ. werden “to
me,” In Scotland the weird is dree'd” means “the destiny
fafnlflled,” InTennyron's 4 t Sage * {hat weird exvket” la
the casket which holds ma d"““f" From the mysterious
character of destiny is derived the ordimary modern ineaning of
the word, denoting that which is mysterious aml somewhat
awful liere **weird " fs nearly equinalent to * mystical,” anid
this gate Is referred to more than once an the place
* Where Arthur's wara are render’d mystically.”
Arthur's wars were blazosed in Jess mysterious fashion npon the
wndows of the great hall, see Holy Grar, 243 .
O72. co twiated, * twisted together,”
28 if Time Were nothirg  Here we have a foreshadowing
of the victory which i this idyll the soul of man is to gatn over
ime,
223 inveterately. The Latin word inceterntus {from ertus

. . .
. . . .
227, three Queens. Thess are the same wha were present at
Arthur's coronation, Coming of Arthur, £15.278,
“three fatr queens,
Who stood in silence near lus throne, the friends
OF Arthur, garing on bim, tall, mith bright
Sweet faces, who will help him st his need.”
They appear in the Pasnng of Arthur, wherethey come ina dusly
barge to bear him away, 361 T Ttnn?mn leavea the persons
of these three queens, as well sa that of the Lady of the Lake,
pallaalh bl jor ot e wa ct s et 0 T E e Theo
- 1I» ua that
= . e the ather
- . . [ en of the
ARG LIS, 3107LE LUILARE, ol 0
23} ahould help, i e of whom 1t had been said ** they shall
Belp him at his need,” ep Coming of Arthur, 1 238, to which
thin passage fs & reference, for Gareth, whose impresuons are
bere Telatedl, may be suppored ta hase been famliar with hie
Mmother's account” of Artgur'l eoronaton, and to recogmize here
“those three Queens " which she then saw
223 dragon boughts. The word ¢ bought " ot “ Logt " means
“bend” or *'tumn,” connected with “bow.” Germ ewgea
(Skeat, Etym. Dict.). Tennyson no doubt had in his mind the
Pasaget of Spenser whers It occurn, ¢ 7 Facry Gurens b 1, 15,
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“Her huge long taile her den all overspred,
Vet was in knots and many boughtes upwound,”

and 1, 11, 11,

« His huge long tayle wound up in hundred foldes,
Does overspred his long bras-sealy back,
Whose wreathed boughts when ever he unfoldes,

It sweepeth all the land behind him farre.”

In both which places it is used, as here, of the folds of n dragon’s
tail.

elvish emblemings: ** elvish ” {from **elf "} denotes some-
thing mysterious and grotesque, ag well as fairy-like: ** emblem,”
from the Greek &@\pua, which means inlaid work, especially
raised ornament on vessels, ete,, comes in Euglish to mean
symbolical ornament, or symbol.

230. seethe, properly *‘boil,” hence of movement like that of
water boiling, e.g.

“ Roll'd to starboard, roll'd to larboard, when the surge was
seething free.”  Lotos-Faters, 151.

234. Outof the city etc. The rhythm of these two lineg, nswell
as vhe stracture of the sentences, expresses the suddenness of the
sound which startles them,

.. 239. leaving share in furrow : “leaving the plough-shave lying
idle in the furrow.” “Share” is from the stem of ¢ shear,”
mz_:lamng “cut,” and is that part of the plough which cuts the
soil.

241, (Your city moved so weirdly in the migt). This kind of
parenthesis, by which the sentence is interrupted in order to
throw in an explanation, and then resumed as if there had been
no break, is characteristic of Tennyson, ¢.g.,

. “ Philip stayed
(His father lying sick and needing him})
An hour behind.”  Enoch Arden, G4.
Again in the same poem,

¢ Philip’s true heart, which hunger’d for her peace
(Since Enoch left he had not look’d upon hér)
Siote him,”

and in the Princess, b, 196,

. “now she lightens scorn
At him that wars her plan, but then would hate
{and cvery voice she talk'd with vatify it,
And every face she look’d on justify if)
The general foe.”
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o 243 Bt properly, " ome who seve” henco of ong wip wes

playivg on bim: s ¢ * making eport of him*: ep.
Gumerere, 303,
Lo they Lave set her on,

Our mimple reeming Abbens and her nuns,

To play upon me,”
and Lanrefot and Elaine, 208, *Susely 1 but played on Torre.”
The metaphor 1a from a mucal patrument, as fn Shakspeare,
Hamlet, 3, 2,350 1—** You would play upon me ; you would reer
toknow my stops  you would sousiil me fram my Jow eat nots te
the top of iny compass and there 1 much music, exctllent voico
in this littls‘organ ; yot cannot youn make it apenk "

219 1 have seen the g£ood ehip ete  Ha refers to such fllunons
of the scnzes as the mirage of the descrt and of the pra, wlien
owing to ertain conditions of the atmosphere an fmage of a
dustany olject may often Le seen inverted an the air

237 Take thou the truth as thou hast told {tme  Thisiran
ironieal refercnce to the untruth told Ly Gareth in the hines
above, “We Le tillera of the sm] * ete : aer 1 25%, ¢ I mnck theo
ot but ax thou mockest me * He meany, ' The doubits of w lich

- P .- - e

for 4 the deals of youth clothe themselses tn enchanted forie
of poetry and music *  So 1 the Anaient Sog-1tis 2anl of Faith,
* She finds the fountain where they wail'd * Mirage '™

256 a sacred mountatn clett toward the sanrtse  3Mr Flsdale
says this 18 Parnassus, the moantan of Apollo and the Muses,
with ita top cloven 1nto tao peaks, sl continurs  * The fai
King and fury Queens who come from  sacted mountain cleft
towarla the sunnse, to build the cxlf re the ol mythologeen
whose birthplace was 1n the Last the tand of the risng sun,
From them, Llulcn the reliions of the ancient worhl, are derived
poetry, architecture, sculpture , L1} thoae ele:
LI N - “u ' ot
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958, bullt 1t to the music of their harps. So, according to
Greek legend, the walls of Troy and Thebes rose to the sound of
music, ep. Enone, 39,

““as yonder walls
Rose stowly to a music slowly breathed,

and Tiresias, 96,
“‘the song-built towers and gates {(of Thebes).

9260, there is nothing in it as it seems Saving the King. Al
other things but the King belong to that ever-changing world of
gense-perception which produces in us illusion ; they are not as
they seem, just ns *‘thou art not who thou seemest.” The
meaning is that the ideal alone remains true and unchangeable
amid the changing and perishing of material things. The King
represents the ideal towards which Gareth is striving, the Sun of
GlIc)n'y np to which he is endeavouring to soar.

261. some thore be etc. These are those who refuse to see
that which is ideal, and lold only to the objects of their sense-
perception.

263. So thou pass: see note on 1. 131: “pass” is of course
subjunctive : cp. ** So thou dread to swear,” just helow.

265. thrall, “‘slave,” from astem meaning “run,” lit, *runner,”
i.¢. one who runs on wmessages (Skeat, Lfym. Dict.).

_266. will bind thee by such vows etc. Those who aim at the
highest ideal must strive after a standard of perfection which is
impossible indeed to be attained, but must be aimed at if men are
to rise above the level of *‘ the cattle of the field.”

267. the which: a more definite form of the relative, like
lequel in Trench and # quale in Italian; but in English though we
may say *‘ the which,” we cannot say *“ the who.”

s ‘.2170[[ like enow, ‘‘likely enough.” Cp. Shaks. Much Ado, 2,
¢ D. Pedro. NMay be she doth but counterfeit.
Claud. Faith, like enongh ¢

* Like"” in this sense is far more common than “likely” in
Shakspeare and older English,

. 272, They are bullding still, that s, the enchantment is work-
ing, to which ye will become thralls it ye pass the gate.

273. therefore never built at all. In one sense it is an unreal
shadow, because it eludes the sense perception, but in another
sense it is for this very cause eternal, beeause the ideal, built up
of soul-harmonies, is set a3 an unchangeable ohject of aspiration.

275. reverence thine own bheard, ‘““do not dishonour your
reverend years by lying.”
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276. uttertruth: ““perfect truth,” s “fotter courtesy " {n the
Marriage of Gerninl, 381 “utter for outer) darkness” is &
fommon expressfon, ¢ g. *“ the son of utter datknexs,” Shakep,
1 Henry IV, 3,3, 42: 1t is the cotnparative of *“‘ont ™ (supesl,
*atmoat °|, meaning that which goea beyoml and outside other
things of the same kind

290 the Riddling of the Bards *Tard” js a Celtic wond
meaning * poet”; and it was the name given by the Gaula and
Dritons to their munstrels, who formed hereditary orders, and
laid €laim to prophetic gifts  Merlin himnelf was a lard, and
Tennyson putr & specimen of Lanle uiterance i his mouth in
e Coming of frthur, 400,

“ He lsugh'd a8 1x lus wont, ani answer'd me
1n r1ddling triplets of old time,”

Rrzphers e ey ety mpgtine aphgen: ot

e “n . .
P . e
[ - P - . -
B s e ‘o ol
- e e . - e

PR o . - . s P

being an actual deception as experienced, and the other an

attempt to decervo others or to avord discovery of the fruth Ly
em.

293 but, “except " The wonl is origmally an ailverh mean.
ing **outside,” cp * abont,” whick als means **outaide ” (Skest,
Etym. It ),

£30 thou Art not who Thou #esmest, s e *‘thou art not the
Person that thou seemest to be,” an elliptical use of the relative,

285, Iknow thes who thon art Cp Gospel of St Lule, 4, 34,
“I know thee who thou art ; the Ifoly One of God.”

O¥7. brook, “endure” the original meantng la * use” or
tenjoy,” cp Germ. brauchen In Shokap Bichard 17 3,0, 2,
it scems to have something of tho origmnal meantng —

+ Ilow brooks your grace the atr,
After your fate tossing on the breaking seas *™
The transition of meanug nisy be fllusteated by sach pazarges az
this,—
4*Ne could she brooke no meat bat brothes alone ™
Sackville, Mirrour for Maysatrates, 45,

255, Uomoekingly, having changed his tone fo & serious one tn

the Jast sentence,
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091, white Hto.  As n mulicions and slanderons untrath is
Black {** A Ho that is half o tonth is over the hlackest of lies ™),
%o in commion speceh & white lie is one which §s not intended to
do harm to anyone, nnd js justified by o good maotive. Here the
popular expression is made picturesque by the image of the little
ghost sitting wpon the threshold of their entorprise and nlnost
searing them nway.

203, Lot lovo bo blamed for it; 1.c. tho mother’s love which en-
denvoured by cxneting this condition to detain him.

291, good choor: *‘cheer” originally means “fnco™ or “mien,”
dorived x\p)):m‘,uﬂv through Low Lutin from the Greek «dpe,
“head ” (Skeat, oo, Jhet)s ep. Ital. cera, ' complexion.”
Tor its use in oldor Kuglish, ep. Chancer, Knightes T'ale, 65,

“ When schio haddo swowned with a dedly chere”
Surrey, Transd, of Aineid, 2, 345,

“With rufull chere T suwo where ITeetor stood,”
Spenser, Faery Queene, 1, 9, 87,—

“\With chaungo of chenve the scoming simple maid

Lot ol hier oyen, as shatuefast, to the earth,”

and Shaksp. 7 Henry VI 1, 2, 48,—

* Meothinks yonr looks nre snd, your cheer appatied.”
So Tennyson says in the Pocf’s Mind, 15,— .

“The flowers woukld faint at your cruel cheer,”
From such oxpressions as ‘“to bo of gond cheer,” or *to give
good cheer™ coma the meanings of the vorh 10 cheer” and of
the adjeotive ¢ cheerful.”

200. Crmelot, o city of nhadowy palaces. The verse goes thus,

¢ Cimolot, | a city | of shadjowy piljncés).”
The palaces avershadow the narrow streets, and ave ancient and
vichly decorated piles with varying lights and shudes,

207, omblom, seo note on 1. 929,

208, daid their days in stono, f.r., recorded the history of their
dayn in sculptured ornament.

200, Morlin.  The most famous wizard of medieval romance.
So far ns tho nnme vepresents any aetunl person, ho was the
Walsh ”h:wd Mereddin, at the court of the king * Auvoliua
Tmrys” who is mentioned in L 867.  Marlin himself is also
called Ambrose or Bmrys.  In the cyele of Arthurian romanco
ho plays nhmost the lending part, directing ovents by his pro-
phecies and stepping in to solve difficultics iy his magic powers.

n Tennyson he s
* tho mast famous man of all those times,
Merlin, who knew the range of all their arts,
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He recebed Arthur as an Infant, and peoduced him lefore the
people to Le thewr king; he prophesied that Arthur sliould not
e but **pass, again to come,”  *Mage™ (for * magician”) is &
name applied 1o hath Merlin and his master Bleys in the Commg
of Arthur It d1 ongnally from the name of the priestly tnbe
or caste among the Peralana (or Medes) It passed through
Greek into Tatin Lecause of its use In the Newe Testament to
desymate the **Wise men from the Iast” who followed the
leading of the star.
301, tipt with Jessenlng peak ete, cp Holy Grail, 227 fF.,
PN S ARV PS S

302, spire s n verh means to go up in epires, ¥ e. * the lessen-
fog peaks and pinnacles™ which have been epoken of.

305, Claan'd.  Observe the effect of this monowsllable at the
beginning of the Line, with & pause alter it; ep Lancelot and
Elaine, 456 —

¢ Meet In the midst and thero o foriowaly
Shock, that e man far-off mrght well perceise

‘The hard earth shake and n low thander of arms *
300, bower, in older Englsh means *chamber,” from buan,
“to dwell " (Skeat, Etym. Dict), cp. Chaucer, Nonne Prextes
ale, 12,—
Full 200ty was hire bour and eke her hall™;
and this meaning it preser e in modern poetry, ua often in Scott
and Tennyeon, e g Gordira, 42—
“*Then fled she to her inmost bower.”
casement iy the frnme which enclaees the window, short
for “*encasement,” from Ol French enensser (Skeat, Etym Ihet )
307, wholesome stars of love  The metaphor {s apparently of
the lode star: so Enid’s lover (Gemint and Ead) siddresacs her as
“*the pllot star of my lone Life,”
ep. Shakep. Mids .2 ight's Dream, 1, 1, 182,—
*0 happy farrt
our eyes are lode stars,”
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and Shelley, Revolt of Islamt, 2, 21,—

“whose eyes
Were lode-stars of delight, which drew me home.”

310-325. With this passage compare the lines in the Last
Towrnament, 657 {t., wgere Pristram describes his first impres-
sions of Arthur :—
“ When first .

I rode from our rough Lyonnesse, and heheld

That victor of the Pagan throned in hall—

His hair, a sun that ray’d from off & brow

Like billsnow high in heaven,” etc.,

and how ho and all the rest thought him more than man, and
were uplifted by their worship of him to do great deeds 1—

““for every knight
Believed himself a greater than himself,
And cvery follower eyed him as a God ;
Till he, being lifted up beyond himself,
Did mightier deeds than elsewise he had done.”

314. doom, ‘‘judgment,” connected originally with *“do” in
the senso of ** put” or **set,” and meaning 1itcmlly o thing set
or established (Skeat, Ktym. Dict.). Hence ** doom ” in the sense
of ** condemn,” as in 1. 317,

315. hammering in his ears, from fear that the King wonld con-
demn his dissimulation. TLancelot had the same fear of being
sonvicted by Arthur of untruth, see Lancelot and Elaine, 141 :—

* And with what face after my pretext made,
Shall T appear, O Queen, at Camelot, T
Before o King who honours his own word,
Asif it wero%ﬁs God’s?”

318. all in fear cte., i.e. in fear of recognition by his brothers,
321. ranged, *‘stood in order,” cp. Enone, 79,

“ When all the full-faced presence of the Gods
Ranged in the halls of Peleus,”

More usually the meaning of *‘range” is “*set in order,” {* Not
less the bee would range her cells,” 7o I"oices), French ranger,
originally from the Germon 2ing, “circle,” hence *row” or
“rank.” The common use in the sense of ** wander abroad”
scems to be derived from the idea of movement in rank or arder.
(Skeat, Erym. Diet)

3?5. to goln, fe. ““to be gained,” In English both the
nctive and the passive form of gerundive are in use with little or
no difference of sense: we may say **there is much to read” or

‘““there is much to bo read,” *“this remains to do,” or *this
remains fo be done, "
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327, boon means {1} ! prayer,” aa,
My boon I make it that you know me nof
Shakepeare, K. Lear, 4, 7, 10,
(2) That which {s granted in answer 1o prayer, or even a glft un.
solicited, as in Laucelot and Flaine, ) 1—
*To snare her royal fancy with & loon
Worth half her'realm ™
Perhaps we have here to do with two words of Different orfeln,
the first being the Fnglith word which appears as *lona'™ in
Chaucer and “leno ™ in Wordsworth, and the seconid coming
through French from the Latin bonsm  (Skeat, Atym Ihet.)
Uthor matlal D demimss go 0 Tomroe 1o the

dragon w . LI TR . = rother
Avrelius LI ‘- . torles
over the & . . . L

330 Yet, for the 8eld etc  This use of *for™ an equivalent
to “*Lecaase ” {3 commen in Tennyson, cp L 357, ko inRpenser,
Faery Queene, 2, 3, 5-—

“ Rut, for 1n Conrt gay portance he pereelved,

And gallant aliow to be in greateat gree,
Eftsoones to Court he cast t' advance hix first degree

311 Whether would ye? * which of the twae do ye dedlre®
for the nse of *“ whether," cq “Whether af them twain il the
will of hus father v** Engl Bible, Mant 21,11

33 Nay, deprecating the King's exprcted anger at being
asked to reatore the land.  Sha does not venture to aak it in
direct terma.

337 thrice the gold, 1 e thrice l)w.-um ,m,mx M 'ﬂm 1y

™ <1 for
N . . o . nply
.\ P .o . . " far

. . [l not

- - R
left dependent ‘on the length of the time
238 noboon, se "nogit,” seanotron]
227 a0 thy say be provea true, op | 191
31D Accursed, who, ¢« **srcursed Ln tha man who
341 abazpe Bimself a right euch & right ax that enzpested by
King Henry IV 1n Shakupeare t4 his s
*“To thee it akall descered with better quirt
Petter opimon, better confirmnation ,
For all the sl of tha arkirvement gros
With e 1nto the earth © 2 Hemry IV 4,5, 1450,

845 the Barons’ war, cp L 56
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Iz

348, 1 tiold with thona s f.e. T took part with these.”

451, wofzed of, i.e. *“passessed of,” The Old Fronch seisir meant
to “put in ponsession of " or ““{ake ponsession of ™ (originnll
derived from the stom of Yact” or “'sit”’).  Ieneo the Kuglish
Inw term seixin, **possession,” and to *stand seized” of a
thing, meaning to “he in possession of it” (Skenat, Kiym. Dict.):
cp. Shakapeave, Hamlel, 1, 1, 88,

all those bis Innds
Which he stood seized of "

355, wronic me, ‘'uvengo me,” ep. Germy, wicken.  In modern
Fuglish tho word tn havdly used except in phrases such ag *“to
wreale ono’s ragoe” ou a person, that is to allow one’s angor
to have freo conrse, ep. 1 1236, *thou hast wreak’d his justico
on his foes.”  In older Fuglish it is used generndly as hore with
o personnd ohjeet, ax in Chancer, ey, ¢ false coward wronk thy
wyf ” 5 but also somotimes ** to wreak n wrong,” meaning {o inko
vengeanco for it In this idyll it ocenrs agein L 800, *“had
wreak 't themselves on me,” as well as in the Jine quoted above,

367, L For tho emphntic ropetition, ep, 1..30.

359 8ir Xay. Kay, or Keux (an he is called in the Trench
romaneens), wan son of that Auctor or Fetor (ealled Anton hy
Tennyson), who win chnrged by Merlin with the bringing-up
of Arthur, Kay thereforo was hrought up as Avthur's hrother,
nad on the request of his futher he was made by Avthue
senesebal of all his Tande,  # Artus fit Kenx son aénéehal par
tel convonant, que tant qu'il vivroit il seroit muitro gonifanonier
dn roynume do Logren”  (Rom, de Merlin, ch, 100), e
appears howover generally ns stoward of Arthwr's houschold,
“manter of the ments and drinks,” and 80 ho is represented in
this idyll.  1Te showed prowess in tho carly wars and beenme
kufght of the Round Table.  His temper waa proverbially bad,
aud his manners disconrteons.  In tho Roman de la Rose, for
exumple, ho i given an an examplo of discourtesy, ns Gawnin
of the oppanite,

“ Ty Kenx le séneschal to miro
Qui judin par son mokdis
I mal renomimds et hue,
"Tant cwn Gruvains 3i bien apris
Pur an courtoisie oy lo pris,
Autretant ot do blnsmo Keus,
Por co qu'il fu fel et eruous,
Ramponitres ot mal-parliers '
Desus tous nutres chevaliors,”  2100-2108,

s father apologises for his bad disposition by remindin
Avthur that ho was sent nway from his mother in infancy an
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ﬂvﬂ: toa nuree, in onder that the attentinn of L's mesker mity
bestowed tpon Arthar, * S Keux est folon et dematzon,
#xfrez-en anz peut, €ar poar voue onrnr 1 et tost dezator
Rom. dz Merlin, ch. €5, Izstances of Lis il texper ovexr in
eonnectrn with Percivale (in the Poman dr Lance’ut), azd **1a
Cote male Taile,” 3forte Dartiwr, 8,1 Htia appearancs ard
wayn are describerd later 1n this Syl e 1L 443 !{’:r-l o

250, sezesctal meszy “stewanl” denvel thlrotsh French
from the O11 German nawals, mearisg proqerly the oidme of
the slaves or servants, op marwchal tmareschal) from the Germ,
marah wale, lit. ** borse servant.” (Eracket, Frenck Etyo. Dioe }

20, * o boo. ™

5.3 fetter,” & Leltic word.

204, rad, ve “woull have,"ep L €48

277, Amrelivs Fzrys was the brother of Uther, and seired
Lefore him. In Latin ke 13 callm! Arbeonce, ard fe wauits
Eave bern a 80 of Corstantine the Armorcan and bis wile, 2
Ludy descended from & prble Poman family * (Gerfirvy of Men
memsth, 6, 55

370 Betzrm tpoz zme  He frels that 1t 1s i ki blosl, and
that 1t s only restrainsd by delberate resnive.

371 hy = 1ow s let bim be rouzht to the grosed azd
Lk 12 bon 1o v s prisoner

377 the jasties of the King  that v the even p3rice w}och
th2 King administery for the whele realm as oppread to the

irrev.ona of the petty prscer arl harres who prfea noves
thelene to administer puatied to thesr depend It wax tn
extend this **putice of the Kirz ™ aver 1o who'e realm tlae
Arthar Bl stnven. aa i bistory 4.1 kingy ike Henry IL of Fry
Lied snd Louss X1 of France.

5t bete “ibete”

6 8ark, In the Mort Trarrkar be s callal & kizgef
Cornwall,” and represenied as cowani'y rean ard trrackeyrrs,
He was nnele of Trutram and bastard of Inft of Irelard © La
beale Iowd ") Tle plotted comstantly sevirst Tristram. wlo was
twice it saccemnl rsal 1 dove, azd tosdly kil'at Bm whre
Earping before Inlt; and ke also marders) bis own brv ther, beung
jealoas of kis popalanity

7. savour | The metaphor 11 protally taken from the wase
of amell, anin Shakopeare, Won'rr's Telo 1 2 4 —
“Torn thet my fresheat repstation to .
A savour that may virke the dallest postnl
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380. charlock is the wild mustard plant, which grows as a
weed in cornfields, but is also sometimes cultivated for itself.
It has pale yellow flowers.

the sudden sun, is the sun coming out suddenly from
between the clouds and shining upon the field wet and glittering
with the rain. The simile is one of those which seem to describe
exactly a scene which the poet has seen, and which is before his
mind in all its details. This kind of individuality in the scenes
presented is characteristic of Tennyson: cp. the similes from
Gerant and Enid and The Last Tournament, quoted in the note
on 1 1352 of this idyll.

383, Delivering that, ¢ delivering the message that.”

vassal king, i.e. *“dependent king,” coming through
French from Low Latin uasallus, but originally from Celtic guwaz,
“servant.” (Skeat, Etym. Dict.} It was the regular word for
a feudal dependant.
385. of his grace, by his favour”; Lat. gratia : cp. Shaksp.
Henry 1. 4,7,171,—* I wonld fain see it once, an please God of
his grace that I might see,”

386. cousin. Tristram was in fact his nephew, son of his
sister, but *“ cousin ” is loosely used in older English for all such
relations ; so Bors, who was nephew to Lancelot, is called * our
Lancelot's cousin™ in the Holy Grail.

387. And, for himself was etc., cp. 1. 330.

388 Hege-lord is here equivalent to * suzerain,” the co-relative
of ““vassal.” The Old French lige, from Germ. ledig, meant
originally ““free” : a liege-lord was a lord of & free band, and his
lieges were free men, serving him and free from all other service.
From this last application of the term “liege” came to mean
“ subject ™' ; but here we have the more proper use of the word.
(Skeat Etym. Dict.)

301 fellty, ““fidelity,” but especially of that which is due
from vassals to their lege-lord.

392. cried to rend, *‘cried commanding his servants to rend.”
Compare this incident with that in the Princess, 1, 60 :—

‘* He started on his fest,
Tore the King’s letter, snow’d it down. and rent
The wonder of the loom thre’ warp and woof
From skirt to skirt.”

397, A stately pile: the verb is kept back by the parenthesis
till 1. 400. The thing spoken of is o massive projection enclosing
the chimney, such as one sees sometimes in college halls of the
15th century.

398, blazoned, ie. with arms painted upon them. In Old
French blason means * shield,” then a coat of arms painted on a
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shield ; and #o in Old English *“blazon” menna *shield,” and
“to blazen 7 19 fo dexcribe n ahicll (Skeat, Ltym, Ihet,).” 1t s
said to come from the German Yasen, * to Llow the trumpet,”
to erlalm n victory, but il so, how comies it that the meanmg
‘shield” {s tho oliler one both in French and Inglhsh? In
Tennywon to blazon i to colour or represent in colours, several
times usedd of stained glass windowa, ¢ g. The Daiy, I8,
*“The gant windowa’ Liazoned fires”:

ep In Mem 87, 8, and Jfoly Grail, 218

398 blank, ‘‘white," a term of heraldry for n ahleld whicn
bears no arma tho original senac 18 referred toin the expression
“blank as death,” 1, 400

300, stony, “‘made of stona™ ¢p Princest, Prologus, 102 —

““hnd wound
A scaif of oranga round the stony helm,”

401, n knight was named, s ¢ * thero wes written the name of
a knight,”

411, reave, properly * strip,” ¢p Germ. rauben.

413 were any, “*1f any were,”

419, charl, from Anglo Saxon ceor/, *' man,” hence a common
man s opposed to & noble. The mmmn;f in that Mark would
dirgraco any station in which he was placed.

421 trold him, * keep Jum back "

422, lap him up in clotha of lead - referring to the ase of lead
for coffina cp Fasmonate Pulyrim, xxi. | 390,~—

“ All thy fricnds are lapp'd 1n lead.”
Lap" is a colluteral form of * wrap *

423 eraven, “coward” from Oll French eramntd, *“op
pressed,” «* broken,” coming from the stem of the Latin erepare,
*to erack " (Skeat, Etym Dict )

421 wayslde ambushings, such as Mark was in the hablt of
laying for tho cLjects of his cnonty  ** Ambuslng,” from Ol
French emhuscher, Low Latin ymboscare, fr. borcus, o thicket,”

495, No fault of thine nddressing the messenger, who is to be
hospitably entertained

427, Accursed, who cp 1 310

420, notse, s ¢ **report,” an wo have it in anch expreasions sa
it was nolaed abroad * ¢p 1 560

430, would ride away, to do the will of the king, and amend
that which was wrong ]

431, Here we rench the point where Tennyson's story begins to
follow that of Malory, in the 7th book of the Merte Darihnr , seo
Introduction,
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431. leaning, as if he were ‘‘weak and hungerworn.” Nothing
is said in Malory of the reason why he leant on the shoulders of
the two others, who were “ two men well heseen and richly,”
and before he speaks he draws himsclf up straight. :

134, ashamed, because of the deception which he was prae-
tising. His untruth is o faltering one, for he makes no dircet
statement i—

“See ye not how weak and hungerworn
1 seem—~—leaning on these?”

442, thine, i.e. * thy master.”

444, Won-sallow : both words mean “pale”: *“wan” is
originally ¢ colourless,” especially ¢ dark,” but in modem
English only “pale” (Skeat, Liym, Dict.). The simile refers
1o the leaves of o plant which is sickly becanse its roob-sap is
drawn away by parasitic lichen.

445, chen is n minute kind of fungus-like vegetation which
grows in barren places, on stones, and on the hark of trees,

Lo yo now! “Lo” and “lock” have been confused
together, though the words are not really connceted ;3 hence ““lo
you " is equivalent to ** look you.”

44G This follow hath broken cte. In Malory it is, ““upon
pain of my life he was fostered up in some abbey, and, howsoever
it was, they failed meat and drink, and so hither he is come for
his sustenance.” In a note on the Vision of Plers Plowman,
Prologue, 54, where the anthor characterises hermits as *Grete
lobyes aud longe that loth were to swynke,” Mr, Skeat quotes,
** Ther goeth o comen proverbe s That lie which hath ones ben in
an abbey, wyll ever more after be slouthefull; for the which
cause they ben called of many men Abbey loufes or lubbers.”

7. God wat, i.c. ““God knows.” The verh in old English is
“witen,” with present tense I wot, thou wost, he wot. This
form of the third person survived in the phrase « God wot,” as
in Shakep. Rich. I11.2, 3, 18, * No, no, good friends, God wot.”

_brewis, “hroth,” from ‘“brew,” meaning “ boil.” The
word is in Malory,

448. However ... chauce, is the cquivalent of Malory’s phrase
‘ howsoever it was,” quoted above.

449. erop means properly the eraw of n bird, here nsed meta-
phorically to enforce the comparison. A pigeon crams its crop
till it forms o projecting lump,

450, In the Morte Darthur it is, “'he shall be as int by the
twelve months’ end as o pork hog.”

451. Lancelat is the most brilliant and truly courteous of all
the knights. He rather than Arthur is the hero of most of the
romances of the Round Table, and Malory’s Morte Darthur is
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drasn more from the Roman de Lancelot than from any other
source In ﬂklu‘is‘contflrne:l ‘tht’z Quest of the Sangrail, and

452 slouth hound means hound which follows the “slot " or

“slenth” (1e **track” of a deer)
gray, » . * greyhound *

454 Broad brows ete., descrsbing him much as the horse is
described 1n Shakep 1 enus and ddemye, 206, * Broad breast, full
eye, small head and nostnl wide,” etc , so as to appeal to Kay's
knowledge of the pointsof a dog or a hofse

fuent, “*flowing” & Temnysonan varmation from the
common form

fine, which 15 the keynoto of this description, being thice
repeated, means the opposite of “*conrse” the word 1s taken up
and commented upon by Kay, with sareastic reference to
Lancelot's fine manners.

433, hands Large, fair and fing  In the Morte Darthur he1s
deseribed as *‘large and long and broad m the shoulders, and
we]l’vlsnged, and the fairest and largest handed that ever man

o

456 Some mystery Lancelot guesses that under this there
Yies concealed the romance of some nobly-born youth, compelled
to adopt the disgusse of & servant

457, or from sheep cot etc  Lancelot means to say ““ whether
he be noble by birth or wot, be 13 noble by nature ”

439 shame thy Judging. s ¢ by proving to Le somethung more
than he seems, and so shaming those who treated hum 1l becauss
they thought ham of mean birth

461 poison the Eing's dish  The seneschal means, “ Unless it
e & mystery which will make him dangerous i the ktchen, 16
matters little to us

463 *I dare undertake he 13 a willam born, and never will
make man, for and he had come of gentlemen, he would lm\g
asked of you horse and armonr, but such as he 13, 8o he asketh.
Alorte Darthur, 7, 1

465 8ir Fair hands. In the Morte Darthur Kay says, ** Since
he hath no name, I shall give him a name that shali be Beauniains,
that is Fatr-hands ; and by that name he 1 ealled afters.ards.

469, sooty yoks: the service of the kitchen in days when
kitchens had no chimneys must have been certainly a sooty one.

470. *So Beaumains went to the hall-door and set him down

H
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among boys and lads, and there he eat sadly,” Morte Darthur,
3 “n .

472. Lancelot was ever gentle and courteous,

474. The rhythm of the line is expressive: “‘hustle” means
originally *shake,” so ** push about”: **to harry” is “to lay
waste” as with an army (cp. Germ. heer), hetice to ‘‘annoy,”
or “*disturb.”

476. broach, °‘spit,” French brocke, Low Latin brocea, “a
pointed stick.” It is originally the same word as * brooch.”
{Skeat, Btym. Dict.)

477. grosser,  coarser,” ¢.e. ‘*less refined.”

478, wrought: from the same stem as ‘“worked”: Anglo-
Saxon weorcan, past tense, worlite.

480. graced the lowliest act: cp. Qardener’s Daughter, 174:—

’ ““the glance
That graced the giving.”

483. Cp. Coming of Arthur, 130,

““For each had warded either in the fight.”

486. Arthur in Balin and Balan, 36, calls himself one who is
rather proven in the wars than in the jousts, and Tancelot in
Lancelot and Elaine, 311, says of him that he cares little

* For triumph in our mimic wars, the jousts—
For if his own knight cast him down, he laughs
Saying, his knights are better men than he”—
but that on the battlefield the fire of God fills him, and
““ there lives No greater leader.”

48). tarns, ‘“‘mountain pools.”

490. Caer-Exyri appears to be Snowdon.

491. the Praphet, i.e. Merlin; cp. Coming of Arthur, 418-421,
and Passing of Arthur, 191,

492. the Isle Avillon, called in the Passing of Arthur, 427,
“the island-valley of Avilion,” and in the Morte Darthur and
elsewhere sometimes the island and sometimes the valley of
Avilion, Avelon, or Avalon, It is identified with the peninsula
formed by the river Brue or Brye at Glastonbury; but in
Arthurian romance it is rather a kind of mythical ““isle of the
Blest,” situated somewhere in the Ocean.

493. Arthur has the burden of this prophecy running throngh
his mind at the last,

“ Nay—God my Christ—I pass but shall not die.”

494. Gareth was glad. Observe the repetition of the same
words in the same position.

- 495. rapid as any lark: the hurrving rhythm is expressive,.
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496. roundelay, from French rondelet, dunin. of rondel, mean.
ing a poem which contains a hine which comes round agan and
egain. (Skeat, Etym. Dict ) .

499, life-bubbling, ¢ bnbblmf with the lfe-blood of the
dragon through whose twisted folda the knight s supposed to cut
s vay.

501 gap mouth'd, s e. with gaping mouths, open in wonder and
fixed attention,

503 Charm'd. The effect of this full-sounded monosyllable
with a stop after 1t 19 to make a hushed pause, which exprestes
the silence of the circle before 1t 18 suddenly disturbed.

504. Blustering 13 oriinally applied to wind *blowing loudly,”
and 13 connected with ‘““blast ”

507, 8o, **1f ” For the matter of the<e lines cp. Morte Darthur,
7,2, ** And where were any masteries dene, thereat would he be,
and there might none cast bar or stone to lum by two yards ”

509 “But ever when that he saw any justing of Lnights, that
would he see and he rght,” Morte Darthur, 7, 2.

510, Sotnatete, ep 1 121

513 spring, ““spht” or “crack,” which 18 1ts original sense.

519 3¢ **at full moon,” between the mcreasing and the de-
ereasing moon

521 This, Gareth hearing The construction of the sentence
is broken off by the Imrenthems, and 1t 1s resumed in a different
formin 1 526. cp Pasung of Arthur, 73,

“ And they my knights, who loved me once, the atroke
That strikes them dead 13 as my death to me ”

524, ragged, “uregular” the first meaning of the word 1s
“shaggy »

525. each at elther, cp note on L. 218

526 The abrupt change of construction gnes the effect of
sudden emotion.

528, Peter’s kmee, hecause the apostle Peter 1s supposed to
have the kays of Paradise

520 These news the word “npews™ was ongmally plural in
English, like the French mourelles, but soon became generally
used ns singular  Shakspeare occasionally inakes 1t plural, e g
Rom, and Jul 3, 5, 124, ** These are news ndeed ”

be (or den) 13 the old_southern Enghish form of 3rd pers
plural The form “are” 18 Northumbrian  (Skeat, &tym Dret)

532 See 1 25 To Gawam properly belongs the epithet
satrong,” beeause of his ** thrice-might,” s strength mcreastog



78 GARETH AND LYNETTE.

among boys and lads, and there he eat sadly,” Morfe Darthur,
7,2 ’

472, Lancelot was ever gentle and courteous.

474, The rhythm of the line is expressive: ““hustle” means
originally “shake,” so ** push about”: *‘to harry™ is *'to lay
waste™” as with an army (cp. Germ. heer), hence to **annoy,”
or ““ disturb.”

476, broach, ‘“spit,” French bracke, Low Latin brocea, “a
pointed stick.” It is originally the same word as  brooch.”
(Skeat, Etym. Dict.)

477, grosser, ‘‘ coarser,” i.e. “*less refined.”

478, wrought : from the same stem as ““worked”: Anglo-
Saxon weorcan, past tense, worhte.

480, graced the lowliest act: cp. Gardener’s Daughter, 174 :—

“the glance
That graced the giving.”
483. Cp. Coming of Arthur, 130,
¢ For each had warded either in the fight.”

486. Arthur in Balin and Balan, 36, calls himself one who is
rather proven in the wars than in the jousts, and Lancelot in
Lancelot and Elaine, 311, says of him that he cares little

< For triumph in our mimic wars, the jousts—
Far if his own knight cast him down, he laughs
Saying, his knights are better men than he”—
but that on the battlefield the fire of God fills him, and
““there lives No greater leader.”
48). tarns, ‘‘ mounntain pools.”
490. Caer-Exyri appears to be Snowdon.

491. the Prophet, i.e. Merlin; cp. Coming of Arthur, 418-421,
and Passing of Arthur, 191.

492, the Isle Avilion, called in the Passing of Arthur, 497,
“the island-valley of Avilion,” and in the Morte Darthur and
elsewhere sometimes the island and sometimes the valley of
Avilion, Avelon, or Avalon. It is identified with the peninsula
formed by the river Brue or Brye at Glastonbury; but in
Arthurian romance it is rather a kind of mythical “isle of the
Blest,” situated somewhere in the Ocean.

493. Arthur has the burden of this prophecy running througl
his mind at the last, Prophecy ranming e

“ Nay—God my Christ—I pass but shall not die.”

494, Gareth was glad. Observe the repetition of the same
words in the same position.

495. rapid as any Jark: the hurrving rhythm is expressive,
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496 roundelay, from French rondelet, dimin. of rondel, mean.
ing & poem which contams s hne which comes round again and
again. (Skeat, Etym. Dict.)

490, 1ife bubbling, t.e. Lubbling with the Nfeblood of the
dragon through whose twisted folds the knight is supposed to cut
his way.

501 gap-mouthd, i.e. with gaping mouths, open in wonder and
fized attention.

503 Charm'd. The effect of this full-sounded monosyllable
with a stop after it 13 to make & hushed pause, which expresses
the silence of the circle before 1t 1s. anddexs; disturbed.

504. Blustering 1s originally applied to wind ** blowing loudly,”
and 15 connected with ““blast ™ P & v

507. 80, *15.” For the matter of these inea cp Morte Darthur,
7,2, “ And where were any masteries done, thereat would be be,
and there might none cast bar or stone to lum by two yanlse”

500 “Bat ever when that he saw any justing of kmghts, that
would he see and he mght,” Jforte Dar:ﬂur, 72

510 Sothatete,cp 1 131

513. spring, *spht” or “crack,” which 14 1ts origizal sense.

510 1 e *‘at full moon,” between the increasing and the de-
creasing moon ”

521, This, Gareth hearlng The construction of the sentence
is broken off by the parenthesis, and 1t 15 resumed 1n a different
formin L. 526 cp Paesing of Arthur, 73,

“ And they my kmights, who loved me once, the stroke
That strikes them dead 15 a3 my death to me *

514, ragged, “uvegular” the frst meaning of the word is
“ehaggy *

525, each at either, cp noteonl 218,

526. The abrupt change of construction gives the effect of
sudden emotton

523 Peter's Ymes, because the apostle Peter 13 supposed to
bave the keys of Paracise

52) Thess mews the word “news” was orginally ploral in
Englsh, ike the French noureller, but soon became generally
used as' singular. Shakspeare occastonally makes it plaral, ¢ 7
Rom and Jul. 3, 5, 124, ** These are news indeed

be (or &en) is the old ronthern Englsh form of 3rd pers,
plural. The form *“are” 18 Northumbrian. (Skeat, Ltym. Diet )

532 See L 25 To Gawam properly belongs the epithet
#strong,” because of his ¢ thrice-might,” bus strength increanng
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within a certain period to twice or three times what it was
ordinarily.,

535, quest, ' search,” ng ‘‘quest of the white hart,” *“ quest of
Sangrail,” hence used generally of adventures which were under-
taken by knights to achieve something,

540, yleld thee thine, i.¢. * give thee thy due place.”

541 fT. The vows ave spuken of in detail by Arthur, Guinevere,
464-474,

“To reverence the King, as if he were
Their conscience, and their conscience as their King,
To break the heathen and uphold the Cheist,
To ride nbroad redressing human wrongs,
To spenk no slander, no nor listen to it,
To honour his own word ns if his God’s,
To lead sweet lives in purest chastity,
To love one maiden only, cleave to her,
And worship her by years of noble deeds,
Uutil they won her.”

542, utter hardihood, * perfeet courage™ : *‘utter” or **utter-
most” is that beyond which nothing ean go, so ‘“utter courtesy”
in the Marriage of Geraint, 381 1 ep. 1. 276 of this idyll

543, loving, ie ‘if they love”

547, for, t.e. “*as for.”

make demand, 7.c. ““ask ™ for a report of my obedience,

548, Of whom, i.c. * of him whom,” so 1. 607,

540. mellow, properly “fully ripe” (from a stem meaning
“soft"”), hence metaphorically ¢ sweet-tempered.,” For Kny's
charncter see note on 1. 359,

552, Our noblest brother ete., cp. Coming of Arthur, 124,

*his warrior whom he loved
And henour’d maoss.”

5G00. noised of, ““reported of,” cp. 1. 420,

570. far away, *‘at o distance behind.”

571. the llons on thy shield. 'The coat of arms attributed to

Lancelot in the Idylls is nzure lions rampant crowned with gold,
cp. 1, 1186 of this idyll and Lancelot and Elaine, 658,—
. ‘¢ sw
Sir Lancelot’s azure lions crown'd with gold,
Ramp in the field.”
In the Lady of Shalott however he bears a red-cross knight
kneeling to n lndy, and for this there is nuthority in the Jforte
Darthur, at least as regards one occasion.
574, and a brow, *‘and of a brow,” ete,
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575, May-blossom is white, and apple-blossom white tinged

with red "In Tennyson's Jo-morreie, 32, a rustic beauty has
“the red o the rose an’ the white o’ the May,”

and an The Brook, 90, o maiden’s blushing check fs ** fresh apple.

blossom.”

577 tip tilted. The type is the opposite to the atately aristo-
cratic one of Maud,—

“the least little delicate aquiline curve in a sensitive nose s
here the damsel 1s noble Ly birth, as she takes care to eay, and
Lenatiful also—this too she inown a hittle too well {** And comely,
yea, and comelier thun myself ") but 1t 18 & Leanty which 13
somewhat wanting in digmity,

579 for, *mnce™: cp, L 330.

581, bandits, “'outlaws.” from Ital, bandits *' proclaimed,” cp.
English and German *bhan,”

FQ1 B peiomome Sewsmen anALa b cdaman Tagemlan Al s mtaba

554, the lowest hold, « ¢ the most remote and isolated castle,
]586 that best blood, the wine used in the sacrament of the

altar
587 1nor mine, * neither I nor mine
507 1in three loops, that 1, a river has to be crossed three times.
to reach it we must concelve thut the pathless forest would make
it ncarly impossible to go by any other way

603. purport, s ¢ purpose,” as m the Princess, 3, 196,

«1f your Highness keep
Your purport ™

©0} do thoe battle, ¢ ¢ fight the contest which ahall decide his
claim ; so also 1 L 1262

C07. or & holy life, 1 ¢ what 18 called the religious hife, under
convent rule  The admusion to convents takex place with forms
which resemble those of marnage.

G186 from thamoment, f ¢, as tho momentary occaston promyits,

€24 mounted, ““sarmounted ”  In Spenser, Farry Queens, 2,
11, 22, it is said of Maleger,

e n his head he wore an helmet light,

Made of & dead man's akall, that seemed a ghaatly sight ”
634, yes, King, thou kvowest ¢tc Mo is moved to *bawl
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Fimself o kitchen-knave,” by Kay’s horror at hearing him ask for
the quest : he emphasises that which scandalises the rest.
636. Observe the imitative chythm.
63S. Brougnt down cte., i.e. “lowered his brow fora moment.”
638, 9. Rough ... pardonable. The king means that the impulse
which makes the speech rough and abrupt makes it also pardon-
able.
642. Slew the May-white, i.c. cansed the white (of her fore-
fiead) to e suffused swith red. ‘
$46. lane of access, the passage through the crowd which gave
approach to the King: ‘‘lane” means originally *‘marrow
passage.”
G48. the weird white gate, see 1. 200 {1
649. The field of tourney : the place mentioned in Lancelot and
Elaine as
““the lists
- By Camelot in the meadow.”
651. gave, i.e. ““gave entrance,” like the French douner; cp.
Princess, 1, 226,
“into rooms which gave
Upon a pillar’d porch.”
range means properly ‘row,” hence *‘ordered extent.”
6535. blowing trees, i.e. trees with their spring bloom, the
scene being described as it would be at the season to which this
idyll belongs.
657. counter, * opposite.”
658. High that, ‘“ so high that.”
665. This ... that, ** the one... the other.”
2 maiden shield is a shield with no arms upon it, such as
a knight would bear who had done as yet no deed of arms, So
a ‘‘maiden sword” is a sword with which as yet no deeds of
arms have been done, as in Shaksp. I Henry IV. 5, 4, 134, —
“full bravely hast thou fleshed
Thy maiden sword.”
Cp. also the expression *“maiden specch,” meaning a speech
from one who has not displayed any oratory before (at least in
the assembly where it is delivered).
casque, *‘ helmet,” comes through French from the Italian
casco, connected with words which mean “shell” or “husk.”
In Spanish casco means *“skull,” *‘sherd,” “cask,” ““helmet,”
and cascara means * rind.”  {Skeat, Etym. Dict.)
667. dropt, “hung.”
669. Uko 5 fuel-smothered fire, cp. L 535, **1 spring Like
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fame feoen aakes”: bat the two ids mn:zurmc:e;h.enzz_
Here more attertion is calle] to the conomalment of tia Lymy
£re by material cbetroction.

daro.hxgHz::,th-;muer‘h/Io—:»mkmc»xh‘

-
23 those Dallenated fiiszy ete.: the relarecce is to

fzsects with dark wing-cases, which are opecal Lefore tLey £y,
srd ducloss lzstrons eetallic Lees Lelow. Maoy ef tte tropical
Epectes of endropssra are extranrlioarily brillars in bedy entomr-
inz. bot the refersnos may well be 1o some Frlih kinds
Lestle.  Oleerve the ezactzess of the £nlls, the fash of
brizktress Loing javt bafore the 1nsect takes 232

€73 A jewell'd Parress  We are reminded of the description
of the drazon-€y in the Tun Fowes, 13:—

“An fnrer ixpalse peot the veil
Of his old l::.!k 2 forn Lwl o tail
Carne 0ut clezr plates of sappiive madl,”

bt there it is a eoming forth from the cirywls, ot an cpenieg
of wing-overs which 15 descriled.

The eommection of the clanses kore is gramea:
but the sente 1s plam.

£33, dozx'd To “den” 15 to *do on” 28 “ 20T is “do

nally meaning “* pes”: cp Eateoa L 31(_
22 ..gt..rd al..‘gz')rl_'_'lm 31 expoes] plice
formos wood of tosgher gram from Lattling wath the wimd

€38 tremctant, yroperly *exting,” from O Frezoch trexrber.
“trenckant blade™ 18 a corames description of a sword 3
Spezser.

£30. wto, 1.2 * bim who,” an rext line and I 345 and €07,

“1macrwd”; “throng” 1e from words mean-
ep Germ dringes, drany. etc.
“pmore lzatily,” Le. “more vigrously i wee

eally irregalar,

conid tat, “‘oould oaly,” in the saze gomre a3 *“cold pot

but™; ep. “Lmt " for “only " inL 1

£34. lazes of stouticg  The shn’x"(ng throng lice ks path on
both sides, and ke ndes throgh tb- rpae tetween them <p
the expression « fane of acvess~ m L 641

€5%. ere Bis caase e coald etc., “before e Las mren Rz
impalse fall way, and satisSed by wAnlzng ™

beirg ramed, * when be 1 called.”

€03, tte Fiog Eath past Lis time etc., *'the Kisg 1s po longer
what Le was in former times; though yet the prime of bis
age, bis wite begin to wander
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84 GARETH
695. ming « y fire of wrath” .
der of things Deen reversed ? "

i.e. the King's-
the word i8

conll nhowever,

699. his wits,
700. vil_lain, sec not
« made conceitcd.”

57, where,

5, ¢ stil J

706, 7 oat of the smoke .- ire, &N allusion to the proverb.
moke into the smother " cp. Shaksp. A8 you Like

nto the gmother 3

{7 brother.”

b fail.”

L2 290 :—
the smoke 1

go MY iance
711. that, i.e. g0 against the King-
712, in thee «in thy person.’ < hiad set hind to obey
,and therefore obedience 10 Kay hod Yeen for him obedience

Kay
to the King:

T714. }mowing - of, * gkilful in (the use of).”

717. silent {faces. contrast 10 the ‘‘lanes of shouting”
through which Gareth had ridden down the snmeé slope street
and out of the gates 11. 684, 5.

791, lackb: go used in Shaksp- Afuch Ados 4,1,221 —

¢ bein Jacked rmd’lost,

Why then W€ rack the value,

and Coriol. %» 1, 15+

¢t ] ghall be loved when 1am lack’d.”
the Morte parthur s, gowhen he w
but few 80 goodly & man as he wos”
a, becanse the ins

as armed the

# =0g. In
was none
729. {oul-ﬂesh'

fleshy appencance:
cis the gcientific name of

s belong. Some species &

ide of a fungus often has

the genus of fungi to wh

e cxtremely offensive

mushroom

smell.
nolt, «tywood,” LP- .

730 And deems §t carriol. Observe the exactness of

T s of the smell is in great measure A€t

1e ided that it comes rom some ing body, fo

gense of smell are Y‘er\mps especial\y liak

i of Lynette

s
enced by the imagination :
ion’s former employment, but also
1o imply mean
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730. earrion menna ““carcase,” Old French caroigne, from Latia
caro; ¢p Chaucer, Kriyhtes Tale, 1
*The caroigne m the bussh mu. throte y-corve.”
731 er or, “ather or”

L T IO e SUUOVY

Dipt her slender noss  Lynette end her actions are de-
scribed throughout in terms which makes ua feel that there is but
hitle digmity m ber anstocratic exclusiy eness

732 petulant means Imperly “forward,” “'ready to attack”
(Lat  petere), hence used of impatient vexation
shrilling . a favounite word with Tennyson (as with
Spenser), cp. Lancelot and Elaiue, 1019,—
# the Llood red light of dawn
Flared on her face, she shrilling, * Let me die.
736 We lack thee by the hearth, notice the sarcasm here.
738 *Yea, satd Beaumams, 1 know o for an ungentle
knight of the court ”  Morte Darthur, 7, 4
739 Have at thee, means * have a care of thyself,” an intima.
tion of instant attack  ** Have at thee, coward,” says Tybalt to
Benvolio n Shakspeare
shock'd, s word often used by Ttnnysrm of coming
together m fight, ¢ ¢ Lancelot and Elaine, 4!
“«Meet n the midst and thero s0 fnnously
8hock, that s man far off”
¢ Loze thou thy land,” 77,
s If New and 01d, disastrous feud,
Must ever shock hke armed foes "
Cp 11 83 and 039 of this vyl
740 shoulder slipt.s ¢ withdislocated shoulder, ep *‘shoulder-
lhutten »in Shakap Tamng of the Shrew, 3, 2, 56
742 shingle, “gravel,” from a Norweguan word meanung to
“rng” S i
743 Ybeat of hus heart.
746 ff * What doest thou here? thot stinkest all of the
kitehen, thy clothea be foul of the grease and tallow that thou
amedst i King Arthur's kitchen, weenest thon, said she, that
Faliow thes for yonder knight that thou killedst? Nay truly,
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695. mine, ‘“my fire of wrath.” .

696. **Has the whole order of things been reversed 7"

697. Begone ! addressed to the thralls.

699. his wits, i.e. the King’s.

700. villain, see note on L 157, where, however, the word is
an adjective,

703. peacock’d up, ‘‘ made conceited.”

705. yet, *f still.”

706, 7. Oat of the smoke ... mire, an allusion to the proverb,
‘‘out of the smoke into the smother” ; cp. Shaksp. As You Like
It, 1, 2, 290 :—

¢“ Thus must I from the smoke into the smother;
From tyrant duke unto a tyrant brother.”
80 my lance Hold, ‘“if my lance do not fail.”

711. that, i.e. go against the King.

712. in thee, “‘in thy person.” The King had set him to obey
Kay, and therefore obedience to Kay had been for him obedience
to the King.

714, knowing ... of, ¢ skilful in (the use of).”

717. silent faces. A contrast to the ‘‘lanes of shouting”
through which Gareth had ridden down the same slope street
and out of the gate, 11 (84, 5.

721. lackt: so nsed in Shaksp. Much 4do, 4,1, 221 :—*

““being lacked and lost,
Why then we rack the value,”
and Coriol. 4, 1, 15 1—
T shall be loved when I am lack’d.”

726. In the Morte Darthur it is, ‘‘So when he was armed there
was none but few so goodly a man as he was.”

729. foulflesh’d, because the inside of a fungus often has o
fleshy appearance.

agaric is the scientific name of the genus of fungi to which
mushrooms belong. Some species are extremely offensive in
smell.

holt, **wood,” cp. German kolz.

730. And deems it carrion. Observe the exactness of the
simile. The offensiveness of the smell is in great measure derived
from the idea that it comes from some putrefying body, for the
impressions of the sense of smell are perhaps especially liable to
be influenced by the imagination : so the disgust of Lynette is not
only because of her champion's former employment, but also, and
much more, because that employment scems to imply mean birth.
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730. earrfon means *“carcase,” Old French caroigne, from Latin
earo, cp Chancer, Amghtes ale, 1155,
** The carotgne in the bussh with throte y-corve,”
731 or or, “either or”

tempered people and scolds, a3 in Shakspeare's Taming of fhe
Shrew. (Skeat, ktym Inct)
nipt ber elender nose  Lynette and her actions are de-
scribed throughout in terme which makes ua feel that there 1s but
bLitle dignity n her aristocratic exclusiveness
732. petnlant means properly **forward,” “ready to attack”
(Lat. petere), hence nu‘r of 1mpatient vexation
shriling avourite word with Tenngson {as with
Spenser), cp Lana[ol and Elame. 1019,—
¢ the Llood-red hght of dawn
Flared on her face, she shrilling, * Let me die *”
730. We lack thee by the hearth, notice the sarcasm here
738, **Yea, said Deaumatns, I know yml for an ungentle
knight of the court.” .llartz Darthur, 7, 4
739 Have at thee, means '* have a care of thyzell,” an tmtima-
tion of inatant attack ‘¢ Have at thee, conard,” eays Tylalt to
Benvolxo in Shak-peare
'd, & word often used by Tcrmymm of coming
together m ﬁght, ¢ g. Lancelot and Elasne, 4
“Meet 1n the midst and there so furtously
Shock, that s man far off ™ ete.,
“ Love thou thy land," 77,
1 New and Old, disastrons feud,
Must ever shock hike armed foes.”
Cp L. 88 and 939 of thus idyll
740. ehoulder slipt, i ¢ withdislocated shoulder, cp ““shoulder-
shotten” 1n Shaksp Taming of the Skreic, 3, 2,
2 hlngle, “gr.'ncl " from a Norwegian word meaning to
*ring” or ** tinkle.”
743 beatof his heart,
746 fL **What doest thon here? thou stinkest all of the
kitchen, thy clothes be foul of the grease and tallow that thou
inedst in King Arthur's kitchen ; weenest thon, aaid she, that
f‘ allow thee for yonder knight that thou killedst? Nay truly,
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or thou glewest him unhappily and cowardly, therefore twim
goin, foul kitchen page- know thee well, for Sir Kay name

hee Beaumains 3 what art thou but 2 lubber and a turnet )
spits, and & ladle-washer? Pamsel, said Peaumains, S8 to me
what ye will, Twi

have andertaken t© King Arthur for to achieve your adventure,
and 80 shall T finish it to the end, OT 1 shall die therefore. Fie
on thee, kitchen knave wilt thou finish my adventure? thoun
ghalt anon be meb withal, that thou wouldest not for all the
broth that ever thou suppec¢s once look him in the face. 1 ghall
assay, sl Bezmmuins.” Morte Darthur, 5. Observe how
closely the original story is here followed.

746, in WY fellowship, in my company ». cp. Lancelot and
Elaine, 222
wego ye will grace me,’ answer'd ZLancelot,
Smiling & moment, * with your fellowship-’ K

749. unhappiness, €« accident,” o misha.p.” The word used
hLere in the Morte Darthir is the adverb unhappily,” but else-

where we have ¢ unhappmess,” e.g

751, loom, ¢ phase fellow,” pub for «jowm,” whence in od
English we have “1owmyshe," ¢ quil 7: cp. Germ- tammel. (Skeat,
Ewym. Dict.)

766. peknaved, called knave.” The use of the prefix may be
illustrated by o sentence quoted in Murray's English Dictionary
from Tielding's Jonathan yald < She beknaved, berasczﬂled.
and berogue the unhappy hero.” The prefix has not always a
depreciatory sense, 6.9- Jonson, Barlholomcw-F air, 5,3 .—*¢They
do so all-to-bemadum me, 1 think they think me & very lady.”

771. spit, contempt;uously for sword, asin L 819 ¢cp- toast-

n
ing jron,” Shaksp- Fing John, 4, 3, 99; but here there is of
course & definite allusion to Careth’s employmenb in the kitchen.

}]

773, evensont is properly the evening gervice of the chureh,
called vespers, cp.1. 463 hence the time of that sorvice, 1.6 abou!
gunset.

717, g‘loomy-gladed: e, with dark spaces opening in th
fovest: & glade is propeﬂy a clear space upon which the ligh
ghines, having the same stem a8 « glad” and Germ. glatt, a7
meaning originally wpright.” (Skeat, Ewym. Dict.)

778, mere, ¢ poo "y properly ¢« dead, stagnant water,” cogné
with Latin mare

:779. as thered €58 ° the simile expresses the colour of them
with sunseb upon _it, 28 well as its shape. Eagle-owl is |
name given to various 12TB¢ species of the owl family which

found in Turope, Asia and America, but only occasionally
Neitain.
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781, ““So thus as they rode in the wood, there came a man
fiying all that ever he might. Whther wilt thon, said Bean-
mains. O lord, be said, hel{- me, for hereby in a slade are six
thieves, that have taken my lord and bound bim, 50 I am afeard
Iest they will slay him.”  Morte Darthur, 5, 5

784 Bound. He takes up the word used by the other: n
42, 140 and 933. P 7 K

785. straitiler, ¢ more closely »

792, a stone etc, **with a stone about his neck.”

793 quieted, a eaphemism for “killed.” Malory eays, «He
rode unto them and struck one anto the death and then another,
and at the third stroke he slew the third thief: and then the
other three fled ”

796 Imitative rhythm the dactylic measare followed by a
pause, with which the verse begins, expresses the rolling i of the
stone ; ““oihily bubbled up”™ gives the effect first of smoothness
apd then of disturbence.

709 caltiff, onginally ““captive,” {30 in Chaucer, Knightes Tale,
66, "*Now be we caytufs,”) hence ** worthless,” *bad™; ep
the Italian cattiro, which means both * captive” and “bad,”
and the English * vallain,” ece note an L 157

800 wreak'd themselves cp 1 35F

802 my thief, 1¢ * the thief that I mean to punsh™; c¢p the
Qirections for cooking a hare, begunming, * First cateh your hare "

vermin are properly creeping things Like worms, hence
obnoxions msects, and then obnoxious ammals of any emall
species, as rats, weasels, foxes, etc ; 1t 13 often collectise 1n 1ts
meantng, as i the Marrage of Geramd, 217 —

* And I will track this vermin to their eartha”
804 wan water “wan” 1s a habitual ep'i)lhel of Iwnter in

o 2 e s el T D
’- ,

$05 let go, *slip off ”

806 The phenomenon of syms fatuus, a bluish-colonred fame
lickering over the surface of stagnant water, has given nse to
many superstitions, and 15 perbaps not even yet scientifically
explamed

grimly ;  grim ™ means “fierce,” cp German grimm and
gram ; but here ¢ grimly” scems to mean much the same as
* gruesome " of “'grisly,” we " hormble ”
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809. fain, “ gladly”; also as an adjective, e.g. Princess, 6, 182,

*and yet how fain was I
To dream thy cause embraced in mine.”

worshipfully, ** honourably,” the word used in the Morte
Darthur, where *“ to win worship ™ is a common expression,

810. guerdon comes through French from Low Latin wider-
donum, a half translation of the Old German widarlon ¢ gift in
return.” {Skeat, Etym. Dict.)

S11. for the deed’s sake, repeating Arthur’s words in 1. 559.

813. harbourage, ‘“lodging”: the word  harbour” means
originally “*shelter for an army,” from the stems of the Modern
German words heer and bergen. In Old German lhereberga
gezms “camp,” whence the French awberge.  (Skeat, Etym.

ict.)

815. Arthur’s Table, f.e. the “Table Round,” the celebrated
Order of Knighthood founded by Arthur. According to the
Romnn de Merlin, followed by Malory, the table had pluces for
a hundred and fifty knights, and at Whitsuntide each year the
number was filled up, except two places, which were left void.
Other legends say that the Ronnd Table was made after the
model of that used by Christ for the Last Supper, and had
thirteen seats, of which one was left vacant.

817. in a sort, ‘““in a certain sense.”

820. rout, properly a ‘‘ broken mass” of troops, hence ““a con-
fused body.”” The Low Latin rupfa, from which comes the French
route, means ficst **a mass of broken troops,” “a defeat,” (2
“a part” of an army, (3) “a way broken” through a forest.
Hence the various meanings of the words ** rout,” ¢ route,” and
“rut.,”  (Skeat, Etym. Dict.)

craven, cp. L. 423.
821. nad, ¢ would have,” cp. 1. 64.

825, mAnoT, coming through French from Latin manere (cp.
‘‘ mansion ), means properly *‘ residence.” Later it was applied
to the estate over which a nobleman had jurisdiction.

8‘27 viand, Fr_ench viande, Lat. uiuenda (neut. plur.) ‘¢ pro-
visions,” from wiuere ¢ to live.”

_828. cate, generally in the plural, “cates,” meaning * pro-
visions,” connected with *‘cater,” meanin *‘ provide,” coming
through }:‘rench {acat, achag) from Yow Latin accaplare ‘‘to
purchase.” {Skeat, Etym. Dict.) Sometimes it means “dainties”
as_distinguished from ordinary provisions, but this is not its
original sense, cp. Shaksp. Comedy of Errors, 3, 1, 98 1—

*“But though my cates be mean, take them in good part.”
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829. in his pride, 1 &, decked with his gay phw , ih
custom in serving such birds ot bangaetes ) © e & 00 he

LLANETI P IOU ROt LA PRRAP SIS Ce b e

+ And carf byforn hus fader at the table,”)

832, Meseems, cp note onl 92

830 frontless, * shameless,” cp the French efrontd,

844 tostick, s ¢ “*hilL” by sticking a knfe into the throat

847. “Then the kmight was ashamed at her words, and took
bim up and set hun at & side board, and set himself afore him »
orte Darthur, 7,

830 See mote on1 241,

g o

ete ™

867, convey'd, m the original sense of the word (like **con-
voyeid "), *‘accomprmed,” French eonrorer, Low Latin conuare,
from wia, “way " *Convey them with safe conduct,” anys
Henry V. 1n Shakspeare of the French ambnssadora (/fenry V-
1,2 29)

871 lsled together, ‘‘tahen refuge in the same 1aland,” or
rather on the same rising ground left as an rsland m the Hood

873 ruth, * ity " a favourite word with Spenser, 1t 13 used
more than once tn Geraint ond £md, ¢ g 101, 203, 2

§82 hers who lay Among the ashes, slluding to the popular
tale of Cinderella

S6 Full, narrow the punctuation requires that these words
should be iaken separately an adjectives with o pause between
them For the meaming of the symbolism, refer to the Introdue-
tion
are for *“nrch,” as less commonplace.
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886. took at a leap, i.e. crossed without any resting-place in
nid-stream. To * take” a fenee or a brook is to jump over it, a
term used of horses in hunting.

8S8. pavilion, French pavillon, Lat. papilionem (ace. of papilio),
which means ** butterfly,” hence * tent,” because spread out like
the wings of a butterfly. (Skeat, Etym. Dict.)

8§89, Lent-lily in hue. The Lent-lily is the yellow daffodil:
“ Lent " originally means simply * spring,” cp. German Lenz,
The colours mentioned, gold, purple and crimson are those of
sunrise,

891. Observe the fluttering in the rhythm.

g01. In Morte Darthur, 7, 8, the green knight by blowing
a horn sumnions two damsels to arm him.

008. the stone Avanturine is a kind of quartz which from its
containing mica reflects light in & number of gem-like sparkles.

913. Glorying, i.e. boastfully displaying himself. The pause
here gives singular emphasis to the word and affords time for
the elaborately drawn picture to impress itself on the imagina-
tion. This is further ensured by the recapitulation of its points
in describing the reflection in the stream.

921, ¢ Damsel, he said, ye are to blame so to rebuke me, for
1 bad lever do five battles than so to be rebuked.” Morte
Darthur, 7, 11,

922. Far liefer had I etc., cp. Marriage of Geraint, 93,—

¢ Far liefer had I gird his armour on him.”
The expression “I had as lief ” is common both in mbdern and
older English, as e.g. in Shaksp. Twelfth Night, 8, 2, 33 :—

T had as lief be a Brownist as a politician,”
and Taming of the Shrew, 1, 1, 135,—“ 1 had as lief take her
dowry with this condition, to be whipped at the high cross every
morning.” It seems to mean, *“I should hold it equally dear to”
etc. Sohere in the comparative it would mean *““Y¥ar dearer
should T hold it to fight ” etc. For the meaning of “* lief ” cp.
Passing of Arthur, 243, ** As thoun art lief and dear.”

924, ¢ The more ye said, the more ye angered me, and my
wrath I wreaked upon them that I had ado withal. And there-
fore all the missaying that ye missayed me furthered me in my
bat§le,” cte. Morte Darthur, 7, 11 (but the order of events and
sayings is not quite the same as in Tennyson : see Introduction).

934, lightly, “ quickly ”: cp. *‘lightly they avoided thed
horses.” ﬂ!or,[a Darthur, 7, 12. gy y

935. Avoid means originally ““make empty,” as in the passag
quoted above, hence ‘‘depart” (ie. “avoid thy place™), e

‘“ their pages avoided,” in the Morte Darthur ; and so in Shak:
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pears we have ** avoid the house,” “avold my sight,” and often
simply “avoid,” sshere.

939 Shoex’d, cp 1. 739, and note

the central bridge, i¢ *‘the centre of the bridge,” a
Latinism.

943, drew his aword the asnal practice fn hnightly conibat
was to charge with the lance on horseback till one or both should
be dismounted or disarmed, and then fight with swords on foot :
sometymes when the lance was broken they fought with their
swords on horseback

94 ‘‘they lashed st each other with their snords” is a com-
innn expression in the Morte Darthur  For bhrand see note on

. 66.

Irom the adjective  gIUL WML UCCUTS LI LIAUCeL, € §

“ Anq grufhe £1al plat upon the grounde.”  Prioresses Tale, 174

Tt means properly *face downwards,” ns we ece in the Scandi:

navian languages from v hich 1t comes, hence *flat on the ground *
he verb * grovel 15 formed from the ndserb **grovehng "

(Skeat, Etym Duet )

956 Bardy, **lold,” as “*hardihood ” in1 52
TTT w7 . -t--=- - *-—-3pleasure,
. else not,
- - thee quit
b, I will

960. Cp Morte Darthur, 7,7 —'* Away kitchen knae, out of
the wind for the smell of thy foul clothes grieveth me ™

970 shemsng The songs of Lynette ace of course introduced
by Tennyeon, and mark a growth of sentiment of which thero
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is no trace in tho original story, The two first are aceom-
aniell by abuse of hor companion, hat xx(:\'cx'tlxplcss th'u)‘r aroe
{m\f addressed to him, by vivtue of the paventhetieal ndditions;
and all are unintelligible unless they are meant to oxpress {thongh
sometimes under cover of aristoeratic scorn) emotions inspired
by tho champion’s success, ns well as by the influences of external
niture,

. . . S
071, folon weans originally (in French and Low Latin) “* traitor”
or *rebel,” hieneo * wicked person.”

972, thoun, nddressing Gareth.
unhapplnoss, “accident™; ep. 1, 749,

079, tholr fool’s parable: for the allegory is repreacuted as one
deliherately invented by the personnges of it, see 1. 1170,

980. Wil pay thos, i.c ‘“who will pay theo”; ep. 1L 10114,
1154, The metaphor of ** wages” vefers again to Gareth's menial
condition,

to hoot, * with advantage,” i.¢. all that is due and moro;
“hoot” i from the sume sten as *hetter™; ep. “ bootless,”
meaning ** without profit.”

083, Parables? Hear a parable ete. Ile takes up the word
usod casually by the other, and turns it to his pur!msc, a8 80
often in Teunyson, ep. 1. 42, 140, and 781 of this idyll

085. tho horrth, i.¢. those who served about the hearth,

co-mates, “comrades,”  There is some rodundancy in the
word, for “mnte” by itsclfl means *comrado”; it is ax old ag |
Shukapcnru however, ““ Now my co.auntes and brothers in
exnile”

0S7. and there .., with it, {.e. no one dared to meddle with it.

058. And much o cont art thou,  The absence of pocticnl senti-
ment in this parable makes an intentional contrast to the damsel’s
lyric emotion,

90, worry originally means “strangle ™ {ep. German, witrgen),
and s still used especinlly of the \{il““ng of ghicep by wolves or
dogs; hienco in general of o dog fighting with another animal or
o man,

993. Ay, 8ir Knave! an exclamation of surprise at the bold.
ness of his tone,

906, worship, “‘honour": ep. 1. 809,
1001. to blinding, i.c. so s to dazzle the eyes that Jooked,
tho Noonday Sun, 1 e, ho who ealled himself so.

L1002, the flower ete.  This is the yellow dandelion or somo
similar flower, of which tho secds nro winged, somowhat like
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tiny arrows, and loosely inserted on a Jarge yound receptacle.
The feathered seeds form a globe which might be xmgma&’ to be
made up of a number of fury arrows The flower is 2aid to
“tlow 5 Flobe of affer arrowlets,” meaning that it Llooms inta
obe of arrowlets, which come alter the yellow petals are
fallen  (Notice that ““bLlowa " 1s intransitive and means the eame
as ““blooms," asin1 1042) In dylmer's Field, 93, sllosion is
made to the childs game of biowing them anay, and they are
compared, as here, to arrows i~
“Or from the tiny pitted target blew
What looked a llight of fairy arrows mm'd
All at one mark, all hitting™ "
The shield 18 ke a gigantic dandelion flower, Leing golden-yellow
and round.

1005, and Qareth’s eyes had fiying blots etc, ie. he was
dazzled and could not sce other things clearly

1003 wmarches, ** borders,” from the same stem as “‘mark.”
He takes Gareth for his Lrother the Morning-Star because he has
his shield - ep L 1071

shrily, cp. 1 732

1009, atbwart, *‘scross.”

1012 vizoring up, *‘covenng up with the vizor” the “vyzor,”
French timere from v * face,” up the part of the helmet which
covers the face and can be raised and lowered at pleasure

1013 cipher face, means face of round nothungness, “rounded
foolishness,” ag the words that follow explun  The wond
“cipher ” 13 properly equivalent to zero, the aymbol of nothng,
a round O 'Fhe word 15 from Old Frencl cifre, Low Latin cifva,
Arab, syfr (Brachet, Etym french Diet }

1014 puah'd horse, * spurred hus horse on ”

1020 The rhythm 1s expressne, first hurned, then prusing,
then after & space pansing again, and ressming ita steady flow in
the next, Line, as the siream bears away the fallen horse and bus
rider.  Something of the same effect recurs 1 1031

1028 the goad wind, alluding to what was said 1 1 069

1029, pot a potnt 'The compass, or circle by which the
direction of winds 1s nckanedl,mu dmvided mto thirty two
“polnt ted by

1037. What imowest thop etc. The song 1s mtermuy
comments addressed to Gareth, snd indicating the Sutance
between them, lest he shonld imagmne that he could be in acy
Way referred to in the song
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1012, Blow, *“bloom™ (cp. Gorm. blithen), allied {o the Tatin
Sflorere,

1044, gornish originally means **defend” {ep. Frencl garnir
and yarnison), henco ¢ surronnd 7 by way of decorntion,

1045, tho flowor of kitohondom : ns weo might say “the flower
of lnighthood,” that is, the best of all knights, so *‘ the flower of
kitchendom ™ moeans the best of all kitchen-knaves,

kitohondom, formed after the model of ** Christendom,”
“heathendom,” in o collective sense, meaning the whole body of
peoplo employad in kitchens,

1018, Rosemary stuck in the nose, mouth and rars is the
traditionnl decovation of the boar's head when served up at
table; op. the old cavol sung at Queen's College, Oxford,

“’The bore’s head in hande bring T,
With garlandes gay and rosemary,”

and a curious deseription by Dokker of persons apprehensive of
catehiug tho plague (in 1603+ ¢ they went about wiching and
muflled up and down, with rue and wormwood stuft into their
eares ond nosthrils, looking like so many hores heads stuck
with branches of roscmary, to be served in for brawne at
Christmnas,”

Tt was sometimes also garnished with bay-leaves, as e.g. at
Tornobureh, Bssex, where a boar's head is {or was) annually
wrestled for nt Christmas: seo one's Krery Day Book, i, 1619
and if. 1649,

1052, mavis, merle, ** thrush, blackbird” ““wavis " comes
through French from n Celtic word, am! “*merle* from the Latin
merwla,

10537, Larding nnd basting: “to Inrd ¥ would bo {0 amenr with
wease hefore cooking, and ““to baste” is o pour the melted
wt over the wmeat while cooking.

1008, Larded thy last, * done thy Iarding for the last time.”
1060. of treblo bow, * of thren nrches.”

1063, deop.dmpled, veforring to tho depressions formed by
;yd(ll‘wq in the broad stream: **dimple ” means properly a small
whow,

1067. mmlon'd_ skins would be untanned hide which had
hardened upon his body and taken its form.

1068, 80 yo cloave. Tho wse of “n0™ in all the senses of *if,”
g, a3 equivalent to **even if” or ““supposing that,” is charnc-
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kr’ﬁt'i.ccf’x'cm"ywn: ep. IL 265, 441, Ordizarily it meazy “if
oaly.

1071, brotler-star, because Gareth bears the shield of the
# Morping-Star.”

1072 wasd, * plyce of grard.”

1005 disaster. Ske plays vpen the word *star.” azd says
that this s for hrm a star of fortoze importing ks destrie-
tion. The word * disarter,” Frepch dvsastre, is denved ongizally
from Latin asriax ““star ™ with prefix du 1 & bad secte, mean.
irg * evil star” and 8o (from the belief in the 2Zcence of tke
riary) “enil fortaze.”

1695, ruszet, ““reddish-brown,” from French rowswr, Lat
russTe

1056 grizsted, * gray baired,” from French grit.

108, éryizg evergrees, symloleal of the dying amay of all
the fresh impulses of youth.

1022 € With the description of this fizht compare thst of the
fzht between Prince Arthor and Maleger in Spenser, Faery
Qumnr, 2, L1, 46 —

“ Ag pate and wan as astes was his look
His body lean and measre as a rake,
And sk all witker d Lke s dned rook.”
The resemblancea in the izcidents of the £kt are the repeated
f the enemy followed Ly ks instant pepriciag agam,
ey hrteie Lt iy e joved

c ey T . I
bfe.”

Exrl'd together, ‘*dasled aminet each other 7 The
original meaning of **butl” (or *kurtle™} 18 ~ to dach repeatedly
azamnst,” a frequentative from ** bart.” cp. the Freach Aeurter.
The exprestion * they hartled together ” 15 common 1a the Morte
Darther, e.g 7,12

1093 lighted from buy borse. Thbe 1des is of Lgkteniog the
Boree of hus burden, 2ad Lence comes the general use of the word
in the sense of *“descend.”

erew his aword.

1094 htm drawn, *him with his sword deawn™ *‘to be
drawn” is & comnon expression 1n older Eaghsh for to bave
one's eword drawn, ey S Pom, and Jel 1, 1, 75—

«What, drawn, and talk of peace ¢
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1099. Foredooming, ‘ having a presage that”: cp. Spenser,
Laery Qurene, 2, 11, 44,

<« Nigh his wits’ end then wox the amazed Knight,
And thought his labour lost, and travail vain.”

1100, for he seemed as ome etc. With this reference to the
difficulty of Jate repentance compare Geraint and Enid, 801 ff+—

“ Full seldom doth a man repent, or use .
Both grace and will to pluck the vicious quitch
Of blood and custom wholly out of him,

And make all clean, planting himself afresh.”

1107. The dactylic rhythm of these lines secems meant to
cxpress the eagerness of her clamour,

1109. I have prophesied: see 1. 1087, ““and so wilt thou, Sir
Star.”

1112, the wind ... again, referring to 11. 969, 1028.

1117. Southwesterns, i.c. ‘‘ Southwest winds,” these being in
the British Isles the most stormy and violent winds, coming
across the open Atlantic.

rolling ridge on ridge: ‘‘ridge” is a favourite word
with Tennyson, and is several times applied to waves of the sea,
e.g. Enoch Arden, 523,

*¢ The Biscay, roughly ridging eastward,”

(under the influence of one of these same Southwesterns), Sea
Dreams, 204,

o ridge Of breaker issued from the belt,”
and Locksley Hall, G,
¢ And the hollow ocean-ridges roaring into cataracts.”

1118. The buoy that rides, i.e. ** can bring under the buoy that
rides.” The buoy dips in the trough, and then when it seems
likely to be overwhelmed by the next wave, springs up and rides
on its summit: ¢ ride” is o word which is applied to ships at
anchor rising and falling with the waves, hence “road” is a
place where ships can lie at anchor in the open sea.

1122. wiry means “‘strong and plant”™; “wire” means
originally *“twist,” hence of metal drawn out or twisted
together.

1126. sink or swim, i.e. to sink or swim as chance might
decide.
1130. trefoil, the three-leaved clover : the three colours of the

Tainbow are of course the primary colours of which its hues are
composed.
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This time the song scema to be of brightness after gloom,
as if referring to the finol cleaning away of the clouds from her
companion’a achies ements.

1133 fatn had, { e, “gladly would have” : cp. 1 &M

1137 ff **Marvel have I, sail the damsel, what manner a
man ye be, for 1t may pever be atherwise but that ye be come
of & noble blood, for so foul end shamefully did never woman
rule a kmght as I have done you, and eer courteously ye have
suffered me, and that eame never but of a gentle blood ™ Morte
Darthur, 7, 11

1143 mistruated, s.e “saspected " (** thonght distrustfully "),
cp Shaksp Winter's Tale, 2, 1, 48 —

“ All's trao that 1a mustrusted ™
1144 Would handle scorn, * would make use of g0 unnorthy a
weapon as scorn”  «p Gumercre, 3) —
“*1n those daya
No knight of Arthur's noblest dealt in scorn,”
1145 cope, properly **vie with,” hence *mately.” “deal with ”

s .. . . N
1146 . ** Damsel, said Beanmains, a knight ma) hittle do that
may not suffer & damsel *  Morte Darthur, 7, 11

1150 waywardness. ‘‘wayward” 1s for “awayward,” re
gomng in a direction away from something, hence perierse and
wilful

R i R T S R Y anid tha
. Lo
to snew AD Prove wybew By Aub v weer 8 ed Saw
Darther, 7, 11. Cp 1925

1154. quell, *subdue,” ongmally *“kill
1155 The lone hemm The herom, which




08 GARETH AND LYNETTE.

1160. baken. This is the older form; so in Piers the Plow.
man, 6, 295,
*tBenes and baken apples thei broughte in her lappes”;

also in Chaucer.

1163. comb, *‘hollow in a hill side,” n Celtic word occurring
frequently in loeal names of Wales and the West of England, as
Iifracombe, Melcombe ete. In the neighbourhood referred to
in 1. 1182 there is Combe Crag.

1165. slowly-waning, like ¢ slowly-fading ” in the Coming of
Arthnr; here used of the colours fading away under the influence
of time.

116S. The war of Time against the soul of man. This line
sums up tho drift of the allegory contained in this idyll: see
Introduction.

1170. taken but the form, i.e. called themselves by the names,
but without any perception of the real significance of the
allegory.

1172. In letters Iike etc. The Gelt is a small stream in Cum-
berland running into the Irthing just before the latter joins the
Eden. The Roman Wall is not far off, and there are Roman
quarries with inscriptions near the Irthing and the Gelt., That
which is referrerd to herc scems to be the following, cut on o
lime-stone rock :(—

VEX. LLEG 1II. AYG, ON, AP. APRO E. MAXIMO CONSVLIBVS
SVB. AGRICOLA OF, OFIOCINA MERCATI.

The first words evidently ave Veritlatio legionis it Augustae, and
we gather that o detachment of the second legion was stationed
there for some purpose in the year 207 A.p. Fezillarii are simply
troops detached from the legion and serving under a separate
standard (vexillum). The letters of the inscription are plain
Roman capitals rudely carved,

This comparison is an example of Tennyson’s characteristic of
referring for similitndes to his own individual expericnce on
some special oceasion, rather than to things of general knowledge,
To understand the similes fully we must have had experience of
precisely the same circumstances, or be acquainted with the
actual place which suggested the comparison : cp. note on 1. 380,
Here the place referred to is 5o abscure, that exact local know-
ledge of o particular part of Cumberland is necessary to trace
the reference.  The river Gelt is not to be found in any of the
ordinary Gazetteers or Atlas-indexes. .

1174, Phosphorus, * Morning-Star,” Merldies, ¢ Mid-day,”
Hesperus, *‘ Evening-Star,” Nox, ** Night,” Mors, *“Death.” The
names are symbols of the periods of man’s Jife.

1177, running down, i.c. ** closely pursuing.”
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1184 headlong error, that is the deviation caused by her pre.
cipstate course. This line 13 explanatory of the presious one,
. 1185 having swmm the river.loors, that is, he has not come

1186 blae ehield lons, ace L 571 and note

1180 He supposcs that this 18 the knight of the Morning-Star,
and that he has overcome Gareth.

1190 prick’d, 1 e. ¢ spurr'd.”

1195, farr'd upon Lymette “to jar" 1s ongnally “* to maken
harsh noise,” hence **to sound unpleastg " as here.

1198, blew your boast the expression 18 from the Morte
Darthur m another part of the sto:ly. '* Fre, fie, sud the damsel,
that ever such a dirty kpave should blow such a boast *

1203 f. He quotes the words which were used by Lynette
herself to account for his victories, Il 748, 972, 1033,

1203 As on the dayete. Sce the description of Pelleas on the
day when he was hrughted —

“ And as he came anay
The men who met him rounded on their heels
And wonder'd after him, because lus face
Shone like the countenance of a priest of old
Against the flame about a sacrifice
Kindled by fire from heaven so glad was he,”
Pelleas and Eltarre, 134

1211, to mar the bozst etc. It isnatural to feel that boasting.
will be followed by musfortune Lancelot's hinsmen (brethren,
counns, nephews) were proud of him, and held close to him
always ; sce especinlly Morte Darthur, 7, 283 11,9, 20,6 8
The chief of them were Ector de Mars, Bors, Lionel, Bleoberis
and Galihodin.

1213, Had sent thes down etc. He means, if he, by a chance
which could hardly be, had nnhorsed Lancelot, who had been
ever courteous to him 1n the days of s vassalage, he would have
been shamed and sad

1218 still, *continually,” the original meaning o m the
Lady of Shalott, 64,

“But 1n her web she still delights
To weave the mirror's magic #ights,
nnd elsewhere, * the atill recurring gnat.”
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1921, play'd upon: scc note on 1. 248.

1230. Vietor from vanquished issues, i.e. we learn to conguer
by being conguered.

1232, thy good horse ete., addressing Gareth again.

1236, wreal'd his justice, cp. note on 1. 355. The meaning
liere seems akin to that of the phrase * to wreak wrath.” The
justice of the king nay be said to be avenﬁcd {or wreaked) on
his foes. when that punishment is inflicted wpon them which
justice would demand.

1249, for worse ctc. Her impatient exclamation means,
Well, well, being so, the case is no betier, nay even worse ; for
worse than being fooled by others it is to fool oneself, and this it
seems I have done.”

1246. But ... heneysuckle, so that it is concealed, and we must
seek before we can find it.  Or possibly. the iden of a cave hav-
ing suggested concealment, she means, **but we may easily recog-
nise it by the boneysuckle which grows over it outside.” The
appropriateness of the word ‘‘flies ” will be seen by anyone who
observes how the honeysuckle grows, with long sprays waving
in the wind, while its main stem twines round some support.

1251, lusty, *“vigorous”; the original meaning is *“ pleasant,”
and so it is used by Chaucer, ¢.g. ¢ Full lusty was the weder and
bcni%xe " then just as *‘lustless” (listless) came to mean
¢ feeble,” s0 ** lusty ™ got the sense of ** strong,” ** vigorous.”

1253. rated at, **scolded at”: the word is gencrally used with
a direct object, as in Aylmer's Field, —
“they must have rated her
Beyond all tolerance.”

1254, vext his day, f.e. “ harassed him all through the day”
with fault-finding.

1253, Good lord, addressing Lancelot.

how sweetly ete. Another good observer has described
the same: *the honeysuckle twining round the porch exhaled
its y{;crfume in a twofold degree, as though it had lost its coyness
at that silent time and loved to shed its fragrance on the night.”
Dickens, Barnaby Rudge, ch. 54.

1259, Full merry am I. Her aristocratic prejudices are wun.
conquerable : she had begun to glory in her knave, and ske even
felt vexation at first that the wonder shounld be removed and he
should prove a knight ; but after all she would not have Leen
quite happy if he had not been ““ noble,”

(Y265, Miss the full flower ete., ie. fail to achieve the finnl
victory which is, as it were, the full flower of his accomplished
quest.
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1273. Ramp means propcrly “eimb ™ (French ramper, Ital.
rampicare), hence ““rampant ” in heraldry means *in o climbing
position,” standing on the hind legs.

1274, on whom all Epears ctc, meaning that all spears break
upon this shield

1277. from my bold on these : valour streamm, a1 it were, from
the Lions of the shield through him who holds it.

1270 even the shadow, 1 e the connterfeit presentment which
he 14 about to make of Lancelot, by bearing his ahield

1281, Artrur's barp It 1s saxd that some Welsh poets give
this name to the canstellation of the Great Bear; but this in the
Holy Grav, (83, 18 called * Arthur's Talle Round,”

“ For, brother, so one night, because they roll
Thro' such a round 1n heaven, we namcd the stars *
«*Arthur’s Harp” 1s agaimn mentioned tn the Last Tournament,
331:—

** Dost thou Lnow the star

- ing

From this it would seemn rather to be a magle star than a con-
stellation, and perhaps the star referrcd to 13 ‘* Vegs,” the
Lrightest in the comstellation of the Lyre

er-wan, pale becamse in Northern countries the
summer nights are less dark than those of winter.

1282 In counter motion to the stars, becauss as the clonds
dnve over the stars, these seem to have a mouion contrary to
that of the clouda

1284, A star shot ete  Gareth is represented a3 maceptible to
the mfluences of external nature  The rushing of the torrent anid
the fall of the pie tree had suggested to lum thoughts connected
with his own life hefore he left Lis home, and e here thu.lhmung
of the star and the whooping of the owl are oment to him of his
coming Victory. To n lees zanguine temperament they might
have scemed presage of defeat.

1285, pealing, + ¢ sounding a blast on the trampet to celebrate
victery.

1297 wonders ye pavs doneete. In the short broken sentences
is expressed the eager anxiety of the damsel, who no Ion:trwﬁn-
ceala the great personal mterest % hich ahe takes in her knig

1293, finng, * overthrown,” used asa metsphor from wrestng.

1296. por  or, for “neither nor.”
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1298, appal {from Old French, appalir) means originally *“grow
pale,” then * make pale,” *frighten.”

1304. still, “ever ”: cp. L 1218,

1314. Al the devisings etc., 7.e. all the devices used by kuights
in dealing with & superior antagonist.

1318. fineness, i.c. ‘ clever management,” what we commonly
call * finesse.”

Instant, ““urgens,” Lat. instare ** to urge.”

1324, palling, “ covering as) with a cloak),” from Latin
pallivm ** cloak.”

1325. palfrey, French palefioi, from Low Latin paraverédus
(paravredus, parafredus, hence German pferd), an ** extra post-
horse,” verédus meaning ‘‘post-borse.” Thence it comes to
mean n riding-horse, especially for ladies (not a war-horse).
(Skeat, Etym. Dict.)

1330. Sunder the glooming crimson on the marge, i.e, cleave .'
the dark crimson light of dawn on the horizon; the pavilion
being seen as a mountain peak against it.

1331, Black, with black banner etc. ‘*Then they came to a
black lawn, and there was a black haswthorn and thereon hung a
black banner, and on the other side there hung a black shield
ete.” Morte Darthur, 7, 6 {but in the romance the encounter
with this black knight takes place eatlier).

1335. Echo’d the walls; a lght twinkled etc. The broken
succession of the sentences and the trochaic rhythm of ¢ Tcho’d ”
and ¢ gwinkled” give the effect of abruptness and startling effect
in the occurrences: cp. 1. 234 f.

1341, waving to him etc. **And the lady Liones made courtesy
to him down to the earth, with holding up both their hands.”
Morte Darthur, 7, 16.

1345, that which housed therein. The indefinite form of the
expression is in harmony with the mysterions horror which we
are intended to feel.

1347. barren ribs, i.e. “bare ribs"” ; o in Lancelot and Elaine,
160, ‘“the barren-beaten thoroughfare.” The breast-hone and
ribs of a skeleton are painted upon his armour, and his helmet is
surmounted by o skull for n crest. The expression “ribs of
Death ” is perhaps a reminiscence of Milton, Comus, 562,

‘* strains that might create a soul
Under the ribs of death.”

The ** fleshless taughter” of the next Yine is t} innt
e eeshlass g ine i3 the grinning of the
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1355, Trick thyself out: “trick ont” means “adom,” from
the substasttie "¢ trick,” which means **contrivance,” and
thence * toy,” “trfie” etc  Onginally the word means
“atrole” o “Lue. (Skeat, Bty Dick)

1357. mantling, 1 e. ** thickly covering ” as with a mantle,

1362 prickled, hus hair standing on end with horror: ep
Maud, 14,35 —

*Felt & horror over me creep,
Prickle my skin and catch my breath *

136 aghast, *“horrorstruck” more properly “agast,” for
“agasted,” from the Ol Fnglsh agesten, *ternfy”: ep,
Chaucer, Knightes Tale, 1563 .—

4 Of which Arcita somewhat hym agaste,”
(fe *was somen hat ternfied *)

1367 blink means properly  glance” wath the eyes, **wink,”
hence *“flinch from,” as the eyes by winking flinch from a blow,

1386 Cp Lancelot and Elaine, 411,—* DBut when the next day
broke from underground ”

1391 large, : e **unrestraned”; so we speak of a person biing
“at lrge,” meamng at liberty, and to *enlarge” 1 older
Enghsh 18 to et free ”

Uved, ve *prevatled” cp Princess, 1,5,
“ There lived an ancient legend 1 our hause
wont the quest, “achieved the adventure” ep note om
L 535

1392 *He that told the talo 1 older times™ 13 Malory tn the
forte Darthur ; **he that told 1t later * 13 the poet limsell, who
feels probably that the appearanca of the lady Lyonors i his
tale 13 too shadowy to warrant o marnage with the hero  She
Plays a more prominent part, howeyver, i the orginal llnr‘, and
other events oceur before Gareth becomes her accepted lover
For the manner 1n wlich the poet here refers to lumself, cp.
Geramt and End, 161 & —

g5 he that tells the tale
- . ey
. -. ' . Ll
Tn the Coming of Arthur, 95, a sumilar expression occurs probably
1 the same sense, but 1n Peilear and Ettarr, 452 —
** And he that tells the tale |
Says that her ever veenng fancy turn'd
To Pelleas,”



104 GARETH AND LYNETTE.

refers to the original story in Morte Darthur, 4, 22. Another
example occurs in the Last Tournament, 226 {f. :—

“for he that tells the tale
Liken'd them, saying, as when an hour of cold
TFalls on the mountain in midsummer snows,
And all the purple slopes of mountain flowers
Pass under white, till the warm hour returns
With veer of wind, and all are flowers again ;
85 dame and damsel ” ete.,

but this simile is very much in Tennyson’s own style, one of
those peculiar scenes which he treasures up after once having
seen them, and loves to transfer to his verse: cp. notes on
11, 380 and 1172,
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cipler, 1013,
elomb, 566.
co-mate, 985,
comb, 1163,
comfortable, O3,
cousin, 386,
eraven, 423,
crop, 440,

D

dnndelion, referred to, 1002,
disaater, 1075,

don, 675,

doom, 314,

dram, drawn, 943, 1004,

B

Eagle-owl, 779

ellipso of wntecedent, 548, 607,
G380,

ollipse of volative, 080, 1164,

eleish, 229,

emblem, 228,

enowe, 205,

epie repetition, Gi.

cvonsong, 773,

Fxeahibur, G4,

Jain, 809,

Fair-hands (Leaumains), 405,

feilty, 301.

Jrelon, 071,

Jine, 454,

Jineness, 1318,

Jing, 1203,

llower of kitchendom, 1045,

— of accomplishment, 1263.

Jheent, 454,

Jowl, GS,

Jor, Termyson's use of, 100,
119, 330, 387, 670,

Sreguent, 190,

Jrontless, 839,
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G

gap-moutk'd, 501,

Gaveth, 2.

garntsh, 1044, .
gato of the three Queens, 209.
Gownin, 25,

Gelt, 1172,

glade, 777,

glamour, 202

poord lack, 105,

yrimly, S06.

grizzled, 1086,

groveliing, G418,

gucrdon, 810,

gyve, 362,

31

hardy, kardihood, 542, 956,
haunt, A7,

hern, 1165,

Hesperus, 1174,

halt, 729,

honeysuckle, 1216, 1255,
Hours, Boak of, 46.

R, 1042,

1

Ldolnters, 135,
ignis futuus, 806,
instant, 1318,
invelerately, 923,

J

jar \verh), 1103,

Jounts, §5.

justice of tho King, 373.
K

Kay, 350.

Litchendom, 1045,
L

lack, 103, (verhy 721,
Lady of the Lake, 212,
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Laacelot, 451 bis Jusmen,

lanr, m 681,
Ip {verb), 422,
large, 1301,
teash, 51.
LentLiy, 830
Iichen, 445.

liége-lord,
gkt (for “uhgm"), 1093
qlily, 934
Ide (for ““hikely™), 27
lions on Lancefot’s ;mem, 571
Loye! 445
lodé-star, 307
t, 1

Tusty, 125
Lynetw- character, 577, 731,

M

Mage, 209

masden, (shield), 665.
manthing, 1357,
manor, 825

Mark we

lhy-blvnom 575,

‘mescems, 832

mirage referred to, 240,

mistrusted, 1143,
fodred, 26

Mors, 1171

~
e,
norse (ror ,rumour”), 420, 560
Soz, 1

o
often (as ady ), B7.

107

palfrey, 1325
all, 1324,
parenthcsu, Tennyson's use of,

past, ity

]-un[mm 83,

peal, 1985,

persanality of poet brosght i,
13925 ep. 30, 1

Peter, 523,

petulant, 732,

Phasphorus, 1173,

play upon, 918, 1221.

potnt (of wind), 1029.

purport, 60;

Q

Queens, three, 223,
quell, 1153,

quert, &

quict, 147.

thythm representmg _action,
T s 103 .
49 503, 794, 891,

1335
Rlddhng “of the Bards, 250
ride (of sbaps, etc 1, 1118,

rdge, 1117
rosemary,

1048

roundelay, 496
rout, s“o

sarour, 377
seulhon, 151
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seasons of the Idylls, 2.

Seer, 248,

seized of, 351.

skingle, 742,

shock {verb), 739, 939.

shrill (verb), 732.

shrew, 731.

similes in Tennyson, 380, 670,
730, 1172, 1392,

sleuth-lound, 452,

s0, so that {for <*if”), 131, 146,
262, 507, ete.

songs of Lynette, 870, 1130,

South-westerns, 1117.

spate, 3.

Spenser, parallel with, 1092.

spit (for “sword™), T71.

spring, 513.

starsmoving against theclouds,

1282,

still, 1218, 1304.

stoat, 871.

stony (*‘ made of stone”), 399.

summer-wan, 1281,

Sun connected with Arthur, 2.

T

Table Round, 815.
tarn, 489.

tether, 114,

the which, 267,
thrall, 162.

Tinie, war of, 1168,
tourney, 88,

treble bow, 1060,
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trefotl, 1130.

trenchant, 678.

trick out, 1353,

truth, Arthur’s love of, 315

U
unhappiness, 972.

Uther, 327.
utler, 276, 542.

Ay

vassal, 383.

vermin, S02.

vexillary, 1172,

viand, 827.

villain (adj.), 157; (subst,), 700.
vizor, 1012.

vows of the knights, 541.

W

wan (water}, 804,
wan-sallow, 444,

ward, 1072,

wayward, 1150,

weird, 221,

whether, 333.

white lie, 201,

wiry, 1122,

wistful, 170, .
worship, worshipfully, 809,996,
worry (verb), 990,

wot, 447,

wreak, 355, 1236.
wrought, 478.
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